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HANDS-FREE CALLING 

JUST ONE OF THE MANY AMAZING FEATURES FROM SYNC 
THE VOICE-ACTIVATED IN-CAR TECHNOLOGY AVAILABLE 
EXCLUSIVELY ON FORD, LINCOLN AND MERCURY VEHICLES? 


SYNC. Say the word. 


honds-free calling © music search © vehicle health report * turn-by-turn navigation * business search * 911 Assist™ * real-time traffic © audible text * my favorites 
Learn more about all SYNC features at synemyride.com 


“Driving while distracted can result in loss of vehicle control, Only use mobile phones and other devices, even wilh voice commands, when It is safe to do so 


CO CHARLES GATEWOOD, “LED TEPPELIN: GOOD TIMES, PAD TIMES” ABRAMS 2009 


RAMBLE ON 
Page meets 
Burroughs, 
New York, 1975. 











“All the 
News 
That Fits” 


—_ — 


Black Magic Summit 


N EARLY 1975, JIMMY PAGE MET UP WITH “NAKED LUNCH" 


author William S. Burroughs at the writer's downtown New 
York loft. Over glasses of whiskey, the two discovered they 
both had a rabid interest in the occultist Aleister Crowley. “Jimmy 


said that Crowley has been maligned as a black magician,” Bur- 
roughs later wrote, “Whereas magic is neither white nor black, 
good nor bad.” Weeks later, Burroughs saw Led Zeppelin at Mad- 
ison Square Garden and interviewed Page for a cover story in 
Crawdaddy magazine, “The last number, 
where the audience lit matches and there was a scattering of spar- 


‘Stairway to Heaven, 


klers here and there, found the audience well-behaved and joyous, 
creating the atmosphere of a high school Christmas play,” Bur- 
roughs wrote in the piece. The never-before-seen photo of their 
initial meeting is from the forthcoming book Led Zeppelin: Good 
Times, Bad Times, by Jerry Prochnicky and Ralph Hulett. The 191 
rare and previously unpublished photos in the book tell Zeppe- 


lin’s story from their earliest shows in 1968 through their one-off 


reunion gig in 2007. “These photos bring Zeppelin back to life,” 
Prochnicky writes, “illuminating the meaning of their rise and de- 
mise, as well as the possibility of what could have been” 
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The Bombshell 
and the Beat 


Merle Haggard: 
The Fighter 


Hollywood's hottest starlet is 
a violent-tempered, insecure 
and self-destructive control 
freak, and she isn’t about to 
put up with any of your crap. 
By Evil Hedegaar]ad weve 50 


Republican operatives are 
running a secret campaign to 
kill health care reform - and 
they're using pages from Karl 
Rove's old playbook. 

By Tim Dickinson cc. 45 


He was raised in a boxcar and 
Lurned 21 in San Quentin, 


Then he became one of coun- 


try music’s greatest stars. The 
life and times of an American 


outlaw. By Jason FINE soe 56 


Pete Yorn and Searlett 


Johansson channel Serge 


Gainsbourg and Brigitte Bar- 
dot while modeling the hot- 
test stvles of the season. 
Photos by Max Vadufcul .... 66 


RoLLinG STONE, OcTOBER 1,2009*9 








—=—=—— ES — 


ROCK & ROLL 

Fall Album Preview 
From Weezy to Weezer, a 

first look at the season's 
hottest records......cccccsenvecees 22 





PROFILE 

Yoko Ono 

Working with her son, Sean 
Lennon, Yoko brings back 


) "Yr: 5) 

Fox's Body of Work 
Behind-the-scenes video and bonus 
pics from the RS cover shoot with Jen- 
| nifer’s Body star Megan Fox, and a 





the Plastic Ono Band... Pes photo gallery of her sexiest moments. 
p.us: Diablo Cody drops by for an epi- 

| sode of Off the Cuff With Peter Travers. 

Q&A Panic! at the Disco perform the sound- 


| track cut “New Perspective” in our 
| studio, rollingstone.com/issuel088 


Hayley Williams 


Paramore's singer on what 














Gwen Stefani taught her..... 34 —————— ——— — TN 
ee 
rv NATIONAL AFFAIRS | BRUCE SPRINGSTEEN | MUSIC FESTIVAL 
pean) | aaa RS Undercover E Street Roundup Austin 
MER ay Kketu ras Contributing editor Tim Pics and a report from | City Limits 
Can Pr aject Runway survive Dickinson chats with the Bruce's final Giants Stadi- Photos, video 
without its freak factor? leader of the Birther um concerts, and a video and reports 
By Rob Sheffield sors. tO movement. puus: Internal interview with Clarence . from the end- 
documents that prove the Clemons. ro/lingstone of-summier fest in Texas 

SPORTS GOP carefully orchestrates | .com/issuclO88 with the Dave Matthews 
NEL Preview so-called populist pLus: Highlights from Little Band, Kings of Leon and 

view | opposition to Obama. Steven's career, rolling hem Crooked Vultures. 
Brett Favre's Vikings will be rollingstone.com/politics stoneextras.com/amex rollingstone.com/acl 
the team you love to hate. 
By Matt Taibbi ......00-00000s 2 = — - 

ONLINE EXCLUSIVES 

REVIEWS Preview Fall's Hottest Albums 


Lots of video: Adam Lambert, the Flaming Lips’ 
Wayne Coyne and Clipse presenting exclusive peeks 


Pearl Jam 
Backspacer is the band's 


fastest, punkiest disc yet......73 at their upcoming discs; the Cameron Crowe-directed 
. : clip for Pearl Jam's Backspacer; and live performanc- 
——eS Ee ; | 
es of new tunes by Say Anything and the Avett Broth- 
MOVIES 


ers, pLus: A first listen of Ben Gibbard and Jay Far- 
rars Jack Kerouac project, cuts from Paramore's new 
LP and Rosanne Cash's duets with Bruce Springsteen 
and Jeff Tweedy. rollingstone.com/issuelO88 


ah | ) 
The Informant! 

Matt Damon mesmerizes as a 

wack-job whistle-blower..... 83 








VIDEO BLOGS PHOTOS 

‘Oll the Cuff On the Scene: The Scarlett Johansson 
With Peter Travers’ Return of ‘VHI Divas’ | and Pete Yorn 

RS’ resident Gosstp Girl What you don't see on TY, Bonus pics of the new sing- 
expert meets Zuzanna as Paula Abdul hosts the ing partners modeling the 
Szadkowski, a.k.a. Blair show's first all-star gather- | hottest fall fashions. 
Waldorfss faithful maid ing in five years with Kelly rollingstone.com/photos 
Dorota, whotreats Travers Clarkson, Jennifer Hudson, 

: | ea 3 Yorn and 
like Chuck Bassand scolds = Miley Cyrus and Sheryl Johansson 





him in Polish. rollingstone | Crow making their Divas 
com/traverstake debut. rollingstone.com 
frockdaily 
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ntl Coven Live at Rolling Stone — Nick Cave, Author 
rhe singer-songwriter Contributing editor Rob 
Megan Fox photographed in performs “The Field” and Sheffield catches up with 
L.A.on August 28th, 2009. “Tourist” from his new the rocker as he prepares 
Photograph by Mark Seliger pop-folk flavored album to release his bawdy second 
Styli ng by An : a and Masha for the Wall Blood of Man, alo ng with novel, The J eath af Bun ny 
for the Wall Group, Makeup by Pati a cover of the Shins’ “Gone Munro, prus: Video of Cave 
Ashife Johnson for the Wall Group. set” for Good.” rollingstone reading an excerpt. roll 
design by Andy Henbest for FrankReps. com/rockdaily ingstone.com/rockdaily 


Bodysuit by American Apparel, Bracelet 
by Aurora Lopez-Mejia, 
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T he Beatles’ End 





THANK YOU FOR THE EX- 
cellent piece on the Beat- 


Up,” RS 1086]. After all the 
covers with Lady Gaga and the 
Jonas Brothers, it was great 
to read something timeless. 
The story has been told before, 
but Mikal Gilmore's take on 


it was thought-provoking and 


impossible to put down. 


fan Marquis, Trenton, ME | 


GILMORE’S STORY WAS AB- 


solutely riveting. John Len- | 
non’s attempts to bring in “new | 


Beatles” such as Yoko Ono and 
Billy Preston reveals an as- 
tonishing level of insecurity. 
Thankfully, Paul McCartney 
pushed forward and dragged 
the others along - even if they 
were kicking and screaming. 
Paul knew, despite the sur- 
rounding chaos, that the music 
would endure. 


Andrew Fishman, Miami - 


TO PARAPHRASE 
Martin: The real question is, 
how did the Beatles manage to 
stay together so long? 

Alea Combs, Weat Bloomfield, MI 


I WAS CAPTIVATED BY GIL- 


more’s brilliant dissection of | 


the Beatles’ demise, as well as 


John Lennon's love/hate rela- 


tionship with Paul McCartney, 
the world and himself. 


Fran Hinshillwood — 


Washington Township, NJ 


GEORGE | 


“WHY THE BEATLES IPROKE 


Up’ is a well-written summary 


| of events surrounding the end 
_ of the Beatles, but it broke 


no new ground. And omitted 
from the story was the depth 
of Lennon’s reconciliation 
with McCartney only a few 
vears after the breakup, and 
his laudatory remarks about 


_ his former bandmates In inter- 
| views shortly before his death. 


Marc A, Catone, Lansing, NY 


THAT WAS ONE OF THE SAD- 


dest articles | have ever read. 
People with that much talent, 
being torn apart by insecuri- 
ties and rivalries. If Lennon 


_ felt that way about himself'and 
les (“Why the Beatles Broke | 


his music, what hope do the 

rest of us have? 
James Blackburn-Lynch 
Lexington, AY 


GILMORE’S POIGNANT LAST 
paragraph accurately describes 
the Beatles’ effect on our col- 
lective souls that persists to 
this day. Tensions destroyed 
their camaraderie, and fame 


ultimately took John’s life, but — 


hopefully he and his mates 
never regretted that they had 


| been a part of the transforma- 


tive force that was the Beatles, 
Suzette Lindsey, Yorktown, VA 


Sicko Nation 


MATT TAIBBI DEFTLY AND 
entertainingly cut through the 
bullshit surrounding the health 
care debate [“Sick and Wrong,” 
RS 1086]. He hit a major point 
the mainstream media have 
been ignoring: There needs to 


_ be tangible reform in our sys- 
' tem, not the bare minimum — 
_ working its way through Con- 
_ gress. But our politicians, and 


even the president, are too 
afraid to pursue real change. 
Logan Green, Boston 


“SICK AND WRONG” MADE 
me realize that we need elec- 
tion reform at least as much as 
health care reform. 

Randy Harmes, St. Peter, MN 
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H.L. MENCKEN AND 
love child, and they named him 
Matt Taibbi. 

Bob Campbell, Medina, OH 


| JUST FINISHED READING 
Taibbr's article on health care, 
and the only thing that comes 


- to mind is a line from Bi/ly 


Madison: “Everyone in this 
room is now dumber for hav- 
ing listened to vou.” There are 
any number of good ideas to 


help reform our health care | 
system; however, bromancing — 


Barack-ians like Taibbi [eel 
compelled to carry the liberal 


clalized medicine, but the rest 
of us don't. 
John Frankovitch, Wetrtan, WV 


THANK YOU FOR SIFTING 
through all the crap in the 
health care debate and ex- 
posing the vile stench, Once 
again, Congress has sold the 


_American public down the 


river in the name of corpo- 


rate greed, and the Obama | 


DR. | 
Hunter $. Thompson had a | 


prison system at 135 percent 
capacity, is sending a disabled 
man with mental problems to 
jail for 11 years justice? This 
young man is no Bernard Ma- 
doff. He lost at life's lottery 
and the litigation lottery. The 
blindness ofjustice was turned 
into ignorance in this case. 
Mark H.Allenbaugh, [rvine, CA 


Making a Classic 


THANKS FOR THE INSIGHT- 
ful piece on David Bowie [Hall 
of Fame, RS 1086]. Andy 
Greene's article gave me so 
many facts that just astonished 
me. That kind of reporting is 
always fascinating to read. 
Jennifer Netzer Hartley 





Charleston, SC 


Stull Rock & Roll 


DAVID FRICKE’S PREVIEW 
of the next John Mellencamp/ 


_ T Bone Burnett collaboration 
torch. I get it: You want so- | 


was a great read [Rock & Roll, 
RS 1086]. But I take exception 
with John being “done as a rock 
star.” He'll always bea rock star, 
it’s just not all that he is. 
Marianne Montemurro 


Bangor, ME 


R.1.B Les Paul 


THANK YOU, RS, FOR YOUR 
thoughtful reporting on the 
passing of Les Paul [RS 1086]. 


“Mikal Gilmore's take on the end 
of the Beatles was thought-provoking 
and impossible to put down.” 


administration isn’t erecting 
any dams to stop it. 
David Williams, Louisville, KY 


THE ONLY THING SADDER 

than the Beatles’ schism has to 

be our health care system. 
John McQueen, Fairfax, VA 


Blind Hacker 


I READ WITH GREAT INTER- | 


est David Kushner’s “The Boy 
Who Heard Too Much" [RS 
1086]. While Matthew Weig- 
man committed serious of- 
fenses, I believe he is “The Boy 
Who Received Too Much.” 
Why did he receive a sentence 
far above those of many vio- 
lent offenders? With a federal 


No one had more influence on 
rock & roll. | was lucky to catch 
his last show. He and his band 
were terrific. Les was, as always, 
the consummate showman 
and a wonderful rascal to the 
very end, 

Stan Jones, Sun Diego 





Contact Us 


LETTERS to ROLLING STONE, 

1290 Avenue of the Americas. 

New York, N¥ 10104-0298, 

Letters become the property of 
ROLUNG STONE and may be edited 
for publication. 

E-MAIL letters@rollingstone.com 
SUBSCRIBER SERVICES Goto 
rollingstone.com/customerservice 


@ Subscribe Pay Bill 

@ Renew @ Change of 
@ Missing issues Address 
BGive acift Cancel 








BILLY THE ARTIST 


a WO YD]EMS MMM — Ope Fs1Mg — «Mop BUuWOWe SoozzZD — “zePlayy» pocz) 








American Originals 


F YOU'VE BEEN READING THE 

magazine over the past few months, 

you may have noticed that we've been 
featuring a lot of grizzled old dudes in our 
pages — Kris Kristofferson, Gregg Allman, 
Cream drummer Ginger Baker. What 
these guys have in common, besides their 
colossal talent, is a hard-wired aversion 
to ever taking the easy way out, the kind 
of stubborn refusal to bend to the will of 
others that some people might call self- 
destructiveness but that we like to think 
of as integrity. 

This issue, we continue our grumpy- 
old-men series with executive editor Jason 
Fine's epic profile of country legend Merle 
Haggard, a man whose life has been noth- 
ing short of an American myth - he was 
raised in a boxcar during the Depression, 
spent his young adulthood in and out of 
jail and, for nearly 50 years, recorded a 
body of songs that could stand up to any 
composer of our time, or any time. “To 
me, Merle Haggard is one of the great 
voices in American music,” Fine says. 
“Most people only think of him as the 
guy who wrote ‘Okie From Muskogee,’ 
some sort of crackpot right-winger, When 
in fact Merle Haggard has written this 
incredible body of songs that reflect his 
rich, troubled life. But they are also about 
California. Brian Wilson writes about the 
California Dream. Merle Haggard writes 
a lot about the realities of California, of 
the people who arrived there hoping to 
find a dreamland of prosperity and ended 
up in the same kind of dead-end places 
that they left.” 

Fine started thinking about Merle 
Haggard in the early 2000s, after in- 
terviewing Johnny Cash, near the end 
of Cash's life. “There aren't that many of 
those American originals left,” Fine says. 
“Not just in music - in anything. Is George 
Clooney as interesting as Marlon Brando? 
Or Humphrey Bogart? We're losing that 
chapter of our history. That’s what got me 
thinking about Merle - I just didn't know 
how many more opportunities I'd get to 
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ANOTHER DAY AT THE OFFICE Jason 
Fine hard at work; Seliger with Megan Fox. 





write about one of these guys who has 
lived that kind of big life. Not to sound 
corny, but he wrote songs that embody in 
areally honest way the best parts of being 
an American.” 


THIS ISSUE, WE'RE THRILLED TO BE 
welcoming back an old friend, former 
chief photographer Mark Seliger, who 
somehow survived the hardship duty of 
shooting Megan Fox for this issue’s cover - 
his 125th for ROLLING Srowne, and his 
first in six years. 

—Wi.ut Dana, Managing Editor 





College Journalism Award Winner 





mete isaac Arnsdorl RSis pleased to announce the 
winner of our 34th Annual College Journalism Award. 
Arnsdorf, a junior at Yale, took the $2,500 prize for his 
feature on a student who conned his way into the Ivy League. 


‘: aa “Td like to be a newspaper reporter,” he says, “if there are any 
| newspapers left when I graduate.” To apply for next year’s 
a competition, go to rollingstone.com/journalismcontest. 
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E STREET MEMORIES 


Steven Van Zandt looks back on his life 


with Bruce. 
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GOLDEN TOUCH Mayer with producer-drummer Steve Jordan working on Battle Studies in L.A. 


The Heartbreak Kid: 
John Mayer Goes Pop 


( WANTED A RECORD 
@ where youcould sing any 


of the songs in an Amer- 
ican Idol audition,” says John 
Maver of his new album, Bat- 
tle Studies. “Whereas [20065] 
Continuum was sort of a love 
letter to soul, this time I wanted 
to approach things from a me- 
lodic point of view.” 

To make the disc, Mayer 
decamped to an L.A. suburb, 
where he built a home studio. 
The point was to get away from 
the paparazzi who have helped 
make him a tabloid fixture. 
“Being there felt like my media 
detox,” he says. “I didn’t have to 


look in the trees for guys with 
cameras. It brought quiet back 
into my life.” 

The results include “Heart- 
break Warfare,” a melan- 
choly pop-soul tune that may 


FALL ALBUM 
PREVIEW 
Shakira, 50 Cent, 
Weezer, Lil Wayne, 
Adam Lambert, Norah 
Jones, Flaming Lips 
and 41 more. Page 22 


be about his relationship with 
Jennifer Aniston; “Half of My 
Heart,” a Fleetwood Mac-style 
song with Taylor Swift; and 
“Friends, Lovers or Nothing,” 
which Maver says is very influ- 
enced by George Harrison. 
The record’s first single is 
“Who Says,” a folk tune that 
opens with the line “Who says I 
cant get stoned?” The song isnt 
about smoking weed. “When I 
sing it, [do not think about mar- 
ijuana — I think about walking 
around your house naked with 
a guitar, he says. “It’s about 
being in control of the pleasure 
in your life.” JENNY ELISCU 


YOKO ONO RETURNS Q&A: HAYLEY WILLIAMS 


Yoko and Sean Lennon get the Plastic 
Ono Band back together. 


| Paramore's riot girl on tour-bus faux pas 
Page %2 | andthe band’s near-breakup. 


Page 4 


Reissues 
Boost 
Retailers 


Fab Fours 

NO ic ' vit ') 
remastered discs 
By Steve Knopper 


arOund 


ANS LINED UP AT 
} ei record stores around 
the world on Septem- 
ber 9th, when the Beatles 
released their remastered 


catalog on CD, including 
14 individual albums and 


a | 


two $200-plus box sets. 
“All 16 products were in the 
top 20,” says Craig Pape, 
senior manager for Ama- 
zon Music. “It’s going to 
be a pretty powerful thing 
throughout the fourth 
quarter. 

EMI Music shipped 
5 million copies of the CDs 
worldwide; more than 
235,000 were sold in the 
first two days alone, accord- 
ing to Nielsen SoundScan. 
The limited-edition mono 
box quickly sold out the first 
day in most stores. “I don't 
think you'll find them on 
shelves at any store now, 
says Ed Hogan, director of 
music for Best Buy. “That 
was definitely the prize.” 

Retailers are grate- 
ful for the Beatles boom. 
“It's wild,” says Carl Mello 
of the 28-store Newbury 
Comics chain in New Eng- 
land. “The only thing that 
reminds me of it is Michael 
Jackson.” @ 
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Courtney Love Plots Suit Over 


Kurt Cobain’s Uses in New Game 


‘Guitar Hero 5’ players 
can make Cobain sing 
Bon Jovi, Bush tunes 

By Charles R, Cross 


N WHAT MAY BECOME 
| the first lawsuit inspired by 

the use of a rock musician's 
image ina video game, Kurt Co- 
bain's estate is threatening to 
sue over his depiction in Gut- 
tar Hero 5. In the Activision 


ig tb) Korey. Wit 


game, Cobain is an unlockable 
character, meaning his image 
can be made to sing tunes by 
other bands, including Bush 
and Bon Jovi. Al- 
though his estate 
approved the use of 
two Nirvana songs, 
a lawyer for Court- 
ney Love says the 
avatar works to “den- 
igrate his image.” 
Shortly after the 
game was released 
in early September, Love took 
to Twitter to voice her disap- 
proval, calling the avatar “vile” 
and “necrophilic.” “This Gui- 
tar Hero shit is breach of con- 
tract,” she wrote. “I think Kurt 
would despise this game alone 
let alone this avatar. ,.. We are 
going to sue the shit out of Ac- 
tivision.” Nirvana's Dave Grohl 
and Krist Novoselic also voiced 
their disappointment and asked 
that the game be patched so 
that Cobain appears solely in 
Nirvanasongs, “We didn't know 
players have the ability to un- 
lock the character,” Novoselic 








| “cist novocelte’ lot 
and Kurt Cobain 


Pee 
| 


r 


and Grohl said in a joint state- 
ment. “It’s hard to watch an 
image of Kurt pantomiming 
other artists’ music alongside 
cartoon characters.” In a state- 
ment, Activision, which insists 
there is no basis for a lawsuit, 


in 


responds, “Guitar Hero se- 
cured the necessary licensing 
rights from the Cobain estate 
in a written agreement signed 
by Courtney Love.” 

In August, Activision an- 
nounced that it had scored the 
coup of finally getting various 
concerns to sign offon the rights 
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SMELLS LIKE 
BAD TASTE 
Cobain in the 
new Guitar 
Hero 
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- ALL APOLOGIES Love (left) 


called the avatar “necrophilic.” 
Grohl said in a statement, 
“It’s hard to watch.” 


o “Smells Like Teen Spirit.” 
“It was almost a perfect storm, 
where after three years working 
with the different parties and 
the song, we were able to pull 
something off,” Activision exec 
Tim Riley said at the time. 

But Love claims the game 
maker overstepped its bounds. 
“Activision was not given an un- 
bridled right to use Mr. Cobain’s 
name and likeness,” says Keith 
A. Fink, Love's attorney. As for 
Cobain, his journals suggest 
that he'd be less than pleased 
about a game that shows him 
belting out “You Give Love a 
Bad Name.” Writing about Bon 
Joviin the late 1980s, he issued 
aone-word review: “Evil.” @ 


New Nirvana for the Fall 


‘Bleach’ gets a sonic upgrade. Plus: Intense live set 





On November 3rd, 
two new Nirvana 
releases will hit 
stores: the CD- 
DVD set Live at 
Reading and a 20th- 
anniversary re- 
issue of the band’s 
debut, Bleach. 

The Reading set 
captures Nirvana 
at a 1992 festival 
gig in England - at 
the height of “Teen 
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i Spirit” mania - and 
' features intense 

' Versions of “Aneu- 
_rysm” and “Breed,” 
: and rarities like the 


- punk covers “D-?" 


: and “The Money 

> Will Roll Right In.” 

> For the Bleach reis- 
» sue, Sub Pop called 
| in original producer | 
| Jack Endino to over- 
| see the remaster. “It ; 


needed a tuneup,” 


/ Endino says. The 

» disc comes bundled 
_ with a previously 

| unreleased 

- 1990 show from 

: Portland, Oregon. 


“You could feel the 


| crowd's energy,” 
: remembers Nir- 
; Vana’s Bleach-era 


drummer, Chad 


: Channing. “It wasa 


big ruckus.” 
KEVIN O°DONNELL 










MILEY CYRUS 
“Party in the U.S.A." 


Seriously, we're surprised 
too. But the first time we 
heard Miley's disco-funk 
jam about getting down 
to Jay-Z, we were totes 
hooked. (On lung-busting 
hits of Blueberry Kush, 
actually. But the song's 
pretty good too.) 


| THE STANDELLS 
“Riot on Sunset Strip” 
This punky garage blast 
about longhairs getting 
hassled by the fuzz kicks 
off the new L.A. Nuggets 
collection - which includes 
101 shagadelic jams by 
the Byrds, Love and the 
Electric Prunes. 


WEEZER | 


“(if You're Wondering 
If | Want You To) 

| Want You To” 

Despite semiretarded 
lyrics like “We watched 
Titanic, and it didn’t make 
us sad,” the tune'’s “Cherry, 
Cherry” hand claps.and 
hypercatchy chorus totally 
Won US OVer. 


MAYER 
HAWTHORNE 


A Strange 
Arrangement 

White people love retro- 
soul! (Us, too.) This car- 
digan-rocking crooner’s 
debut has a silky-smooth 
Smokey-meets-Bacharach 
vibe, Pass the Courvoisier! 


R. KELLY 


“Pregnant” 


There's babymaking 
music, and then there’s 
babymaking music. As 
one YouTube commenta- 
tor put it after hearing this 
molasses-siow jam: “omg 
iwould love it if kellz got 
me pregnant! i would 
damn well enjoy it.” 
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PREVIEW 


From Weezy and Mariah to Weezer and Flaming Lips, 48 of the season’s 
biggest records. Plus: Hot reissues from the Stones, Petty and the Dead 
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_ Lambert 
ciitting his 
debut in L.A 
this summer 





Adam Lambert... 


“AMERICAN IDOL” RUNNER-UP LAMBERT 
has two rules for his debut album: “No nega- 
tivity or whining,” he says, naming Seventies 
rockers T. Rex and electro-pop act Goldfrapp 
as big influences. “I want it to be positive. I'm 
nota big fan of emo-type lyrics,” The 27-vear- 
old singer — who calls his as-yet-untitled LP 
“nouveau-glam pop rock” — has corralled an 
A-list lineup of songwriters and beatmakers 
to help craft tunes: Max Martin, Lady Gaga 
producer RedOne, OneRepublic’s Ryan Ted- 


der and Linda Perry (Lambert is still record- 
ing and finalizing the checklist). He also re- 
united with /do/ judge Kara DioGuardi to 
pen “Strut,” a Depeche Mode-meets-Queen 
self-empowerment anthem that high- 
lights Lambert's range. “I love stuffthat 
makes you feel sexy, puts you in a 

good mood, he says. “The song is 

supposed to be a confidence boost- 

er. The message is ‘Be yourself, Let it 
all hang out.”” NICOLE FREHSEE 


_ of “Slow Down Jo,” “We 
| the things we're known for, but 










SEPTEMBER 


Monsters of Folk 


_ Monsters of Folk 9/22 

| LIKE A TRAVELING WIL- 
|: burys of indie rock, this su- 
| pergroup brings together Jim 


James (My Morning Jacket), 


| M. Ward (She and Him), Conor 
_ Oberst and Mike Mogis (both 
. Bright Eyes). And like the Wil- 
|: burys, the Monsters’ five-vears- 
_ in-the-making debut has an 
_ appealing looseness and any- 


thing-goes vibe. Highlights 





include the CSN-meets-DJ 
Shadow opener, “Dear God 


(Sincerely M.O.F,),” the Crazy 
Horse crunch of “Losin Yo 
Head" and the doo-wop soul 


all do 


it has a newness,” says James. 
’e do things we never do on 


' our own,” 


t Ghostface Killah 


pagstainy Wizard of Poetry 


f/- 
9/2 


AFTER A FEW ALBUMS FILLED 


- with hard-edged drug sagas, 
' the Wu-Tang MC turns to mat- 
' ters of the heart on this R&B- 


influenced set, com- 
plete with luxuriant 
beats, aJohn Legend 
cameo (“Let’s Stop 
Playin’”) and a sex 
jam where he brags, 
“From behind, I’m a 
mastermind.” He cut 
Wizard in his Staten 


Ghostface gets 
romantic on new LP, 


CLOCKWISE FROM LEFT: LISA ROSE; WENDY LYNCH REGFERN; Ti MOSENFELOER GETTY IMAGES 
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Island studio, rhyming most- 


ly about romance and tossing | 


in bits of heartache like “Do 
Over,” a cut where Ghost gets 
dumped. “It’s about a situation 


where your girlleftyou because | 


you were playing her out and 


she got tired ofitand foundan- | 
other nigga —- and you want her | 


back but it's too late,” he says. 


“This is grown-man music, 


Kris Kristofferson | 


Closer to the Bone 9/29 


UNLIKE HIS POLITICAL 2006 
set, This Old Road, the coun- | 


try troubadour’ new Don Was- 


produced record draws more | 
from his personal life. The bal- | 
lad “Holy Woman” is a tribute | 
to his 26-year marriage to Lisa | 
Meyers, and“From Here to For- | 


ever’ is about his eight children. 
“Good Morning John” was 
first written, and performed, 
for a party celebrating Johnny 
Cash's release from rehab de- 


cades ago. “It was hard to sing | 


one I'd written about him, says 
Kristofferson. “He was a little 
embarrassed.” 


OCTOBER 


AIr Love 210/6 

INSPIRED BY PHILIP GLASS’ 
1982 composition The Photog- 
rapher, the French duo's lat- 
est is full of typically chic and 
spacey tunes like the robo-funk 
jam “Missing the Light of Day” 
and the eerie, squiggly-synth- 
filled “Do the Joy.” For the first 
time, Air cut the disc live, using 
real vibraphones and strings, 
and drums provided by ses- 
sion ace Joey Waronker. “That's 
why it sounds so natural and 
cool,’ says Jean-Benoit Dunck- 
el. “We're a band now.” 


Mariah Carey 


Memoirs of an Imperfect Angel 9/29 


CAREY KICKS OFF HER 12TH ALBUM WITH A DARK 
revenge fantasy: “You gon’ get what you deserve, you 
fucking jerk,” she sings on “Betcha Gon’ Know.” A few 
tracks later, she’s “Inseparable” from her true love. 
“Each song is like an entry in a private diary,” Carey 
says. The-Dream and Tricky Stewart provide the sub- 
tle production, and Seventies R&B singer Minnie Rip- 
erton provided Carey's inspiration: “For*H.ALT.E.U., 1 
sing in my upper register, she says, likening it to Riper- 
ton's “Lovin You.” As for the title: “Nobody’s perfect ex- 
cept God,’ she says. “1 tried to be a good person, but lam 


definitely no angel!” 






Dead by Sunrise 

Out of Ashes 10/13 

LINKIN PARK HOWLER CHES- 
ter Bennington indulges his 
love of melodic Nineties-style 
grunge rock - think Soundgar- 
den and Alice in Chains - with 
this new rap-free side project. 
“These are the kind of songs I, 
personally, have always writ- 
ten,” he says. The single “Crawl 
Back In” is a four-chord blast 
of hard rock, “Let Down’ show- 
cases a tender side of Benning- 
ton’s voice, and he describes 
“Give Me Your Name, which 
he composed for his wedding, 
as “the most important song 
I've ever written.” 


disc. 


CARYN GANZ 
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Banhart 
recording What 
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Devendra 
Banhart 


What Will We Be 10/27 

THE FREAK-FOLK SINGER LEFT 
his home base of L.A. to record 
his sixth album in a house in a re- 
mote part of Northern Califor- 
ma. “Even the songs that are about 
being lost in the shittiest part ofa 
city On uppers were recorded in 
this woodsy environment that gave 
them a kind of mellowness,” says 
Banhart, who called on Paul But- 
ler of U.K. group A Band of Bees 
to co-produce the LP. The batch 
of tunes range from glam boogie 
(“16th & Valencia, Roxy Music”) to 
crooner jazz (“Chin Chin & Muck 
Muck”) to folk tracks that recall] 
Seventies-era Paul Simon (“An- 
gelika”). “We explored a pastiche 
of genres but still kept a thread 
running through it,” he says. 
“There's a sisterhood of hues that 


Mariah 
worked with 
The-Dream 
on her 12th 


\ Will We Bein 
Bolinas, California 


Tim McGraw 


Southern Voice 10/20 

FOR HIS 12TH LP, MCGRAW 
received thousands of submis- 
sions from Nashville writers, 
but the first single came from 
Nickelback frontman Chad 
Kroeger, who co-wrote “It's a 
Business Doing Pleasure With 
You,” ajokey ode toa high-main- 
tenance lady. “It’s pure fun,” 
McGraw says. The rest of the 
record tackles weighty issues 
like death (“If 1 Died Today") 
and father-son relationships 
("You Had to Be There”). “It's 
got an earthy quality,” he says, 
“I'm just starting to get good at 
making records, I think.” 


imbues the album.” 


JENNY ELISCU 


Tegan and Sara 


Sainthood 10/27 
THE CANADIAN TWINS GO 


_ for a more straight-up rock 


sound on theirnew LP, bringing 


in Death Cab for Cutie drum- 


mer Jason MeGerr and bassist- 
producer Chris Walla. “We've 
always been like Phil Collins, 
but I wanted to be like Genesis,” 
says Tegan Quin ofthe disc. The 
duo also gave up their distine- 
tive unison singing on tortured 
love songs like the R.E.M.-style 
“Hell.” Savs Quin, “After two 


vears of touring, we were really 


confident about our vocals.” 


Wolfmother 

Cosmic Egg10/27 

FRONTMAN ANDREW STOCK- 
dale lost his band in 2007, but 
he didn’t give up: With back- 
ing from three new guys, Cos- 
mic Ege doesn't skimp on Wolf- 
mother’s fuzz-gasmice riffing 
and angry-viking vocals. “I felt 
like, to continue as Wolfmoth- 
er, [ had to honor the style we 
created, says Stockdale. It also 
moves toward sounds reminis- 
cent of Oasis (“Violence of the 
Sun") and Use Your I/usiton- 
eraGn' R(*Far Away”). “This is 
like the second stage,” he says. 
“There's a real determination 
in this band.” 


PEO TOP, LAUDE EN DUMOTE, WITKAEL THOMPSON 
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just two hours. 


Tracks of My Tears,” 
‘Tops’ “It's the Same Old Song” 





Weezer 

Raditude 10/27 

RIVERS CUOMO SANG ABOUT 
ignoring his label's pleas for 
him to work with Timbaland on 
2008's “Pork and Beans.” Now 
the Weezer frontman is going 
for big pop hits on Raditude, 
which features contributions 
from hitmakers like Jermaine 


Dupri, Dr. Luke and the All- - 
“These are | 
high-energy pop songs,” says | 
“Girl Got Hot” is built — 


American Rejects. 


Cuomo, 
around the drum loop from 
Gary Glitter’s “Rock and Roll 
Part 2.” Another track, “Put Me 
Back Together, was crafted in 


me to write with other people,” 
Cuomo savs. 


Rod Stewart 


The Great American Soulbook 

10/27 

AFTER TACKLING THE AMER- 
ican songbook, Stewart is re- 
turning to his true passion on 
his new covers set: soul music, 
So tar, Stewart has recorded 
more than 30 tracks, includ- 
ing Smokey Robinson's “The 
the Four 


and the Temptations’ “Just My 
Imagination.” “These songs 
really shaped me, Stewart 
says. “I can't wait to go out and 
sing them.” 


“It's easier for | 








FALLMUSIC PREVIEW = 


Kliph Scurlock, Coyne, 
Michaelivins and Steven 
fujerrdemQineliin (jad) 


The Flaming LIPS em: yonicio/ 


EARLY IN THE RECORDING 


OF THE FLAMING LIPS’ 


latest studio set, the band committed to making a double 
album. “Knowing that made us think, ‘Dudes, we gotta step 


further out into the abyss than ever before, 


says Lips front- 


man Wayne Coyne. “This is definitely the most drug-dam- 
aged thing we ve doneina while.” The disc eschews the quirky 
songcraft of their recent few records for a sprawling sound 
that draws from early Pink Floyd, Seventies Miles Davis and 
krautrockers like Can. Karen O cameos on two cuts, and 
MGMT guest on the Black Sabbath-y “Worm Mountain.” Says 
Coyne, “There's definitely an air of like we're on a new trip. It 


could be a bad trip, I don't know.” 


NOVEMBER 


Carrie Underwood 
Play On 11/3 


THE “AMERICAN IDOL” CHAMP'S 


third LP is her least country- 
sounding release yet: F illed 
with club-ready sy nths and 


ANOY GREENE 


snarling guitars, the disc fea- 
tures collaborations with Max 
Martin and hip-hop producer 
Mike Elizondo. Lead single 
“Cowboy Casanova,” however, 
takes on a familiar theme: 
no-good dudes. “It's based on 
some guy every girl knows,” 
she says. 


Bon Jovi 
The Circle 11/10 
“WE WANTED TO COME BACK 
toour roots, says Bon Jovi gui- 
tarist Richie Sambora, whose 
latest LP steps back from the 
Nashville-influenced sound 
of 20078 Lost Highway. One 
track, “When We Were Beau- 
tiful,” is uncharacteristically 
moody for the band, but the 
single “We Weren't Born to Fol- 
low” and “Superman Tonight" 
are more traditional anthems. 
Several tracks address the re- 
cession, including “Work for 
the Workingman,” which has 
an intro reminiscent of “Livin’ 
on a Prayer” Says Sambora, 
“We're in the same situation as 
in the late Eighties, when Rea- 
ganomics started to fail.” 


Norah Jones 

The Fall 11/17 

WITH VERY LITTLE PIANO 
and a guitar-driven sound, 
the singer-songwriter’s fourth 
album - which features col- 
laborations with Ryan Adams 


and Okkervil River's Will Sheff 


— is a big departure for Jones. 
“T got out of my comfort zone a 


_ bit,” she says. It’s also her first 


dise recorded without bass- 
ist-collaborator (and ex-boy- 
friend) Lee Alexander. Says 
Jones, “There's a lot of break- 
up songs on theres 


Blast From the Past Live jams, rarities and box sets from rock’s biggest names 


Mick Jagger and Keith 
Richards in 1969 


onstage and tried to do 


Various Artists TomPettyandthe TheGrateful Dead 
Where the Action Is! Heartbreakers Winterland, June 1977: 
- Los Angeles Nuggets: The Live Anthol ) The Complete Recordings 
: 1065-1968 doth ntho ogy Li/i7 az 
9/22 We've always gone 


According to Grateful 





The Rolling Stones 


Get Ver Ya-Ya's Out! 11/3 
This four-dise set expands 


the Stones’ clas- 


sic 1970 live album with five unreleased 
tracks, opening sets by Ike and Tina Turner 
and 8.B. King, and a new 30-minute docu- 
mentary consisting of outtakes from the 
Maysles brothers’ 1970 film Gimme Shelter. 


Footage includes shots of 
with Jimi Hendrix and the 


the Stones chilling 
band anxiously 


prepping for the ill-fated Altamont festival. 
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This lavishly annotated 
four-disc set makesa 
strong case for Los An- 
geles as the psychedelic 
sunshine capital of mid- 
Sixties rock. It runs the 
fuzz-box-and-acid gamut 
from the Standells’ “Riot 
on Sunset Strip” tothe 
Beach Boys’ “Heroes 
and Villains,” with Love, 
Captain Beefheart, the 
Monkees and Randy 
Newman along the way. 
Rarities abound, includ- 
ing Jackie DeShannon 
backed by the Byrds 
(“Splendor in the Grass”) 
and an unreleased 
Bullalo Springfield 


; demo (“Sit Down | Think 


| Love You"), 


our best,” Petty says of 
his band. The Live An- 
thology - four CDs culled 
from three decades of 
concert tapes - is the 
proof. The repertoire 
includes Heartbreakers 
classics, Petty rarities 
and a wild range of 
covers sequenced for 
dramatic effect rather 
than chronologically. 
Each disc “has a dif- 
ferent mood.” says 
Petty. “My idea 
was tO make 
each one the 
best show it 
could be.” 


Petty in 1981 







Dead archivist David 
Lemieux, 1977 is one 


| of the Dead's greatest 


years - and the band's 
three-night stand at San 
Francisco's Winterland 
Arena is among the 
very best shows of that 
great era. Every note the 
Dead played 
during the 
stand is 
included on 
this nine-disc 


killer versions 
of Terrapin 
Station's 
“Estimated 
Prophet” and 
“Passenger.” 


box - including 
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Shakira 
working on 
She Wolf 


Avril Lavigne 
Tithe TBD 11/17 


THE POP-PUNK STAR'S NEW 
disc has an unlikely inspiration. 
“During promo tours, I had to 


perform songs like ‘Sk8er Boi’ | 


acoustically, and I just loved 
it,” she says of the disc, pro- 


such, there’s nary an Auto- 
Tuned note to be found in spare 


campfire-ready tunes such as | 
“Darlin.” “Everything is about | 
emotion and vocal perfor- . ThislsWarll/24 


mance,” she says. “I wanted to | 


give it my all.” 


Waking Up 11/17 

RECORDED ON TOUR STOPS 
around the globe, OneRepub- 
lic’s second album aims to di- 
versify their mainstream pop- 
rock sound: “There's some 
break beats, some piano songs 





| that recall Sigur Ros anda few | 
| Peter Gabriel moments,” says | 
| frontman Ryan Tedder, “My 
' goal now is to be genreless.” 
| Still, there are some crowd- | 
| pleasing singalong anthems: | 
“We need to have hits,” Tedder | 
' says. “Let's not kid ourselves, | 
' were not Radiohead.” 
duced by Butch Walker. As | 


Thirty Seconds 
to Mars 


JARED LETO’S BAND HAD A | 
: breakthrough with 2005's A | 
a: «Beautiful Lie, which sold more | 

. . than a million copies, “Then | 
OneRepublic our world fell Spank Lat ears ! 
| The band and its label got intoa 
- contract dispute, and the label | 
- filed a $30 million lawsuit. (It | 
_ has since been resolved.) As a — 
result, 30STM recorded their | 


third album ina “dungeonlike’ 
studio in Leto’s Hollywood 


50 Ce nt Before | Self Destruct November 


AFTER MORE THAN A YEAR OF DELAYS, 50 CENT’'S FOURTH 
studio album is finally going to come out. “This feels like it’s 
real,” says 50, explaining that the delays were mostly because 
he kept going back to record new songs to compete with label- 


mate Eminem. The 14 orso Dr. Dre-produced tunes that make 
the cut - 50's still choosing the exact track listing - represent 
a return to the MC’s gangsta-rap roots after 2007's more 
R&B-inflected Curtis. “Hold Me Down” explores the ups 
and downs of a relationship, and “Do You Think About 
Me” takes on street-level jealousy. “This one is more 
honest than my last album,” the MC says. “This is me 

back in my pocket, using things that previously hap- 


pened to me or around me. 


EVAW SERPICK 
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Shakira si. Wolf 10/13 


“THE WORST THING I CAN DO IS 
to repeat myself, savs Shakira, who 
recorded her third English-language 
album in the Bahamas. Along the 
way she ended up reinventing her- 
self as an electronic-pop artist on 
She Wolf, with help from Pharrell, 
Lady Gaga collaborator RedOne and 
Santigold producer John Hill. “I've 
always wanted to havean album with 
more bottom end,” she says of the 
party-starting, synthesizer-heavy 
disc, which was partly inspired by 
Canadian electro act Crvstal Castles. 
“This album is designed for people 
to forget about the troubles and the 
crisis and everything else, and just 
have fun.” 


BRIAN HIATT 


= — — — 


a I ee 


home, with U2 producer Flood. 
Songs like “Night of the Hunt- 


_ er"and the Kanye West-featur- | 
_ ing “Hurricane” are dark and | 
/ menacing, with lyries about | 
destruction and revenge, but | 
Leto says the album asawhole | 


is more upbeat. “There's a sense 


- of optimism and joy,” he says. 


“It’s sort of about the Ameri- 
can Dream.” 


_LilWayne 
— Rebirth Fall 

AFTER CUTTING ABOUT 70 | 
songs in his tour-bus studio | 
over the past year, Lil Wayne | 
is finally ready to start pick- . 
| ing the track list to his rock- | 
' influenced new album, ac- ! 
cording to manager Cortez | 
Bryant. Front-runners include 
the Lenny Kravitz collabora- | 


tion “Little Girl's Eyes” and the 
Ramones-inspired “Fuck You, 
Get a Life.” 
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Built to Spill 
There Is No Enemy 10/6 


Rosanne Cash 
The List 10/6 


Kiss 
Sonic Boom 10/6 


Bob Dylan i 


Christmas inthe Heart10/13 


Julian Casablancas 


Phrazes for the Young10/20 


Ben Gibbard 
and Jay Farrar 


One Fast Move or I'm Gone: 
Kerouac’s Big Sur 10/20 


Creed 
Full Circle 10/27 


Flyleaf 
Memento Mori10/27 


The Swell Season 
Strict Joy 10/27 


Eminem 
Relapse 2 November 


Clipse 


Tillthe Casket Drops 11/10 


Kris Allen 
Title TBD 11/17 


Leona Lewis 
Echoll/17 


The Roots 
How | Got Over 11/21 


Michelle Branch 


Everything Comes and Goes 
December 


The Game 
R.E.D.BDecemberl 


Mary J. Blige 
Stronger Winter 


Diddy 


Last Train to Paris Winter 


R. Kelly 
Untitled Winter 


Young Jeezy 
Title TED Winter 


Reporting by Steve Appleford, 


David Browne, Matt Diehl, 
Jenny Eliscu, Josh Eells, Nicole 
Frehsée, David Fricke, Caryn 
Ganz, Andy Greene, Brian 
Hiatt. Christian Hoard, Melissa 
Maerz, Kevin O'Donnell, Aus- 
tin Scages, Evan Serpick, Chris 
Willman, Mikael Wood 


Album information and dates 
confirmed as of press time. 
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Bruce's right-hand man 
on taking requests and 
his biggest mistake 


BY Anthony BeCurtis 


'M SO RELUCTANT FOR 
this tour to end,” says Ste- 
ven Van Zandt, checking 
in during a break in Bruce 
Springsteen and the E Street 
Band's ongoing Working on 
@ Dream juggernaut. When 
Springsteen released the 
album earlier this year, the E 
Street Band took to the road 
after a mere eight-month 
break. “We just hit the ground 
running, Van Zandt says. 
“Most big bands, you're in that 
three-, four-, five-vear cycle. 
You literally don’t see guys in 
the band for vears sometimes.” 
As part of the tour, the E Street 
and will help celebrate the 
25th anniversary of the Rock 
& Roll Hall of Fame at Madi- 
son Square Garden on October 
29th. That night, they'll share 
a bill with Crosby, Stills and 
Nash, Simon and Garfunkel, 
and Stevie Wonder, “It’s al- 
ways fun playing with other 
people,” Van Zandt says. “And 
alot of the fun is winning over 
crowds that are not necessar- 
ily there just for you.” Will the 
star-studded lineup mean a 
shorter E Street Band set? 
“It’s like these festivals we've 
played this summer,” Van 
Zandt says. “They tell vou, 
‘Your show absolutely must 
be over in two hours. So we 
do about three hours and 10 
minutes. | wouldn't hold my 
breath waiting for the curfew 
to be precisely obeyed. Pack a 
lunch that night!" 
Bruce has been taking 
requests every night on- 
stage fora while now. 
What's that been like? 
It’s so liberating to play a song 
in front of 50,000 people that 
you've never plaved before. Nat 
something you played a long 
time ago and have forgotten: 
Never. Played. Before. There's 
something magical about it. 
I've known Bruce since 65, He's 
just gone on to some other level 
on this tour, 
What accounts for that? 
I think it was just going out on 
touragain witha new album so 


FAME | 


Little Steven’s ES 





“If you've got a band 
that works, it's a 

miracle — hold on to 
it and don't let it go." 


soon after the last one. Bruce 
has been the most comfortable 
ve ever seen him. He's in the 
crowd, taking requests and giv- 
ing so much of the show over to 
the audience. When I say, “com- 
fortable,” by the way, please 
don't mistake that to mean... 

Relaxed. 
It’s never relaxed. We're not 
comfortable relaxing [/augis). 
It's much more this full-on 
onslaught of energy. 

Does it remind you of what 

it was like when you first 

started playing in bands? 
I often talk about the extra 
energy that those of us who 
grew up at that time had 
- we had it, the Beatles, the 
Stones, the Who. We were all 
dance bands when we start- 
ed. It's extremely important to 
realize that. 

You have some E Street 

Band shows coming up 

where youre going to play 

the entire “Born to Run” 

album. Do you do any- 

thing special to prepare 

forashow like that? 
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We really don't. I guess we're 
different this way, but it’s not 
a big deal for us to... play 
[/aughs]. It’s normal for us to 
play. Evervthing else in life is 
weird. I wish the rest of my life 
Wiis as easy, orderly, satisfying 
and successful as when we play. 
That’s our sanctuary. People 
are always asking me questions 
like “What do you do before a 
show?” Nothing. | put a shirt 
on and | walk onstage. 
You are on the Rock & Roll 
Hall of Fame nominating 
conunittee. Who should be 
in there that isn't? 
Johnny Burnette and the Rock 
‘n Roll Trio, arguably the best 
of all the rockabilly bands, is 
one, There's dozens and doz- 
ens of early rock & roll groups 
that should be. I notice a bias 
toward the post-art-form rock 
critics sensibility as opposed 
to the pre-art-form rock & roll 
sensibility. That’s why I had 
so much difficulty getting the 
Raseals and the Dave Clark 
Five in. We'll probably never 


25th Anniversary O&A 
With the Rock & Roll Hall of Fame 
fearing up for its 25th-birthday 
blowout in October, ROLLING 
STONE ts checking in with the 
all-star shows’ headliners. This 

iS the third in the series. 








ON FIRE Spring: 
and Van Zandt at‘ 
Super Bowlin Febru 


get Paul Revere and the Raid- 
ers in. Anybody who didn’t 
eventually get into [Important 
Personal Lyries is not regarded 
seriously. It’s very difficult for 
me to justify the Talking Heads 
being in the Hall of Fame he- 
fore the Hollies, or Michael 


Jackson being in before John- 


ny Burnette. 
You ve talked about the E 
Street Band being so close 
now, but you quit the band 
hack in the Bighties, and 
Bruce later broke the group 
up for 10 years. How do 
those two decisions look 
fowyouw mow: 
There is no doubt that those 
two things were mistakes. I tell 
everybody, if you've got a band 
that works, it’s a miracle. It’s 
never going to be perfect, but 
if it works on some level, hold 
on to it with both hands and 
don't ever let it go. Bands should 
never break up. I had this con- 
versation with Bruce. One of 
the reasons why we got back to- 
getheris I really feel a moral ob- 
ligation. You ask people to fallin 
love with you. To need you. To 
want you. To buy your records 
and come see you, You have an 
emotional contract with peo- 
ple. To break up is to violate that 
contract. That relationship has 
now been restored, and we are 
feeling it more thanever. © 


KEVIN MAZUR WIREIMAGE 
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Yoko Ono Revives Her Plastic Band 


Working with son Sean 
Lennon, Ono brings the 
Plastic Ono Band back 
BY David Browne 
ITTING AT THE KITCHEN 
table of her Soho loft stu- 
dio, wearing a white hood- 
ie, Yoko Ono can still recall the 
moment in 1968 when John 
Lennon named their new band. 
Ono had been invited to per- 


form in Berlin -— but instead of 


using live musicians, she want- 
ed to fill the stage with plastic 
statues fitted with tape record- 
ers. “It was a very avant-garde 
idea, of course,’ she says witha 
smile, “John had a little plastic 
tube, like the things toothpaste 
are In, and he grabbed a few 
more things like that and made 
a little ‘band’ with plastic con- 
tainers. And I said, ‘Yeah, that's 
the idea, and he said, ‘Plastic 
Ono Band.’ He was very quick 
about things like that.” 
Between 1969 and 1975, Ono 
and Lennon used the Plastic 
Ono Band name on albums 
both separately (their individ- 
ual Plastic Ono Band releases; 
Ono's Feeling the Space) and to- 
gether (Live Peace in Toronto 
1969, Some Time in New York 
City). The loose-knit, often fe- 
rocious band featured a rotat- 
ing cast of players that included 
Ringo Starr, Eric Clapton, fu- 
ture Yes drummer Alan White 
and Stones saxophonist Bobby 
Keys. After Lennon's death in 
1980, though, Ono retired the 
name. “I had a very different 
feeling about it,” she says with 
a sigh. “John was the one who 
named it. Some things you love 
you just want to forget about.” 
Now the Plastic Ono Band is 
back with a new dise, Between 
My Head and the Sikey. Recorded 
in New York early this year, the 
album is one of the most eclec- 
tic of Ono's career, touching 
on electronica (“Watching the 
Rain”), squealing guitar rock 
(“Calling”) and piano balladry 
(“Tm Going Away Smiling”). In 
keeping with the original POB 
concept, Between My Head and 
the Sky was laid down with a 
varied group of musicians, in- 
cluding Japanese electronica 
artist Cornelius, ex-Cibo Matto 
member Yuka Honda (on key- 
boards and sampling devices), 


Steely Dan trumpet plaver Mi- 
chael Leonhart and Ono's son, 
Sean Lennon, now 33, 

The revival of the Plas- 
tic Ono Band moniker began 
when Sean plaved some new 
tunes for his mother last year. 
“T thought, ‘Well, theyre beau- 
tiful songs, but they don't have 
that fire that 1 can put in,” 
Ono recalls. “I said, ‘Sean, I'm 





“She composes in 

an interesting way, 
Sean says. “My dad 
struggled with that.” 


gonna put the fire into you!” 
They decided to collaborate on 
Ono's first album of new mate- 
rial since 2001's Blueprint for 
a Sunrise, with Sean and Ono 
co-producing. Sean, who re- 
leased the new album on his 
indie label Chimera, had just 
one request: Resurrect the 
Plastic Ono Band name. “I al- 
ways thought it was the great- 
est, coolest-sounding name, he 
says. “I fetishized it so much. I 


just wanted to have an album 


with that name in my catalog.” 
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Ono and Sean had worked 
together in the studio before, 
when he contributed skronky 
guitar to her 1995 album Ris- 
ing. “During Rising, my role 
was ‘sniveling teenager who 
needed to be taught,” he says. 
“Now it’s ‘Sean's a professional. 
She was less resistant.” 

Yet acting as co-producer on 
his mother’s album proffered 
its own challenges — like work- 
ing with Ono's strong-willed ap- 
proach to musicmaking. “She 
composes songs 1n an Interest- 
ing way, he says, “She says, ‘Play 
these chords and make it sound 
like this. My dad struggled with 
that. He wanted to write songs 
with her, and she would say, ‘1 
dont write with other people. 
She likes to do things her way.” 

Just as in the early 1970s, 
the Plastic Ono Band still rub 
some people the wrong way. 
Sean witnessed the vitriol first- 
hand in negative online com- 
ments about the resurrection. 
“People have written, ‘It's ex- 
ploitation, ” he says. “But unlike 
the Stones, this is a band that 
always had different people. 
What makes people write those 
things? What prehistoric era 


BALLAD OF 


SEAN AND YOKO 
Ono photographed by 
her son, Sean Lennon 





are they living in that they still 
think that way? It’s not exploita- 
tion to do your own band.” 

Ono herself is unfazed, in 
part because music remains 
just one part of her artistic 
life. Working out of the Dako- 
ta (where she still lives) and 
her downtown loft (which she 
and Lennon bought in the early 
1970s), Ono has continued 
exploring the conceptual art 
of her past. She embarked on 
her hnagine Peace project, the 
centerpiece of which is a tower 
of light in Iceland dedicated to 
Lennon. For“touch me U1," one 
of her most recent art instal- 
lations, she laid out silicon re- 
productions of a woman's body 
parts on a table and invited gal- 
lery viewers to touch them, 

As for the Plastic Ono Band, 
select fall shows are in the 
works, and in June Ono per- 
formed with a stage lineup 
including Sean, Mark Ronson, 
Antony Hegurty and Ornette 
Coleman at London's Melt- 
down festival. “I felt 10 vears 
younger after the show,” she 
says. “People have an incredible 
nostalgia and sentiment forthe 
Plastic Ono Band. © 
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ABOVE: 

Janelle with SGU 
castmates 

David Blue and 
Elyse Levesque 


LEFT: Janelle 
performs on SGU 


A NEW STAR IN THE 


UNIVERSE 


SOUTHERN SOUL SINGER JANELLE MONAE HAS ALWAYS 
LOVED SCIENCE FICTION. SHE SAT DOWN WITH US TO 
DISCUSS HER GUEST APPEARANCE ON THE SYFY ORIGINAL 
SERIES STARGATE UNIVERSE, AND SHED LIGHT ON THE 
POWER OF HER IMAGINATION. 


You play a rock star in 
an upcoming episode of 
Stargate Universe. Is this 
your first TV series? 
JANELLE: Yes, this is my 
first time on a TV series. 
| have to say Im a huge 
fan of all shows that push 
the boundaries of fantasy 
and what long-form televi- 


hooked on Stargate since | 
first saw the film, which | 
thought was amazing! 


Syfy’s tagline is Imagine 
Greater. How do you 
Imagine Greater in your 
everyday life? 


JANELLE: We at Wonda- © 


land Arts Society believe 
that Imagination Inspires 
Nations. We have a cam- 


' paign built around the 
' meed for adults and chil- 
_ dren to imagine the world 
and their lives and the 
_ culture around them in a ; 
sioncando. AndI'vebeen - 


brand new way, every day. 


How does imagination 
ond science fiction 
inspire your music? 


JANELLE: Well, none of 
my songs would grow 
without imagination. It's 
the water and the sun- 
light in the equation. And 
it leads me someplace 
new, someplace magical 
each time. 

Science fiction allows 
you to do new things, 
speak on the unknown, 


and find new answers 
to old questions. It also | 
allows you to continually | 
' reassess where we are | 


ADVERTISEMENT 


: and where were going : 
| fram a technological and 


cultural point of view. And 


- that's very important. As 
- aperson of color and asa 
* woman, it’s very important 
' to have role models that 


look like you in futuristic 
worlds and stories. You 


“Science 
fiction allows 
YOu to do 
new things, 
speak on the 
unknown, 
and find new 
answers 

to old 
questions.” 


~ never know what a little 


girl might become once 
she knows that she can be 
a superhero! 


So what's next for 
Janelle Monde? 
JANELLE: | plan to stay 
in touch with you guys, 
every year or so, through 
some more jamming music. 


Check out Janelle’s debut 
album Metropolis: The 
Chose Suite in stores 
now. Enter her world at 
janellemonae.com 


The newest series 
in Sufy’s longest: 
running franchise, 
Stargate 
Universe 

follows a band 

of soldiers, 
scientists and 
civilians who 
must fend for 
themselves on 
board an ancient 
ship after being 
forced through 

a mysterious 
stargate during 
an enemy attack. 
Unable to altar 
the ship's course, 
the survivors are 
taken towards 
an unknown 
destination - and 
away from home. 
The danger and 
adventure they 
discover along 
the way will 
reveal the heroes 
and villains 
among them. 


Oo 
Gt AAGATE Lin VEASE 
Series Premiere 
Friday, Oct. 2nd 
at 9/8c. 


imagine Greater 
Tolearn more about 
Stargate Universe 
visit syfy.com/SGU 
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-Paramore'’s Hayley Williams 
on Jealousy and Nirvana 


The Tennessee pop-punk 
singer survives success 
to rock with Gwen Stefani 


By Austin Scapes 


VHE LAST COUPLE OF 
years have been intense 
for the Tennessee pop- 


punk crew Paramore: Their 
breakthrough disc, Riot!, went 
platinum, and the success near- 
ly broke up the band. “It was 
really about just growing up,” 
says singer Hayley Williams, 
who turns 21 in December. 








“We grew apart because of the 
hectic situation,” she adds, ad- 
dressing rumors that her band- 
mates gave her a hard time for 
getting so much of the groups 
press. She turned those feelings 
into songs like “Ignorance,” the 
lead single from Paramore's 
new Brand New Eyes. (“You 
treat me just like another 
stranger,” she sings.) We caught 
up with Williams - who's get- 
ting along better with her band 
- while she took a spin on her 
bievele through her hometown 
of Franklin, Tennessee. “Dude,” 
she says, “I’m just ridin’ my hog 
down the street.” 
You guys opened for No 
Doubt allsummer. What 
did you learn from Gwen 
Stefani? 
It was surreal, Gwen is so laid- 
back, but she goes onstage 
and just owns it. I learned a 
lot about what it’s like to be a 
woman —a respectable woman 
— but that you still go out there 
and rip people to shreds. 
What did your bandmates 
think the first time they 
heard “Ignorance”? 
We were writing and practic- 
ing in this little studio down 
the street from our houses. The 
PA we have in there is so erap- 
py, [ thought, “They won't even 
be able to tell what I'm saying.” 
But the moment we hit the last 
note, Taylor [York] was like, “Is 
that song about us?” After that 
we all sat down and talked it 
out, which was awesome, On 
this album, vou can hear the 
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RIOT GIRL 
Williams 
onstage in 
West Palm 
Beach, 
Florida 





“Gwen Stefani taught me how to be a 
respectable woman who still shreds.” 


progression of songs go from 
angry and spiteful to super- 
hopeful and positive. 
What's the worst thing 
about sharing a bus with 
somany dudes? 
Jeremy farts a whole lot, Pm in 
the front lounge trying to hang 
out, maybe enjoy a Hot Pocket, 
and [bassist] Jeremy [ Davis] 
walks in, and I'm like, “Dude, 


what is that smell?” And they 


hog the Xbox. 

How much money have you 

spenton iTunes in your 

lifetime? 
We're talking about more 
money than I actually have. I 
wish | was like, “I shop at indie 
retailers,” but, dude, when I'm 
on the road, | go on shopping 
frenziesontTunes. | buy videos, 
albums, singles. I just gifted 
Dexter Season 3 to tons of peo- 
ple. They have everything! One 
day I'll buy a kid on iTunes. 


J cath 


You've blogged about play- 

ing a game called Cornhole 

on tour. What is that? 
It's a backyard-barbecue-style 
wame. There are two wooden 
planks about 20 feet apart, with 
holes in the middle. You thraw 
beanbags into the holes. 

Who's the best Cornholer? 
Ud have to say it’s me. 

You guys recently shot 

an episode of “MTV 

Unplugged.” What are 

your favorites? 
I remember seeing reruns 
of the Nirvana one. I had to 
sneak on MT'V in the living 
room after school, because | 
couldn't listen toanything even 
remotely punk-rock. The guy 
my mom was married to was 
pretty much a Nazi. My favor- 
ite is Dashboard Confessional. 
I hear all those people singing 
along, it’s so sweet. It almost 
makes you cry. @ 





INTHE NEWS 


Iggy Reunites the 
Stooges (Again) 


Iggy Pop has brought James 
Williamson, who played 
guitar on the Stooges’ 1973 
protopunk classic Raw Power, 
back to the band after a 
35-year absence. The group 
had been touring with original 
Buitarist Ron Asheton, who 
died of a heart attack In 
January. (Williamson originally 
replaced Asheton in 1972, in 
time to record Raw Power, 
which was produced by 

David Bowie.) Two complete 
performances of Raw Power 
are scheduled for May 2nd 
and 3rd in London. William- 
son, who spent the past 27 
years working as a software 
engineer in Silicon Valley, was 
recently in Los Angeles pre- 
paring with the band for his 
comeback, “We're rehearsing 
songs from Raw Power. The 
Stooges, Fun House and Kill 
City,” says Williamson. “We're 
picking up right where we left 
off.” Might he write new songs 
with lggy? “The two of us have 
along history of writing new 
tunes.” he says. “it’s probably 
a Safe bet at some point.” 


Oasis Brother 
Calls It Quits 


Noel Gallagher has quit 
Oasis, leaving the future of 
the Brit-pop kings in doubt. 
The group was booked to play 
the Rock en Seine festival in 
France on August 28th but 
canceled the gig at the last 
minute, as well as the final 
dates on its 2009 world tour. 
The Gallagher brothers, who 
have a notoriously volatile 
relationship, reportedly had 
an altercation backstage prior 
to the gig. “People will write 
and say what they like, but | 
simply could not go on work- 
ing with Liam a day longer,” 
Noel said in a statement. 

Liam has yet to comment, 


IN Er 

@ Michael Jackson's This Is 
It - the film documenting the 
late superstar’s rehearsals 
for the planned run of shows 
in London - will appear on 
14,000 movie screens in 
October. A DVD of the film - 
which will include one or two 
new Jackson songs. is planned 
in time for the holidays. 


@ Bruce Springsteen 
(along with Robert De Niro 
and Mel Brooks) will be 
celebrated at the Kennedy 
Center Honors, which will 
be attended by President 
Obama on December 6th, 
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Series Premiere 
Friday Oct 2 at 9/8c 
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STUNNING 
MEETS WHOA. 


Introducing the LG enV 
Touch, now boasting Dolby" 
Mobile for music and 

5 times the resolution of 


ihe average mobile phone! 
So, is it a phone? 
Or something better? 
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Life’s Good 
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“Are all American bands sical -ichamaampagesbie now?... What happened to the balls?” —Alice Cooper 


eratt gaw! 
‘Beyoncé: at the Grizz y Bear gig. 
ivsatitte power couple kickitwith = 
~ Gov. Paterson in New York: Fae 


Jay- ed new record, The Blueprint 3, leaked on the Interweb a week 
early, but that didn't slow his swagger: The 0.6. hipster blew minds by 
showing up at a free Brooklyn gig by Grizzly Bear. He announced a ben- 
efit at the Garden with New York governor David Paterson and played 
impossible-to-get-into club shows in Chicago and New York, where it 
was So hot during “You, Me, Him and Her,” the fire alarm went off. 


EA FOR TWO 

f00ch-guzziler 
Lily Allen tried 
teaat acricke 
match with 
Charlle wi 
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| Three days 


before the 
Blueprint 
release, Jay 
rocks Chicago's 
House of Blues. 


A LEAGUE OF HIS OWN 

Baseball fans collectively 

_ shrugged when Pete Wentz 

ea-~ delivered the weakest pitch 
in pregame history, ata , 

Dodgers home game. 


ROLLING STONE, OCTOBER 1, 2009 "37 





] t 

; =“ | 
Idiots Onstage 
“it's amazing,” raved Billie Joe Armstrong 
about the brand-new musical American 
Idiot, which just opened in Berkeley. “People 
are going to be blown away.” Directed by Mi- 
chael Mayer (of the Broadway smash Spring 
Awakening), the 85-minute show is based on 
the lyrics of Green Day's 2004 rock opera, 
replete with characters like St. Jimmy and 
Whatsername, Sounds cool. We can't wait for 
Dookie on Ice. 
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San | Mike Dirnt and Billie 

tems Joe Armstrong (with 

“a ie their wives, Brittney | 
and Adrienne) catch 7 j3 gi 

a sneak preview of 

the extravaganza. 


Fergie joined 

Dave Matthews for 
ahump-tastic version 
Of Jimi Thing,” 


nerowdl with your 
baby: priceless... ~ 






Jack White 
Pa rty: , i hits theskins 


with the Dead 


th e Park Weather. 


“What's that scent you're 
wearing?” Dave Matthews 
asked the tens of thousands 
of fans at San Francisco's 
second annual Outside 
Lands festival. “Eau de 
weed?” During the three-day 
fest, featuring heavyweights 
like the Mars Volta, Black 
Eyed Peas, Band of Horses, 


| 
| 
- 






OUT IN M.I.A. and the Dead Weather, 
THE STREET Golden Gate Park reeked of 
Heusedtorun & a '| the sticky-icky. And though 
through the his voice was blown from 
jungle, but these touring and a cold, Pearl 
days Creedence™ Jam's Eddie Vedder deliv- 


maestro John 
Fogerty prefers 
jogging through 
Hollywood. 


ered some Sage advice on 
opening night. “Don't eat the 
brown acid,” he said. “But 
the mushrooms are fine.” 
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Phe ‘Runway’ Stumbles 
‘Project Runway’ perfected the formula for reality TV. So why is It 
trying to shed ine real factor that made it so great? By Rob Shetfield 


E CAREFUL WHAT YOU 
wish for, and even more 
careful what you whine 
for. Now that Project Run- 
wey is finally back, answer- 
ing the prayers of obsessive 
Tim Gunn fans everywhere, 
it raises all sorts of troubling 





questions about the state of 


reality TV. Namely, has the 
all-American reality-show 
freakazoid been hunted to ex- 


tinction? The whole idea of 


unscripted TV was that you 
could point the camera at or- 
dinary people and watch them 
blather, Bul we may be reach- 
ing the point where everybody 
whod be good at a show like 
this has already been on one. 


Project Runway 
Thursdays, 10 p.m., Lifetime 


The unthinkable has become 
unavoidable: Maybe there's 
a finite number of blatherers 
out there. If any potential re- 
ality-TV stars are still hiding 
under their rock, maybe under 
the rock is the only place they 
can function. 

Certainly, if any show can 
survive, it should be Project 
Runway, the best thing that 
ever happened to the genre. 


40 Ron.ing SToxr 





In August, the fashion com- 
petition debuted to its high- 
est ratings ever, after it sat 
on the shelf for a year while 
Bravo and Lifetime litigated. 
(This season begins months 
after the winner was already 


decided at Fashion Week.) The | 


show managed to survive Sea- 
son 5, a fascinating burn-the- 
farm fiasco, as Bravo did ev- 
erything it could think of to 
destroy the franchise before 
Lifetime got hold of it, up toand 
including casting a $7-vear- 
old man named Suede who 
went around saying, “Suede 
is gonna roci this!” A tashion 
show that can survive that can 
survive anything. 

Tim Gunn, the fashion 
world’s C-3PO, gets to boss 
around anew crew of mischie- 
vous litthe R2-D2s. The new 
kids are the sort of beautiful- 
ly warped creatures with New 
Wave hair that only Ruicay 
can dig up. Where else can you 
find dream dates like Malvin? 
Malvin is the clear-cut fan 
fave, a boy-child art waif who 
seems to be hiding Adam and 
three of the Ants in his hair. 
But the producers booted him 
as fast as they could — a clear 
sign that the franchise is in 


trouble. Runway has big prob- | 
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lems, and it needs to face up to 
big changes. 

We don't watch the show be- 
cause we want to dress like 
these people; we watch because 
we're charmed by their nut- 
house intensity, even if we're 


grateful not to be them. Un- | 


fortunately, the Runway brain 
trust Is trying to get respect- 
able. It’s moved from the fab- 
ulous gayness of Bravo to the 
striit-laced Lifetime, and it's 





© WATCH LIST 


liaircee Place 
Tuesdays, 9 p.m., The CW 
The Melrose remake is even 
dootier than the new 90210. 
Between killing off Sydney 
and failing to bring back 
Heather Locklear, this ls a 
Shue-less Hills knockoff with 
a cast full of Whitneys. 


Behind the Music 
Thursdays, 10 p.m,, VHI 

In VH1's quest to wipe out all 
non-Bret Michaels program- 
ming, the Rock of Love bus 
master gets his own Behind 
the Music, even if his story 
has more behind than music. 
i'sasmashing return for the 
BTM franchise, with episodes 
on Lil Wayne, 50 Cent and, 
best of all, Bobby Brown. R.s. 


kicking out the kinkiest de- 
signers first. But if Runway is 
to survive, it has to turn up the 
Malvin factor. 

And for the love of Sweet 
Pea, what is Heidi Klum still 
doing on television? She was 
never the most glamorous 


presence in the first place: If 


Claudia Schiffer was the Nir- 
vana of 1990s German under- 
wear models, and Karen Mul- 
der was Pearl Jam, then Klum 
was merely Sponge or Better 


Than Ezra. Now she’s a baby- 


talking 36-vear-old who dress- 


es like the Real Housewives of 


Whereverthefuckia -— she never 
met a skintight leopard-print 
outtit she didn’t love. And she 


still can't pronounce the title of 


the show (“Pwoject Wunway”? 
Who is she, Lili Von Shtupp?), 
which wemains a pwobwem. 
Reality TV thrives on the il- 
lusion that we are peeking into 
another world, an ecosystem 
with its own internal logic. We 


watch Aunway and Top Chef 


and American Idol so we can 
believe we're seeing actual de- 
signers and chefs and singers, 
with their own specific kinds 
of crazy. Most of us never en- 
counter these people in our 
normal lives, so the last thing 
we want is them getting nor- 
mal onus. When youre watch- 
ing Shark Week, you don't 
want to see a giraffe. 

The trouble is, to maintain 
the high, they have to keep 


jacking up the dosage, which 


means everything gets nichier 
and nichier. Jatioo Highway, 
Hoarders and Pawn Stars are 
all brilliant, yet there can't be 
more than a few dozen people 
| in the world qualified to be on 
Gece Where can they go from 
here? Tap-dancing welders? 
Psychic tollbooth employees? 
Mormon parents of quintu- 
plets? Wait - that one's already 
coming, Multitudes of Multi- 
ples, from the Learning Chan- 
nel. (Yay, learning!) 

Reality-TV trash is ap- 
proaching a White Album 
moment, a creative crossroads 
where some paths lead to 
dead ends and others to exot- 
ic new gullies. For every “Hey 
Jude,” we'll have to endure 
lots and lots of “Rocky Rae- 
coons.” There will definitely 
be a future for reality TV — but 
it's going to have a Malvin 
haircut. 


Mlustration by law KELTVIE 








“PROIECT PUA WAY” IMAGES COURTESY OF LIFE TIME 
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Favre will be untouchable, passing games unstoppable, and there's a 
psycho Cinderella team. A preview of the NFL season By Matt Taibbi 


HIS 8 THE NFL'S 
golden age, The league 
has clearly never felt bet- 
ter about itself, never felt so 
rich and so powerful and so 
adored. The only way the own- 


ers could be any happier is if 


Al Davis choked on his tongue 
and died, and who knows, 
even that might happen this 
year. It's hard to judge from 
the preseason, but here's what 
to look for in the new season: 


Record Passing Attacks 

The league has done every- 
thing short of letting the quar- 
terback throw off the back of 
an African bull elephant to 
increase scoring and make 
pass defense impossible. One 


of the most troubling plays of | 


the preseason was a roughing- 
the-passer penalty on Houston 
Texans linebacker Xavier Adibi 
ina game against the Vikings; 
the refs flagged him not for a 
late hit, or a hit to the head, 
but for allowing his full body 
weight to land on His High- 
ness Brett Favre during an oth- 
erwise fully legal tackle. Half 
the league’s defensive ends 
will be weeping and on Prozac 
by midseason if this keeps up. 
Along with the usual All-Pros, 
the emergence of a trio of tal- 
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ented young passers — Aaron 
Rodgers in Green Bay, Matt 
Ryan in Atlanta and Joe Flac- 
co in Baltimore - will make 
this the most quarterback- 


rich season since the days of 


Montana, Marino and Elway. 


The Bengals?! 

Every year in the NFL, a good 
portion of the consensus pre- 
season Super Bow! picks fall 
on their faces out of the gate, 
while some heretofore dis- 
missed franchise busts out in 
the first half. This year, and 
God knows why Id ever say this 
in public, my money is on the 
Cincinnati Bengals. They have 
all the elements of a dynami- 
cally crazy team: an emotion- 
ally unkeeled coach, a terrify- 
ing rookie Samoan linebacker, 
a franchise tackle with enor- 
mous man-boobs and a star 
wideout whose Tweets read 
like a hip-hop version of Notes 
From the Underground. Add 
Carson Palmer, a true franchise 
quarterback who starred in the 
most sexually unsettling hot- 
dog ad of our era (John Mor- 
rell’s beef sausages are a full 
inch longer than the compe- 
tition!”), and you have a com- 
plete squad. This thing ts ei- 
ther going to work, or it’s going 


OcToOverR 1, 2009 


to be one of the all-time sports 
Hindenburgs. 


Helladelphia QB Stink 

Has any team ever set itself 
up for a more entertaining vet 
pointlessly destructive quar- 
terback controversy than the 
Philadelphia Eagles have this 
year, with their bizarre deci- 
sion to hire speedy dog mur- 
derer Michael Vick to augment 
the offense that poor Dono- 
van McNabb seems to pilot to 
the NFC championship game 
every vear? Increasingly caul- 
dron-bellied Eagles coach 
Andy Reid thinks that bring- 
ing Vick in every other down to 
throw slants and run options 


ODDS ARE... 


61 that Bears quarterback 
Jay Cutler has a Ryan Leaf- 
esque wig-out after a four- 
interception debut. 





7-2 that the Browns tire of 
new coach Eric Mangini’s 
Stalin act and hospitalize 
him with a brutal wedgie. 


13*1 that the lost Ark of the 
Covenant is found in Andy 
Reid's duodenum under 
47 pounds of Cheerios, 


will confuse defenses, but the 
more probable reality is that 
it will upset his own offense, 
in particular the streaky Mc- 
Nabb, who has trouble finding 
his own mouth with a tooth- 
brush unless he has time to 
find his rhythm, The almost 
certain ending to this story is 
Philly limping toward the play- 
offs with two quarterbacks who 
take turns bouncing five-yard 
out routes into the turf while 
in between plays they're Tweet- 
ing about how much they hate 
each other. Nobody does ha- 
tred like Philly; this is going to 
be a quarterback train wreck, 


Favres Revenge 

The Minnesota Vikings will 
take the place of the New Eng- 
land Patriots as the most hated 
team in football. They're going 
to be great on defense, great 
running the ball and — here's 
the revolting part - Brett Favre 
will look like an All-Pro throw- 
ing eight-yard slants behind 
all those extra guys teams are 
going to bring into the box to 
stop Adrian Peterson, TY com- 
mentators will line up to take 
turns slobbering over Favre's 
Ponce de Leon act, and tfvou're 
not a Vikings fan, vou'll find 
yourself praying that Green 
Bay pass-rusher Aaron Kamp- 
man pulls both of Favre's 
arms out at the sockets and 
drives them into the turf like 
tent stakes. But it won't hap- 
pen, because the Vikings have 
a Godzilla-size offensive line 
protecting Favre and... trust 
me, youre going to get tired 
of this team fast, And when 
Favre starts talking about how 
he feels “so good, I could play 
two or three more years,” make 
sure to pul away vour Drano 
and paint thinner, and don't 
leave anything sharp next to 
the bathtub. 


The Winner Is... 

As for the Super Bowl, everyone 
is picking New England to win 
it, which means it’s guaranteed 
not to happen. From my point 
of view, the most loathsome 
outcome is ass-faced Char- 
gers QB Philip Rivers versus 
10,000 soft-lit special-inter- 
est stories about Favre's coura- 
geous comeback. So that prob- 
ably will happen, but at least it 
won't have the worst ending: 
Charwers over Vikings. © 


INustration by Joun VELAND 
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This is the Samsung LED TV. 


Don't just see the game. Feel it. Own it. 
Be so close to it, so far up in it, you’re knocked 
over on every play. This is football in HyperReal. 
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ULTRA SLIM 


Mindboggling brilliant, 5,000,000 to 1 contrast ratio color. 
Incredibly clear, REAL240Hz™ motion blur reduction technology. 
All using 40% less energy. This is the Samsung LED TV. 


The NEL. That’s how | see it. 
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The Lie Machine 


GOP operatives are running a secret campaign to kill health 
care reform — and it’s based on Karl Rove's old playbook 


a —* By Tim Dickinson * 


N THE FIRST DAY OF AUGUST, 
a mob of 200 right-wing ‘Tex- 
ans stormed the parking lot 
of a Randalls grocery store in 
southwest Austin. They were united in 
a single goal: Disrupt the “office hours” 
that Rep. Lloyd Doggett, the district's 
congressman, had scheduled for his con- 
stituents. The protesters targeted Dog- 
gett for his role in crafting the House's bill 
to reform health care, brandishing signs 
that read NO GOVERNMENT HEALTH CARE 
and NO GOVERNMENT COUNSELOR IN MY 
HOME!!! But their anger seemed to encom- 
pass a universe of conservative fears: high- 
er taxes, illegal immigration, socialism. 
The threat of violence was thinly veiled: 
One agitator held aloft a tombstone with 
the name DOGGETT. Screaming, “Just say 
no!” the mob chased Doggett through the 
parking lot to an aide’s car - roaring with 
approval as he fled the scene. 
Conservatives were quick to insist that 
the near-riot — the first of many town-hall 
mobs that would dominate the headlines in 
August - was completely spontaneous, The 
protesters didn’t show up “because of some 


Illustration by Victor JUHASZ 


organized group,” Rick Scott, the head of 
Conservatives for Patients’ Rights, told re- 
porters. “They're mad about the stimulus 
bill, the bailout, the economy. Now they see 
that their health care is about to be taken 
over by the government.” 

In fact, Scott's own group had played an 
integral role in mobilizing the protesters. 
According to internal documents obtained 
by Rotiine Stone, Conservatives for 
Patients’ Rights had been working close- 
ly for weeks as a “coalition partner” with 
three other right-wing groups in a plot to 
unleash irate mobs at town-hall meetings 
just like Doggett’s. Far from represent- 
ing a spontaneous upwelling of populist 
rage, the protests were tightly orchestrat- 
ed from the top down by corporate-funded 
front groups as well as top lobbyists for 
the health care industry, Call it the re- 
turn of the Karl Rove playbook: The effort 
to mobilize the angriest fringe of the Re- 
publican base was guided by a conserva- 
tive dream team that included the same 
GOP henchmen who Swift-boated John 
Kerry in 2004, smeared John McCain 
in 2000, wrote the seript for Republican 


obstructionism on global warming, and 
harpooned the health care reform effort 
led by Hillary Clinton in 1993. 

“The insurance industry is up to the 
same dirty tricks, using the same devious 
PR practices it has used for many years, 
to kill reform,” says Wendell Potter, who 
stepped down last year as chief of cor- 
porate communications for health insur- 
ance giant CIGNA. “I'm certain that peo- 
ple showing up at these town halls feel that 
they're there on their own — but they don't 
realize they're being incited, ultimately, 
by the insurance industry and the other 
special interests.” 

Behind the scenes, top Republicans - 
including House Minority Whip Eric Can- 
tor, Minority Leader John Boehner and 
the chairman of the GOP’s Senate steering 
committee, Jim DeMint - worked hand- 
in-glove with the organizers of the town 
brawls. Their goal was not only to block 
health care reform but to bankrupt Pres- 
ident Obama's political capital before he 
could move on to other key items on his 
agenda, including curbing climate change 
and expanding labor rights. As DeMint 
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told an August teleconference of nearly 
20,000 town-hall activists, “If we can stop 
him on this, the administration won't be 
able to go on to cap and trade, card check 
and the other things they want to do.” 


WRITING THE SCRIPT 


HE CAMPAIGN TO MOBILIZE THE 
town-hall mobs began with a seript 
written by the right’s foremost fear- 

monger, Frank Luntz. Luntz rose to fame 

in 1994 as pollster for Newt Gingrich'’s Con- 
tract With America, and crafted the Re- 
publican playbook on global warming. In 

a May memo, Luntz outlined a battle plan 

for conservatives to block what he brand- 

ed the “Washington takeover” of health 
care — the most terrifying buzz words 
conjured up in his polls and focus groups. 

The logic of the language is simple, 
Luntz writes: “Takeovers are like coups - 


they both lead to dictators and a loss of 


freedom.” For a third of all Americans, he 
adds, the top worry about health care re- 
form is “being denied a procedure or med- 
ication because a Washington bureau- 
crat says no.” Luntz coneludes by telling 
Republicans how best to play the fear card. 
“It is essential that ‘deny’ and ‘denial’ enter 
the conservative lexicon immediately,” he 
writes, “because it is at the core of what 
scares Americans most about a govern- 
ment takeover of health care.” 
Distributed widely to Republicans 
on Capitol Hill, the memo framed the 
right-wing attack on health care reform. 
What Luntz describes as “the best anti- 
Democrat message” is by now familiar to 
everyone in America: “No Washington bu- 
reaucrat should stand between your family 
and your doctor. ... The Democrats want 


to put Washington politicians in charge of 


YOUR health care.” 
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For the archenemies of Obamacare, 
however, Luntz’s anti-Washington script 
didn't go nearly far enough. To amp up the 
panic, they decided to spin the “takeover” 
fear to its most extreme conclusion: Wash- 
ington bureaucrats plan to institute “death 
panels” that would deny life-sustaining 
care to the elderly. That portion of the 
script was drafted by Betsy McCaughey, 
the former heutenant governor of New 
York, who insists that her expertise as a 
constitutional historian enables her to de- 
cipher the 1,017 pages of legalese that com- 
prise the House health care bill. 

McCaughey first unveiled her “findings” 
on July 16th, during an appearance on the 
radio show of former GOP presidential 
candidate Fred Thompson. “I have just fin- 
ished reading the House bill,” MeCaughey 
declared. “1 hope that people listening will 
protect their parents from what's intend- 
ed under this bill.” Citing page 425 of HR 
3200 — a section that outlines the same 
kind of optional, end-of-life counseling 
that Republicans have voted for in the past 
~ MeCaughey uncorked a terrifying lie. 
“Congress, she said, “would make it man- 
datory -— absolutely require that every five 
years, people in Medicare have a required 
counseling session that will tell them how 
to end their life sooner.” The Obama plan, 
she added, is financed by “shortening your 
mother or father’s life.” 

McCaughey has run this con before. Dur- 
ing the debate over Clinton’s health care 
overhaul in the early 1990s, McCaughey - 
then an academic at the right-wing Man- 
hattan Institute - wrote an article for The 
New Republie called “No Exit,” in which 
she claimed that Hillaryeare would pre- 
vent even wealthy Americans from “going 
outside the system to purchase basic health 
coverage you think is better.” Even though 
the bill plainly stated that “nothing in this 
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Act” would prohibit consumers from pur- 
chasing additional care, McCaughey’s 
claim was echoed endlessly in the press, 
with each repetition pounding a stake fur- 
ther into the heart of the reform effort. 

MeCaughey’s lies were later debunked 
in a 1995 post-mortem in The Atlantic, 
and The New Republic recanted the piece 
in 2006. But what has not been reported 
until now is that McCaughey’s writing was 
influenced by Philip Morris, the world’s 
largest tobacco company, as part of a se- 
cret campaign to scuttle Clinton's health 
eare reform. (The measure would have 
been funded by a huge increase in tobacco 
taxes.) Inan internal company memo from 
March 1994, the tobacco giant detailed its 
strategy to derail Hillarveare through an 
alliance with conservative think tanks, 
front groups and media outlets. Integral 
to the company’s strategy, the memo ob- 
served, was an effort to “work on the devel- 
opment of favorable pieces” with “friendly 
contacts in the media.” The memo, pre- 
pared by a Philip Morris executive, men- 
tions only one author by name: 

“Worked off-the-record with Manhat- 
tan and writer Betsy McCaughey as part 
of the input to the three-part exposé in The 


New Republic on what the Clinton plan 


means to you. The first part detailed spe- 
cifies of the plan.” 

McCaughey did not respond to ROLLING 
STONE’s request for an interview. 


ASSEMBLING THE TEAM 


RMED WITH THE SCRIPT PRE- 
pared by MeCaughey and Luntz, 
a tight coalition of deep-pocketed 
groups took the lead in mobilizing the 
town-hall protests. The two primary 
groups - Americans for Prosperity and 
FreedomWorks = actually grew out of the 
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2003 breakup of an outfit called Citizens 
for a Sound Economy that had been in- 
tegral in the fight against Hillarycare. 
Indeed, the same “Tobacco Strategy” 
memo in which Philip Morris boasts of 
shaping McCaughey’s writings also reveals 
that the tobacco giant paid Citizens for a 
Sound Economy to engineer a “grassroots” 
revolt against health care reform by stag- 
ing demonstrations in the home districts 
of key congressmen. “The goal,” states the 
memo, “is to show the Clinton plan as a 
government-run health care system re- 
plete with higher taxes... rationing of care 
and extensive bureaucracies.” 

Americans tor Prosperity, which has 
taken the lead in the current fight against 
reform, is a front group for oil billionaires 
David and Charles Koch, co-owners of 
the world’s largest private oil and gas con- 


glomerate. The Kochs, who provide much 
of AFP’s budget, have a strange affinity tor 
mock uprisings: Matt Schlapp, one of the 
original “Brooks Brothers rioters” — the 
GOP activists who disrupted the Bush- 
Gore recount in Miami-Dade County - 
now serves as director of federal affairs for 
Koch Industries, orchestrating the firm’s 
political efforts in Washington. 

To head Americans for Prosperity, the 
brothers tapped Tim Phillips, one of the 
Republican Party’s most notorious dirty 
tricksters. Phillips served as a strategic 
consultant to George W. Bush in 2000 
and reputedly took part in the smear cam- 
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paign in South Carolina that portrayed 
John MeCain’s adopted daughter as his 
mulatto love child. That same year, Phil- 
lips was linked to a nearly identical smear 
campaign in Virginia that portrayed the 
primary opponent of Rep. Eric Cantor — a 
Jew -—as the “only Christian in the contest.” 
Under Phillips, AFP became a driving 
force behind the Tea Party protests against 
Obama’s economic stimulus plan, and the 
group organized the Austin mob that at- 
tacked Rep. Doggett. Boosted by the mo- 
bilizing effort, AFP now boasts 700,000 
members and chapters in 24: states. 

The second group behind the town-hall 
mobs is FreedomWorks, headed by for- 
mer House Majority Leader Dick Armev. 
An ideological crusader against the safety 
net, Armey denounces Medicare asa form 
of “tyranny” and backed George Bush's 





By stopping the president on health care, 
Republicans hope to halt efforts to curb 


global warming and expand labor rights. 


attempt to privatize Social Security. At a 
2004 event promoting the benefits of pri- 
vate accounts for “regular folks,” Bush 
appeared onstage with a “single mom” 
from Iowa — who, upon closer examina- 
tion, turned out to be the Iowa director of 
FreedomWorks. 

The stated goal of the group, which has 
received funding from the archeonserva- 
tive Scaife family and corporations like 
MetLife, is to become “a grassroots jugger- 
naut capable of going toe-to-toe with the 
unions, extreme enyiros and the MaveOn 
org’s of the world.” Armey, however, un- 
abashedly compares FreedomWorks to a 
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lyneh mob. “We used to use the old saving 
in the West, that you got outta town just 
one step ahead of the hangman,” he says, 
explaining why George Bush's budget- 
busting policies didn't inspire the same out- 
rage among his 400,000 followers. “That's 
pretty much what happened with Bush. 
And poor old President Obama walked 
into town, v' know, just at high noon.” 

After FreedomWorks orchestrated the 
original Tea Party protests last April, it os- 
tensibly handed over the reins of the move- 
ment toathird group, called the Tea Party 
Patriots. But internal correspondence 
from the group's private listserv obtained 
by RottinG Srone makes clear that 
FreedomWorks is still calling the shots. In 
June, after activists on the list began advo- 
cating to change a Tea Party logo, a top of- 
ficial from FreedomWorks stepped in and 
shut down the discussion. “I talked to ev- 
eryone here,” wrote Brendan Steinhauser, 
director of federal and state campaigns for 
FreedomWorks, “and there was consensus 
that we will keep the logo.” 

The Tea Party Patriots listserv also dis- 
seminated the playbook used to instruct 
the town-hall mobs in the tactics of disrup- 
tion, Titled “Rocking the Town Halls - Best 
Practices,” the guide was written byaCon- | 
necticut tea partier named Bob MacGuthe, 
who outlined how fewer than three dozen 
activists could effectively silence a U.S. 
congressman. “The goal is to rattle him,” 
the memo states. “Yell out and challenge 
the Rep’s statements... have someone else 
follow-up with a shout-out. Set the tone 
for the hall as clearly informal and free- 
wheeling. It will also embolden others who 
agree with us to call out.” Ina listserv post- 
ing on June 13th, an organizer with the Tea 
Party chapter in New Haven brought the 
memo to the attention of Jenny Beth Mar- 
tin, the national coordinator of Tea Party 
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Patriots, “Hey folks!” the organizer wrote, 
attaching a copy of MacGuffie’s memo. 
“We here in CT have developed a strategy 
for holding our elected officials account- 
able. We show up en mass at the ‘town hall’ 
meetings they have!” 

Martin immediately knew shed struck 
gold. “Showing up en mass at town hall 
meetings is very good strategy,” she re- 
plied. “We want to make sure they teel the 
heat about these government-run health 
care bills that will be coming out of com- 
mittees soon.” Within three weeks, a July 
7th e-mail from Martin reveals, the group 
had appointed a “Nationwide Town Hall 
Coordinator” to oversee the protests. The 
goal was straight from the Luntz script: 
to use the town halls “to inform Ameri- 
can Taxpayers of what the implications 
are if government bureaucrats take over 
our health care.” 

The fourth group behind the town-hall 
protests, Conservatives for Patients’ Rights, 
has direct connections to the health care 
industry. Its founder, Rick Scott, is the for- 
mer CEO of Columbia/HCA, the world's 
largest hospital conglomerate. Scott was 
ousted from the company after it was 
caught overbilling taxpayers for Medicare 
treatment; it eventually pleaded guilty to 
criminal fraud and paid a record $1.7 bil- 
fion in penalties. Scott now runs a chain of 
urgent-care clinics that serve uninsured 
Americans fearful of being bankrupted by 
hospital emergency-room visits. “He is one 
of those people who's gotten very, very, very 
rich off of sick people, says Potter, the for- 
mer CIGNA executive. “He doesn't want 
that cash cow to go away - so that’s why 
youre secing all his money there.” 

Indeed. Scott has bankrolled Conserva- 
tives for Patients’ Rights with more than 
$5 million of his own fortune. “We have 
invested a lot of time, energy and resoure- 
es into educating Americans over the past 
several months about the dangers of gov- 
ernment-run health care,” he boasted in 
August. “And I think we're seeing some 
of the fruits of that campaign.” To block 
reform, Scott has also hired CRC Public 
Relations, the firm that orchestrated the 
Swift Boat Veterans for ‘Truth campaign 
against John Kerry in 2004. CRC enjoys 
high-ranking connections to the right- 
wing establishment, with a client list in- 
cluding the RNC. the National Republican 
Senatorial and Congressional Committees, 
the Federalist Society, the Parents Televi- 
sion Couneil and the Christian Coalition. 


MOBILIZING THE TROOPS 


O CLOSELY COORDINATE THEIR 
efforts, the four groups mobiliz- 
ing the town-hall mobs - Con- 

servatives for Patients’ Rights, Freedom- 

Works, Tea Party Patriots and Americans 

for Prosperity — joined forces in what they 

‘alled the Health Care Freedom Coali- 
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tion. E-mails among the “partners” make 
clear that they were all operating from the 
same playbook. On July 17th, Scott and Tea 
Party Patriots leader Amy Kremer posted 
the “Tea Party Patriots Health Care Free- 
dom Kick Off Conference Call” with two 
top members of the congressional GOP 
to plot how activists could ensure that the 
health care debate dragged into the Au- 
gust recess. A week later, on July 24th, 
Conservatives for Patients’ Rights dissem- 
inated a master list of more than 100 con- 
gressional town halls to another listserv, 
where a copy of Bob MacGullie’s "Rocking 
the ‘Town Halls” memo was also posted. 
As August drew near, each of the partners 


provided their followers with locations of 


the nearest town-hall protests, Freedom- 
Works went a step further, supplying pro- 
testers with an “August Recess Action Kit" 


MANUFACTURED FURY 
Protesters at Sen. Arlen 
Specter’s town hall 


that included printable invitations to Dem- 
ocratic town halls reading, “House Speak- 


er Nancy Pelosi said that she’s ‘not afraid of 


August,’ but she should be!" The group also 
distributed official-looking “ObamaCare” 
insurance cards that entitled the bearer to 
“rationed health care, “long waits,” “fewer 
doctors and drugs, “rising costs” and “anx- 
iety, pain, risk of death.” 

To boost turnout at town halls, Amer- 
icans for Prosperity deployed buses to 
crisscross the country ina “Hands Off Our 
Health Care” tour. The group also spread 
MeCaughey's paranoid gospel: At a pit 
stop in Pueblo, Colorado, on August 6th, 
an AFP spokesman compared Medicare's 
funding of optional end-of-life counseling 
to genocide: “Adolf Hitler issued 6 million 
‘end of life orders.’ He called his program 
the Final Solution,” warned the speaker, a 
folksy, middle-aged man flanked by Amer- 
ican flags. “| kinda wonder what we're 
going to call ours.” 

The leaders of Tea Party Patriots pro- 
vided direct marching orders to the agita- 
tors. “Hi Patriots!” Martin wrote on July 
30th, “We need people to go to Sen, Spec- 


ter’s Town Fallon Sunday to ask the tough 


questions about government take over of 


our health care.” Members in Philadelphia 
responded by packing the hall with 40 
protesters, creating a ruckus in whieh both 
Specter and Kathleen Sebelius, Obama's 
secretary of health and human servie- 
es, were heckled and booed. “Keep up the 
good work!" Amy Kremer of the Tea Party 
Patriots e-mailed afterward. “We are all 
proud of you!” 

If it seems suspicious that every con- 
tentious moment at the town-hall meet- 
ings found its way onte YouTube, that too 
was planned. “It is essential that you re- 
cord any event you are attending, Martin 
instructed her troops, even offering diree- 
torial advice: “Be sure to record not just 
the speakers on stage (in front of the po- 
dium) but also the people who are asking 





questions, holding signs, ete.” Martin also 
worked to feed riotous footage to Fox News 
and friendly cable outlets. "Where can TPP 
best be represented on the news?” Martin 
asked her fellow Patriots on August 11th. 
“We have a media request for an event this 
week that will have lots of energy and lots 
ofanger. This ts for CNBC” 

At the same time, health insurers were 
orchestrating their own campaign to dis- 
rupt town halls. America’s Health Insur- 
ance Plans — the industry's top lobbying 
arm — deploved employees to 30 states to 
compile a list of town-hall meetings and re- 
portedly enlisted more than 50,000 health 
insurance workers to call their congress- 
men and confront them at town halls. Ac- 
cording to a leaked document obtained by 
Talking Points Memo, one of AHIP's larg- 
est members — the United Health Group - 
informed its 75,000 employees that “YOU 
MAY BE CONTACTED during business 
hours” to determine their interest in at- 
tending a town-hall protest. The compa- 
ny also provided employees with a toll-free 
hotline; when RoL.inG Srone contacted 
the number, an “advocacy specialist” sug- 
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gested that the caller contact his “human 
resources or marketing department” at 
United Health to see if his office was orga- 
nizing a trip to a nearby protest. 


HARDWIRING THE GOP 


S THE TOWN-HALL DEMON- 
strations grew ugly, RNC chair- 
man Michael Steele tried to dis- 

tance his party from the disruptions. “Were 

notencouraging people to be angry, Steele 
said on August Sth. “There's no upside tor 
the Republican Party to do that.” 

In truth, the party's upper echelons — 
including the top three ranking House 
Republicans, the chair of the GOP’s Sen- 
ate steering committee and Steele himself 
~ have collaborated clasely with the cam- 
paign to stoke fear and anger over Obama's 


because they won't get the treatment as 


early as they need.” Rep. Virginia Foxx of 


North Carolina warned on the House floor 
that under Obamacare, seniors would be 
“put to death by their government.” Before 
long, both Sarah Palin and Newt Gingrich 
had jumped onboard. “There are clearly 
people in America who believe in establish- 
ing euthanasia,” Gingrich declared - anas- 
tonishing position, given that he had sung 
the praises of end-of-life counseling in The 
Washington Post only six weeks earlier. 
On July 17th, as the Health Care Free- 
dom Coalition was laying the groundwork 
forthe town-hall mobs, top Republicans in 
both the House and the Senate met with 
the organizers by phone for a “kick-off con- 
ference call.” Calling health eare Obama's 
“Waterloo,” Sen. Jim DeMint succinctly 
laid out the game plan for the August re- 


Se 
‘Top-ranking Republicans collaborated 
closely with the leaders of last month's 


campaign to incite town-hall mobs. 


reforms. Top members of the GOP have 
faithfully followed the script laid out by 
Luntz and MeCaughey: In July, a search 
of the Congressional Record reveals, con- 
gressmen used the word takeover 273 times 
and diereauerat 179 times — up from barely 
a dozen times each in May, before Luntz’s 
memo. In both cases, the top 10 users of the 
scare words were Republicans. 

In a mailer sent to party members in 
July, Steele echoed the Lantz script almost 
word for word, warning that “President 
Obama and congressional Democrats want 
a government-run health care system that 
puts a Washington bureaucrat between 
American families and their doctors.” The 
mailer also promoted fearmongering in 
the form of a push poll: “Tt has been sug- 
vested that the government could use voter 
registration to determine a persons polit- 
ical affiliation, prompting tears that GOP 
voters might be discriminated against for 
medical treatment in a Democrat-imposed 
health care rationing system. Does this 
possibility concern you?” 

Other top Republicans shamelessly 
advanced McCaughey’s “death panel” lie. 
On July 23rd, House Minority Leader John 
Bochner released a statement warning 
that the House hill could pave a “treacher- 
ous path toward government-encouraged 
euthanasia” and that Obamacare was a 
“slippery slope” leading to a new era of 
“merey-killing and physician-assisted sui- 
cide.” With this nod from their leader, the 
GOP rank and file ran wild. Rep. Louie 
Gohmert, a Republican from Texas, told 
his constituents that reform “is going to 
absolutely kill senior citizens. Thev ll put 
them on lists and force them to die early 





cess, urging the activists to display “their 
agitation” and force congressmen to “come 
back in September afraid to vote against 
the American people.” He was joined on 
the conference call by Rep. Mike Pence, the 
third-ranking Republican in the House. 

Rep. Cantor, who has kept a conspic- 
uously low profile during the health eare 
debate, seems to have forgiven Tim Phil- 
lips, the GOP operative linked to the anti- 
Semitic smear against him in the Virginia 
primary. Behind the scenes, Minority Whip 
Cantor has been working closely with Phil- 
lips to derail Obama’s health care reform us 
well as the president's climate bill to reduce 
global warming. “Eric Cantor is a good 
friend of mine today,” Phillips said in Au- 
gust. “We're working together to stop this 
health care bill from going through,” 

On August 3rd, as the town halls got 
under way, the National Republican Con- 
gressional Committee began blasting 
e-mails to reporters highlighting the lat- 
est vietims of what it called “recess roast- 
ings” — replete with a logo of a donkey 
engulfed in flames. Sen. Charles Grass- 
ley, one of three Republicans ostensibly 
working to craft a bipartisan bill, also 
mailed a fundraising appeal to his con- 
stituents in August, seeking donations to 
help him “defeat Obamacare,” which he 
claimed would “turn your health care de- 
cisions over to a federal bureaucrat.” Be- 
cause of his delaying efforts, Grassley 
bragged, “grassroots America now has 
time to make itself heard loud and clear 
against the kind of socialized medicine 
sought by President Obama,” 

Sen. Mike Enzi, a Republican from Wyo- 
ming, took even more credit for holding off 





reform until August, “If I hadn't been in- 
volved in this process as long as I have and 
to the depth as I have, vou would already 
have national health care,” he bragged. 
Enzi later stood shoulder to shoulder with 
Phillips of AFP at a rally in Wyoming and 
declared of the health care reform effort: 
“I'm pretty sure it’s going to fail.” 


N AUGUST 20TH, AMERICANS 

for Prosperity held a “Tele-Town 

Hall” attended by 20,000 tea par- 
tiers. Using the lingo of the MacGuffie 
memo, Phillips praised the activists for 
their irate performances at the town halls. 
“I want to thank you for rocking these 
town hall meetings,” he said. “You have 
changed the nature of the legislative con- 
test Were in.” 

Sen. DeMint also joined the call, speak- 
ing as though he were one of the brawlers, 
“Weve got them on the run,” he told the 
protesters. “The president is changing his 
language almost daily. | don't think the 
Democrats can get 60 votes for any kind 
of government plan right now. We have a 
chance of stopping it.” 

There is no question that the town halls 
had an immediate and devastating effect 
on public opinion. Support for the presi- 
dent's handling of health care plummet- 
ed 17 percent among independents, and 
seniors now believe by a margin of 3-to-1 
that Obama's plan would reduce their ac- 
cess to health services. “If the Republi- 
cans win, says David Frum, a former ad- 
viser to George Bush and a scholar at the 
far-right American Enterprise Institute, 
“they will have inflicted a stunning defeat 
on the president. And all the more stun- 
ning because it was inflicted with Demo- 
crats having majorities in both houses of 
Congress — and Democrats knowing what 
happened to them in 1994." 

President Obama, at least, appears more 
determined than ever to pass health care 
reform — even if it requires bypassing Re- 
publican opposition in the Senate. But even 
if he manages to eke out meaningful re- 
form, the GOP’s town-hall offensive has 
proved that rumors of the party's death 
have been greatly exaggerated. The Karl 
Rove playbook — leveraging the fear and 
loathing of conservative yahoos to serve the 
interests of corporate America — has been 
updated for the Internet Age. Republicans 
have now shown they can use online orga- 
nizing tools as effectively as MoveOn, elec- 
trifying the formerly dispirited GOP base. 

The turnaround may even help Republi- 
“ins retake the House next year: A recent 
Gallup study found that the number of yot- 
ers identifying as Democrats has plunged 
by seven points since January. “Democrats 
are ina heap of trouble,” says Charlie Cook, 
a leading political handicapper. “This feels 
like the midterms of 1994 and 2006. You 
just see things lining up and you say, ‘Holy 
shit — I've seen this play before.” @ 
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EGAN FOX 
has been known to say a few things. She 
says she’s a tranny, she says she’s a bisexual, 
she says she has “the libido ofa 15-year-old 
boy,” she says, “Actors are the worst ass- 
holes to hang out with... they're either nar- 
cissistic douche bags or raging alcoholics,” 
she says most men are “weak like puppies,” 
she says she has her boyfriend's name tat- 
tooed “next to my pie.” She says all these 
wonderful, crazy things, which are most 
often accompanied by pictures of her in 
bra and panties, with her pillow-plump lips 
provocatively parted, and then she goes on 
about her business like she’s said nothing of 
interest at all, leaving delighted tabloid ed- 
itors everywhere dancing in her wake. But 
why does she do this? What’s the point? 

The theory usually posited is that she's 
a slut for attention and that her ultimate 
goal is some kind of freakish worldwide 
celebrity domination. If that’s indeed the 
plan, so far, so good. At the age of 23, she's 
already been called the Sexiest Woman on 
Earth, already been asked to host Satur- 
day Night Live, already can’t step outside 
her front door without being hounded by 
the paparazzi. And it hasn’t taken much 
for her to get here, a couple of crummy sit- 
com parts, a couple of crummy movie roles 
and a couple of huge Transformers mov- 
ies, all of which called for less acting and 
more skin. 

As it happens, however, the theoreti- 
cians have it all wrong, because no one 
is more dismayed by the current turn of 
events than Fox herself. Ever since she 
leaned over the hood of Shia LaBeouf’s 
76 Camaro in the first Transformers flick, 
in 2007, baring midriff and cleavage ga- 
lore, she says she’s been beset by fears of 
too much, too soon, too early, leading to 
far too much press. 

“I'm really tired of being exploited and 
having everything I say sensationalized,” 
she says one warm afternoon in L.A., look- 
ing typically radiant, if a little drawn and 
pensive. “It’s an unbearable lifestyle.” 

And now there's Jennifer's Body, which 
probably won't help any. It’s screenwriter 
Diablo Cody's first post-Juno movie, and 
it’s basically just a teen-comedy slasher 
flick, with Fox’s demon-girl character 
chowing down on her horny high school 
classmates. She’s got a few quiet moments 
in it, but mainly it’s a good-time exercise 
in blood lust and lust lust and an excuse to 
show more bared Fox flesh than any previ- 
ous movie. It also features a tongue-filled 
girl-on-girl make-out scene with co-star 


Contributing editor ERIK HEDEGAARD 
profiled Rob Thomas in RS 1084. 
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Amanda Seyfried that even Fox has some 
issues with. 

“Amanda was not excited about having 
to doit, but I went for it,” she says. “Clearly I 
can't argue that it's not gratuitous, because 
it is, We both look like children, so it looks 
like crazy kiddie porn. There's no music - 
it’s just silence and the sound of spit. I feel 
weird watching it. It was just really uncom- 
fortable. I felt like I was witnessing some- 
thing I’m not meant to see.” 

Subtle Jennifer's Body is not. Nor, in 
Fox's mind at least, does it answer the ques- 
tion of whether she has chops as an actress. 
“It’s a cool movie,” she says, “but I don't 
think anybody’s going to walk away from it 
and go, ‘Wow, she’s really talented.’ I don't 
think it will propel me to a different level. 
Even I don’t know how much talent I have 
or what I’m capable of. At best, someone 
might say, ‘She was different in this movie 
than she was in Transformers. I did an OK 
job. But I don’t see myself accomplishing 
something amazing with it.” 

In fact, you could argue that Fox’s 
movie choices, all of which obscure nu- 
ance with the fancy fog of CGI, have been 
deliberately chosen. Next out is the apoc- 
alyptic comic-book Western Jonah Hez, 
and down the road she'll be swimming 
around in some sort of aqua-girl-type role. 


ing with her off-again, on-again boyfriend, 
original-90210-actor Brian Austin Green, 
36, though never all that closely. “I can’t 
deal with the body heat,” she says. “I'll 
spoon until it’s time to go to sleep, and 
then I can’t touch anyone while sleeping.” 

This morning, the TV in her L.A. home 
is on, tuned to TLC’s What Not to Wear. 
Actually, the TV's always on, because that’s 
another one of her things. “I’m afraid of the 
dark and can’t sleep without it,” she says. 
“Yeah. If there's silence and darkness, I 
can’t sleep.” 

Fox says she had a dream last night. She 
dreamed that a dragon was eating peo- 
ple at a theme park and that she devised a 
plan to get out alive. “We covered ourselves 
in mud and crawled away, and the dragon 
couldn't pick us out,” she says. “I don’t know 
what that means, but it’s interesting.” 

It's time to get on with the day. She 
showers, drinks a cup of coffee, brushes 
her teeth, paints her lips a bright juicy- 
tomato red, slinks into a very tight cream- 
colored dress and tries to put her dragon 
dreams behind her. Then she heads off to 
Santa Monica to take care of some Jen- 
nifer’s Body business. Stepping out of her 
car at a hotel, she smiles for the paparazzi, 
who within minutes splatter her image 
across the Internet, and whisks herself in- 





“Men are scared of 


powertul, confident 


vaginas. But | wasnt 
born with a special vagina.” 





Maybe it’s fear, but she sure does seem to 
be avoiding real parts in dramatic mov- 
ies. Meanwhile, every day brings fresh ex- 
amples of the kinds of things that have 
gotten her here so fast. “As far as girls go, 
I have a really badass personality!” she 
will say. Or, “I have a mouth, and I’m not 
afraid to use it!” Who says that kind of 
stuff? It’s great. It’s dazzling. It’s enough to 
make you lose your head. Then again, 
maybe that’s why Fox really says the 
things she says. Maybe they're all meant to 
obscure, too. 


OST OFTEN, SHE SLEEPS 
naked, with two pillows 
cushioning her head, 
another pillow pinned 
between her legs and a 
fourth pillow clutched to her torso. “I like 
to fee) like I’m in a cocoon,” she says. “I 
cocoon myself. I have to feel like I can’t go 
anywhere.” Most often, she's found sleep- 


side. Soon she’s facing a bunch of foreign 
press, with the reporters all telling her how 
much they like her new movie. 

Several hours later, looking just as 
glossy as ever, she finds herself sitting in 
a straight-backed chair, arms and legs 
crossed, and saying, “I’m really insecure 
about everything. I never think I'm wor- 
thy of anything. Like what those reporters 
said about the movie, all I could think was, 
‘They're mocking me.’” She leans forward. 
“I have a sick feeling of being mocked all 
the time. I have a lot of self-loathing.” 

Self-loathing? Really? 

“Well, self-loathing doesn't keep me from 
being happy,’ she goes on. “I have a lot of 
things to be happy about. But that doesn’t 
mean I don’t struggle. I am very vulnera- 
ble. But I can be aggressive, hurtful, dom- 
ineering and selfish, too. I’m emotionally 
unpredictable and all over the place. I’m 
a control freak. My temper is ridiculously 
bad. I’ve destroyed the house. I go batshit. 
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I've had to say to Brian, “You have to go and 
stop talking to me, because I’m going to 
kill vou. I'm going to stab you with some- 
thing. Please leave’ [d never own a gun for 
that reason. I wouldn't shoot to kill. But I 
would shoot him in the leg, for sure.” 

When she savs this she’s got a frown 
on her face, but her voice is sparkly and 
alive, 

“It's crazy,” she says. “It’s not really 
healthy.” And then she says, “It’s weird. 
On most things, I am a contradiction even 
to myself” 


HE NEVER WAS LIKE THE 

other kids. For one thing, she 

developed early, got her period 

) when she was just 10, developed 

breasts and started masturbat- 

ing shortly thereafter. “I've always felt dif- 

ferent and alien, and that only confirmed 

my suspicions of being strange,” she says. 

In middle school, the older girls pelted her 

with ketchup packets and called her “slut” 

and “whore,” for reasons she can't fathom, 

since she didn't lose her virginity until she 

was 17. “Anyway, it spread like wildfire,” 

she recalls, “As soon as you're established 
as the weak one, everyone preys on you.” 

According to her mom, Megan’s first 
three days of life were spent screaming, 
until she turned purple, freaking all the 
doctors out, Born in Oak Ridge, Tennessee 
~“where they assembled the atomic bomb,” 
Megan likes to say - she spent her early 
years in tiny Rockwood, Tennessee, where 
her dad was a parole officer. Her parents 
divorced when she was three, but her mom 
soon remarried, to a much older man, and 
the family, which includes an older sister, 
moved to Port St, Lucie, Florida. 

Her stepfather was a strict disciplinari- 
an, As a young girl, Megan wasn't even al- 
lowed to decorate her own room; every- 
thing was picked out for her. She started 
having what she calls “panic attacks that 
manifested themselves as violent, rage- 
ful temper tantrums. Like where I didn't 
know how to control myself or what to 
do.” At some point, she started seeing a 
therapist to try to deal with these “real 
emotional problems,” but it didn't seem 
to help. 

Outside of school, she spent most of 
her teenage years at home, grounded for 
an apparent inability to stop stealing the 
family car and taking it for joy rides. At 
one point, she was caught shoplifting 
Mary-Kate and Ashley cosmetics from a 
local Walmart - and was banned from the 
store for life, She had a mind of her own, 
and it could be devilish. One day, a class- 
mate told her that this boy named Ben 
Leahy liked her. She was 15, he was a year 
or so older. She realized right away that 
she had something on him that could be 
put to use. Her thinking was, “He likes 
me, | win. Now I'm going to go talk to him 
and see what happens.” What happened 
between them lasted for three years. She 


fl» ROLLING Stone, OcToper 1, 2009 


Se _ — 


would sneak out of the house at night and 
go lic in the grass with Ben, looking at the 
stars. “L loved him,” she says. “He was very 
sweet and wonderful, really tall and big 
with a perfect body, and he was a badass. 
I was totally drawn to him.” 

Acting was what she wanted to do, 
though. She'd started when she was five 
and by the age of 16 had appeared in sev- 
eral Florida-based movies, among them 
Michael Bay's Bad Boys I], as an extra ina 
club scene. Bay got her all dolled up in six- 
inch heels, a red cowboy hat and a Stars- 
and-Stripes bikini, then shot her dancing 





under a waterfall, soaking wet. (“So that’s 
sort of a microcosm of how Bay’s mind 
works,” she said not long ago.) 

One year later, she moved with her 
mom to Los Angeles, and two months 
later got her official start, playing Lind- 
say Lohan's rich-bitch nemesis in Disney's 
Confessions of a Teenage Drama Queen. 
She was still going out with Leahy, long- 
distance, but he soon broke up with her. 
“She seemed to get wilder and more ob- 
sessed with making it,” he said recently. 
“It broke my heart, but I had to let her go. 
She was way out of my league.” 
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Then, in 2006, the Transformers gig 
came along. To Fox, it seemed like just an- 
other pinup role, playing second fiddle toa 
bunch of robots, but it wasn’t long until ev- 
erything she said became news - and until 
she became the only actress considered for 
the part she plays in Jennifer's Body. 

Says Diablo Cody, “The first time we met 
was at a bar, and the moment she walked 
in, | knew she didn't have the typical star- 
let attitude where theyre giggly and eager 
to please. She was completely herself - 
smart and quiet and sarcastic. I was smit- 
ten with her immediately. She's outspoken. 


She's dark. She has this femme fatale qual- 
ity. She's special. Actually, like most peo- 
ple, I'm a little bit obsessed with her.” 


ATER ON, THIS 

femme fatale is standing in 

front of a full-length mirror. 

Her hair, long and black, cas- 

cades across one of her shoul- 
ders, old-Hollywood, Veronica Lake-style. 
She turns sideways, wobbling a little on the 
stiletto heels of her chunky-trunk, Forties- 
inspired pumps, then faces herself. What 
does she see? 


SPECIAL 





“I see myself,” she says. “I see what I look 
like, but there are things that I like and 
things that I dislike. My hair is good. The 
color of my eyes is good, obviously — that's 
a trait I have. I don't have things that are 
hideous. I'm too short. 'm naturally more 
sturdy. But overall, I'm not superexcited 
about the whole thing.” 

Not superexcited? 

“No, not superexcited.” She laughs and 
starts pressing on her hair. “Do you know 
the show Obsessed, where the therapist 
makes people with OCD confront the fears 
that cause them to have [Cont. on 97] 
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OME AFTERNOONS, WHEN HIS KIDS AREN’T 
around and he doesn’t feel like practicing with his. , 





| band, Merle Haggard will load a pipe, climb onto =) Re if 
his John Deere golf cart and take a ride around . e 3 : 
. his property, 200 acres of rugged California ranch ~ | “ ‘7 
land at the northest edge of the San Joaquin Valley. He'll | 3: 
check on projects that are always under way but ever seem : 


_ = eto get finished:=-the mending of a fence in his sheep ‘pen; 
planting redwood trees; the construction of a waterfall - / 
or he might park on a wooden bridge that crosses the lake } 
where he fishes for bass and catfish, and smoke some weed. J | 
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On a perfect summer evening, as the | teenage years in and out of juvenile institu- 


electric-blue sky fades to glowing orange, 
Haggard’s golf cart strains and lurches 
up a steep incline on the north perimeter 
of his property. The hillside is covered in 
waist-high yellow grass and twisted man- 
zanita. Haggard, coughing frequently and 
speaking with a low, syrupy twang, points 
out that the grass looks soft but is actually 
razor-sharp and full of rattlesnakes, some 
as big around as his calf - better than any 
fence to keep out trespassers. 

Just below the crest of the hill, Haggard 
pulls into a clearing where he's thinking 
about building a new house — a place the 
72-year-old country singer would like to 
pass on to his family after he’s gone. “I've 
lived in houseboats and motor homes and 
band houses and cabins,” he says. “But I'd 
like to build me a home with some sani- 
ty, where it’s totally green. I think that’s 
a necessary project for me right now,” 
Below us, workers haul lumber and pour 
concrete at construction sites. I ask Hag- 
gard if he takes part in the work, “I need 
to keep my hands tender,” he says. “I'm the 
ideas man,” 

Haggard fishes a plastic M&M contain- 
er of weed from the pocket of his camou- 
{lage shirt, shrinks low on the seat and 
lights a black glass pipe. As he smokes, 
two fawns wander by, not intimidated by 
our presence. He watches them silently, 
his head cocked in concentration. “Resi- 
dents,” he says finally, as they disappear 
into the trees. 

Haggard bought this land in 1980. He 
was 43 years old, twice divorced and 14 


tions, military schools and, eventually, San 
Quentin. “Johnny Cash once told me, ‘Hag, 
youre the guy people think I am,” Hag- 
gard says. He spent nearly half of his first 
21 years “running away or behind bars,” he 
says. “I would've become a lifetime crimi- 
nal if music hadn't saved my ass.” 

Hagegard’s songs look on his early life 
with a mixture of pride and regret, and 
they are sung in a warm, rangy baritone, 
strong but hinting at a deeper vulnerabil- 
ity, with little of the cornball sentimental- 
ity that characterized much 1960s coun- 
try. “Merle Haggard has always been as 
deep as deep gets,” says Bob Dylan. “To- 
tally himself. Herculean. Even too big 
for Mount Rushmore. No superficiali- 
ty about him whatsoever. He definitely 
transcends the country genre. If Merle 
had been around Sun Studio in Memphis 
in the Fifties, Sam Phillips would have 
turned him into a rock & roll star, one 
of the best. I'm sorta glad he didn’t do it, 
though, beeause then he'd be on the old- 
ies circuit singing his rock & roll hits in- 
stead of becoming the Merle Haggard we 
all know and love.” 


AGGARD'S PROPERTY IS 
several miles off the high- 
way, at the end of a curving 
blacktop that passes ranch- 
style houses with ornate 
gates and horses grazing under giant oak 
trees, Haggard once owned 900 acres 
back here, but he was forced to sell most 
of it, along with his entire publishing 


“JOHNNY CASH ONCE TOLD ME, ‘HAG, 


YOU'RE THE GUY 


PEOPLE THINK I AM.’” 


years into an amazing streak of 26 Number 
One country singles, with another dozen 
to come in the next decade. Haggard’s 
early hits -“The Fugitive,” “Branded Man,” 
“Mama Tried,” “Hungry Eyes,” “Workin’ 
Man Blues,” “Okie From Muskogee,” “Sing 
Me Back Home’ - form the backbone of one 
of the greatest repertoires in all of Ameri- 
can music, plain-spoken songs populated 
by the kinds of working people Haggard 
grew up with: farmers, hobos, convicts, 
widows, musicians and drunks. 

Mostly, though, Haggard’s early songs 
narrate the difficult circumstances of his 
own life: The son of Dust Bowl migrants 
from Oklahoma to the San Joaquin Valley, 
Haggard lost his father at age nine, hopped 
his first train a year later, and spent his 


Executive editor JASON FINE overs¢ves 
RS music coverage. He wrote “Brian 
Wilson’ L.A. Love Letter” in RS 1061. 
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‘atalog, when he declared bankruptcy in 
1993 following a string of failed business 
ventures and costly divorces, 

In the 1970s, before the interstate was 
built, this was about as isolated a place 
as you could find in California. Now the 
land is being sold off in five-acre parcels 
to weekend cowboys and wealthy retirees. 
“I’m sure the minute I go, they'll subdivide 
my place, too,” Haggard says. “I'm trying 
to prevent it by making this a game ref- 
uge — I don’t want this to become a trail- 
ercamp.” 

The thing that bothers Haggard most 
is the recklessness and greed of the local 
‘anchers, Whom he says run too many 
cattle back here, choking with waste the 
creek that runs through his property. 
“There's certain times of day that the 
cowboys like to send cow turds down the 
river,” he says. “Them fuckers piss me off. 
If you gotta mess up the ecology of the 


world in order to raise a bunch of cows, 
well, eat somethin’ else. I'm not a fan of 
the cowboys.” 

There are other problems, too. Hag- 
gard'’s ranch sits at the edge of California's 
Emerald Triangle, the country’s most fer- 
tile pot-growing region, and during har- 
vest season DEA and state agents run 
military-style raids in the mountains. Re- 
cently, a helicopter flew over low enough 
that Haggard could see the agents’ faces. 
“Black helicopter. Guy hanging out the 
side with an automatic weapon,” he says, 
his voice rising. “Dressed all in black, Al/ 
in black, What does that mean?” 

Haggard’s reaction was to run into the 
yard, wave his arms and thrust his hips - 
“the big ‘fuck you,’” he says. 

“It’s like, “Hey, do you guys realize that 
I'm down here and I’m responsible for 
protecting my familv?"” he continues, 
shouting now. “‘I'm not running drugs. 
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I'm a 70-year-old goddamn Hall of Fame 
songwriter. ” 

Haggard fires up the cart, and we 
bounce along a dusty trail down the hill. 
He points out the black metal gate at the 
entrance to the ranch, near a street sign 
that says THERESA LANE, named for his 
fifth wife, a statuesque blonde 23 years 
younger than he is. “No one can get in here 
except through that one road,” he savs, 
“and you can see them coming around the 
bend — no one ¢an surprise you. 

“Johnny Cash used to really like it here a 
lot,” he goes on. “He loved the privacy. He 
never spent too much time here, though. 
He was always in a hurry. I could never 
understand that. Ud always say, "What's 
the hurry, Cash?’ I don’t like to hurry.” 

The property has several dwellings, in- 
cluding an elegant Spanish-style house 
where the Haggards lived until rampant 
mold forced them out. That house, with 


| 
| 


its mountain views and swimming pool, 
sits empty now. The family - Merle, The- 
resa and their two kids, Jenessa, 19, and 
Benion, 16 - moved into a modest stuc- 
co bungalow where Haggard’s drummer, 
Biff Adam, lived for many vears, at a time 
when Haggard envisioned the ranch as a 
home base for his band, the Strangers. 
The house has a sunny stained-glass 
foyer decorated with Haggard’s gold rec- 
ords, an island kitchen and a cluttered 
living room that's dominated by an enor- 
mous TV, usually muted on CNN or the 
Bloomberg network. Haggard’s business 
is run from a single phone line in a corner 
of the living room, and Jenessa and Ben 
can sometimes be found doing homework 
at the dining table a few feet from where 
Haggard is practicing with his band. 
Outside the kitchen window is a veg- 
etable garden where the Haggards grow 
much of their own food — tomatoes, let- 


GAMBLIN’ MAN — 
Haggard in 1979 at 
Harrah's casino in Reno, 
Nevada, where he 
frequently performed 





tuce, cucumbers, peppers and all kinds 
of beans. Haggard, who stopped eating 
beef more than 20 years ago, loves beans. 
A plaque above the stove says THE BEAN 
MAN - his nickname. “We grow purple 
peas in the garden,” savs Theresa. “It’s 
a specialty. He'll call his sister and say, 
‘l want to get that taste that Mom had. 
She says, ‘Well, all we had back then was 
coffee. ‘Oh. Then he'll work all day long 
on a pot of beans, getting it right. Any- 
thing he cooks is great, because it’s al- 
ways different. It’s like his music: It’s never 
the same.” 

“He's always got that pot of beans goin, 
exactly like he had it goin’ 30 years ago,” 
says Hank Williams Jr, an old pal, “The 
last time | went out to his ranch, I stayed 
with him about three days. ll never forget 
it. He drove up in a Mercedes-Benz with 
a cap on his head that said assHoLe. He 
said, ‘I've got one for you, too.” 
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Haggard parks the golf cart in the car- 
port and stomps, with a kind of stiff-legged 
shuffle, across the lawn to the front door, 
avoiding the stone path completely. Two 
wiry old fox terriers, Mabel and three- 
legged Blackie - the same breed Haggard 
has kept since he was a boy ~ sneak in the 
house behind him. Theresa asks Merle if 
he wants to eat inside or at the picnic table. 
Haggard is still riled about the pot raids 
and isn’t listening. “What is happening 
to this country?” he says. “I’ve never been 
frightened, but now I feel fear creeping up 
my back, and what little I have, I may have 
to fight for - literally take up arms.” 

Theresa doesn’t like when Merle talks 
this way - she worries he'll make himself 
and their family a target. “What am I sup- 
posed to do?” Haggard asks. “Something's 
seriously wrong ~ and someone better say 
something before it’s too late. People don’t 
seem to realize it. I see it.” 

Jenessa brings Merle a cup of tea made 
from hyssop, an herb that calms the nerves 
and that he believes is good for his heart. 
Haggard had heart surgery in 1997: He no 
longer drinks coffee or smokes cigarettes, 
and except for a couple of extended bend- 
ers in the Eighties, he's never been much 
ofa drinker. “What's going to be left worth 
saving?” he goes on. “I’m afraid that one 
day we're going to look up and it’s all going 
to be gone. It’s the most depressing damn 
thing you can imagine: to feel everything 
slipping away.” 

Haggard sits in a beat-up leather swivel 
chair. Everything he needs is within reach: 
his Rose acoustic guitar, the phone, remote 
control, reading glasses, a Bible, bottles of 
herbs and prescription medications, and 
his M&M canister, black pipe and two Bic 
lighters. In the windowsill is a model-train 
car and a framed fax sent by Keith Rich- 
ards after he and Haggard performed at a 
2004 Willie Nelson birthday bash in L.A. 
“If you ever need an extra hand,” Richards 
scrawled, “call on me.” 

Richards says he’s been a fan of Hag- 
gard's since the Sixties, but he’d met him 
only once or twice before they played to- 
gether at the Nelson event. “This cat was 
next to me with a Stetson and a gray 
beard, and he's picking this Fender like a 
motherfucker,” Richards recalls. “And I’m 
thinking, ‘Who do I know who plays like 
that?’ Halfway through the first song, I 
looked up to see who it is, and I go, ‘Merle, 
right?’ And he says, ‘Yup. Call me Hag.” 
Richards laughs. “He's such a neat play- 
er, SO economical and so unflash, which 
I admire.” 

On ashelf next to the TV is a Macintosh 
amplifier, a stack of old country LPs and a 
plaque that reads NoTHING’s EASY. This is 
pretty much Haggard’s credo. “I’ve got a lot 
of things to be proud of,” he says. “But it’s 
not easy. It never became easy. Everything 
that ever happened that was good, I look 
back and say, ‘Goddamn it, it took me 40 
fuckin’ years to do that,” 
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In his songs, Haggard often portrays 
himself as a free-spirited rambler, but in 
life he’s weighed down by a complicated 
personality - intelligent, ornery, contrary, 
impulsive, always curious, with a deep 
worrying streak. “I’ve never seen any- 
body who can take a light load and make 
it a major burden the way Merle can,” his 
manager, Fuzzy Owen, has said. “Merle’s 
a mood man,” observes his pianist, Doug 
Colosio. “He lives in the moment. You 
never know where things are going - just 
that it’s probably not somewhere you've 
been before.” 

Being around Haggard, you get accus- 
tomed to his unpredictable rhythms: He 
might be quiet for long stretches, then his 
mood will brighten, and he'll launch into 
ideas for a new album, or his plan to start 
a business selling catfish from his lake, or 
a joke - often dirty - that’s punctuated by 
a staccato, lascivious-sounding laugh that 
causes his whole body to shake. 

Frequently, Haggard veers into tirades 
about what’s wrong with the country. You 
can hear his mind working, stretching, as 
he spins out theories, trying them on to 
see if they stick. “I don’t believe there’s a 
dime’s worth of difference between Dem- 
ocrats and Republicans,” he told me a few 
months before the 2008 presidential elec- 


remove a malignant tumor in November. 
He lost the upper lobe of his right lung - 
enough to end the singing career of a much 
younger man. “I was probably more scared 
than I let on,” he says. “There was a good 
possibility it was over. When it hits your 
lungs, it’s usually everywhere else. A guy's 
gotta think - realistically. I was just hoping 
I'd made the right spiritual preparations.” 

Six weeks after surgery, Haggard played 
two hometown shows in Bakersfield ~ “I 
needed that as a personal test” - and was 
back in the studio recording a new batch 
of songs, including one called “Hopes Are 
High,” which he wrote two days before 
Obama's inauguration. “It was both about 
me and about the country getting a second 
chance,” he says. 

In addition to playing hundreds of his 
own shows, Haggard has in the past few 
years toured with Willie Nelson, George 
Jones, Dylan and the Rolling Stones. In 
June, he played Bonnaroo for the first time. 
“One time, somebody asked Fuzz, ‘How 
did you get into country music?’” Haggard 
says. “And Fuzz said, ‘How the fuck do you 
get out of it? Ah ha hah hah hah ha ha! 
And that’s really the way it is. I don’t want 
to go on this tour. But I'll get out there and 
at about the 12th or 15th day, I'll start to 
play good again. When I get done, I’ll come 


“TVE GOT A LOT TO BE PROUD OF, BUT I 
LOOK BACK ON EVERYTHING AND SAY, 


‘GODDAMN IT, [T 
TOOK ME 40 YEARS 
TO DO 'THATY” 


tion. “When we get someone new in the 
White House, don’t you suppose they‘d set 
him down there the first morning in the 
Oval Office and explain the rules? Give 
him orders about what to do, and if he 
didn't do em, they'd kill his kids? That's 
what I think. I think there’s a No Shit Day, 
when they sit the guy down and he says, ‘No 
shit.’ And they say, ‘Yeah, and it’s this 
way, too.’ ‘No shit.’ ‘And we'll kill your 
fuckin’ kids if you don’t like it’ I think 
we're there.” 

Haggard launches a new tour two days 
later. There's a large desk calendar on the 
floor, with X's marking the dates: 31 shows 
in 38 days, casinos and state fairs and 
dinner theaters. Haggard stares silently at 
the calendar. “How am I gonna do this?” 
he says finally. “I don’t want to die out 
there, and I don’t want to get to the point 
where no one shows up. I want to quit with 
some dignity.” 

In 2008, Haggard was diagnosed with 
lung cancer, and he underwent surgery to 


home, and it'll be the damnedest, most 
difficult change you can imagine going 
through - it'll just rip me apart.” 

As we sit and talk, Haggard’s daugh- 
ter Kelli - the third of four children from 
his first marriage to teenage sweetheart 
Leona Hobbs - stops by to visit. She's a 
pretty, freckled woman in her 40s, dressed 
in overalls and smothering her half broth- 
er Ben with kisses. She mentions that when 
she was a kid, Haggard threw her tape of 
Jimi Hendrix at Woodstock out the car 
window because he didn’t like the curs- 
ing. “I never understcod using that kind of 
language onstage,” Haggard acknowledg- 
es solemnly. 

Haggard's marriage to Hobbs was tu- 
multuous and often violent. “It was horri- 
ble for a child to witness,” Haggard's oldest 
daughter, Dana, has said. “I seen blood, I 
seen terrible things.” Haggard was touring 
and rarely home, and the kids barely knew 
their dad. “Most of the time we called him 
Hey,” Kelli has said. 
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From Outlaw to Superstar 


(1) Haggard and father James in 1944, when Merle was seven. 

(2) With Ronald and Nancy Reagan in 1982. As California governor, 
Reagan pardoned Haggard from past crimes (inset). (3) Haggard 
and Johnny Cash in 2000. “We were more like brothers than the 
brothers we had,” says Haggard. (4) In the studio, circa 1970. 

(5) Fuzzy Owen, Haggard and Lewis Talley (from left), early 1960s. 
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Haggard carries a lot of guilt for his ab- 
sence. He keeps his older kids close now - 
his son Noel, a country singer, opens many 
of Haggard's shows and operates the tele- 
prompter during his dad's set; Kelli and 
Dana live nearby; his other son, Marty, is 
a Christian country singer based outside 
Nashville. Haggard has 11 grandchildren 
and three great-grandchildren, which he 
calls a “blessing” but also describes as a 
burden. “It’s a strange feeling to be the one 
in charge of what some people might call a 
dynasty,” he says. “They expect me to have 
answers, even when I don’t.” 

This afternoon, Kelli is trying to per- 
suade her father to retire. “Daddy, we 
worry about you,” she says. “You don’t have 
to tour - you can sing for your grandkids.” 
Haggard frowns, sinks low in his chair. 
After a long silence, he says, “I think you do 
what you can do as long as you can. Then 
you weigh up and see what you've got.” 

Kelli reminds her dad she’s come to 
borrow money. Haggard reaches into the 
pocket of his Wranglers and counts out a 
stack of bills. “How can I quit?” he says. “I 
have an expensive lifestyle.” 

Dinner is served at a picnic table on the 
front lawn, next to a patch of rosemary 
and black-eyed Susans. Theresa says grace 
and passes around plates of peppers, salad 
greens, fried okra and purple-hull peas, 
all grown in the garden. Theresa and 
Jenessa chat about pickling vegetables, 
while Ben, an expert fisherman, tells me 
about one Thanksgiving when the fam- 
ily pulled a 45-pound salmon out of the 
creek. Merle sits quietly, chewing slowly, 
lost in thought. He perks up when There- 
sa tells the story ofa wild turkey that lived 
on the ranch and took a liking to Merle. 
They named her Hannah, and she used to 
ride around on the back of Merle's trac- 
tor. “One time Hank Jr. called up,” Merle 
says, “and he said, ‘Hey, you got any tur- 
keys out there?’ I said, ‘Yeah! I can see em 
walking by outside the window. He said, 
‘Well, what are you doing, man, get your 
gun!’ I told him I don’t want to shoot them 
- they're my friends! Ah Aah hah!” 

After dinner, Haggard drives me back 
to my hotel in his white Hummer, impro- 
vising a zigzagging route across dusty 
farm roads and interstate overpasses. A 
CD of songs by Cole Porter, one of Hag- 
gard's favorite composers, plays quiet- 
ly on the stereo. “I can get depressed real 
easy, he says. “My life is not as smooth as 
it might appear. There are secrets that I 
wish there weren't, and the glue - I’m the 
glue, I guess, that keeps it all from falling 
apart. When I die, that property will die. 
Nobody will be there for the grandkids. 
The whole family will fall apart. And it’s 
very depressing to realize that I’ve got this 
goddamn obligation of keeping the whole 
thing together.” 

He's quiet for a while. 

“The glue,” he says. “There might be a 
song there.” 
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AGGARD’S BEST SONGS 

these days deal with two 

things: the decline of the 

country and his own per- 

sonal decline. “Those are 
the two most disturbing things in my life,” 
he says, “my age and the aging country, 
and to not see more sincerity of interest 
in what’s happening. It don’t seem like 
anybody cares.” 

Haggard has made 11 albums in the 
past decade, everything from jazz stan- 
dards and bluegrass to honky-tonk clas- 
sics, an album of duets with George Jones 
and three discs of new material. Some 
of his best new songs, like “Wishing All 
These Old Things Were New,” “I Hate to 
See It Go” and the heartbreaking “Learn- 
ing to Live With Myself,” show a vul- 
nerability and a self-awareness that’s 
come with age; others express his out- 
rage. Tracks like “Rebuild America First,” 
“What Happened?” “Where's All the Free- 
dom,” “Haggard (Like I’ve Never Been Be- 
fore)” and “I’ve Seen It Go Away” describe 
a country that has sold out its ideals and 
abandoned civil liberties, and where peo- 
ple have become timid and small-mind- 
ed. “I wish I could say something in eight 
lines that would turn the entire country's 
head,” Haggard says. “If there’s an am- 
bition left in my body, it’s to do that: to 
write eight lines that will put the condi- 
tion of the country foremost again before 
it’s too late.” 

The next morning at Lulu's, a diner in 
Redding where Haggard often eats break- 
fast, he is still trying to explain what mo- 
tivates him to keep going. “I heard a song 





the guy every macho guy in the world want- 
ed to be, and he wasn't happy with himself 
at all. I'm a lot like that.” 

Before Cash died, in 2003, Haggard 
dressed in a white doctor's coat and snuck 
into the ICU to see his friend one last time. 
“Cash said, “What are you doing here, Hag- 
gard?’ I said, ‘I’m here because I love you.” 
Haggard’s blue eyes cloud over as he says 
this, but he doesn’t attempt to hide his 
tears. He stares directly at me, elbows on 
the table, until the feeling passes. 

“When Cash died,” Haggard says, “I 
think a lot of faces turned to look at me, 
and looked at Willie. We sort of moved 
up a notch.” 

Like Cash, who made some of his great- 
est music in the last decade of his life, 
Haggard is also in the midst of a late- 
period resurgence few would have ex- 
pected a dozen years ago, when he was 
broke and playing second-rate casinos 
and county fairs. But while Cash hand- 
ed over the reins of his career to produc- 
er Rick Rubin, Haggard refuses to cede 
control to anyone. He still has the same 
manager, Fuzzy Owen, he started with in 
1961, and he still runs his business in what 
could be described as an impulsive, hap- 
hazard manner. 

“I’ve shot myself in the foot plenty,” 
Haggard acknowledges. “I don’t even have 
to look back at my career to see that - I 
can look down at my foot. But I'm just 
not one to give a lot of thought to the 
brilliant ways to make money. I guess 
you'd call me a lazy thinker in that par- 
ticular area, but I think more about good 
songs and catching a big bass than I do 


“TVE SHOT MYSELF IN THE FOOT 
PLENTY. [THINK MORE ABOUT GOOD 
SONGS AND ABOUT CATCHING A BIG 
BASS THAN I DO ABOUT 


MAKING MONEY?’ 


that changed my way of thinking,” he says. 
The song, Kris Kristofferson’s “Final At- 
traction,” describes watching Willie Nel- 
son sing and muses that some divine pur- 
pose must keep him going night after 
night. “For Hank Williams, go break a 
heart,” Kristofferson sings. “And Waylon 
Jennings, go break a heart.” 

“It turned me around,” Haggard says. 
“Suddenly, I felt like those guys who 
all meant something to me would be 
terribly disappointed in me if I didn’t 
continue.” 

Haggard feels the loss of so many friends 
and musica] peers. “It’s getting pretty lone- 
ly,” he admits. Most of all, he misses John- 
ny Cash. “We was more like brothers than 
the brothers we had,” Haggard says. “We 
understood each other’s problems. He was 


about how to make money. I can sit down 
and spend two, three weeks and make 
enough money for you and me both for our 
entire lifetimes. I’m not stupid, But I just 
don’t find all that much satisfaction with 
what the money might bring. I'd just rath- 
er do what I want to do.” 

Haggard sees his maverick approach as 
a form of self-preservation. “If you com- 
pare my life to some other people who 
were ready to do anything they were asked 
to do, look where they are now,” he says. 
“You take people who did anything to get 
on the Grand Ole Opry. They thought the 
Grand Ole Opry was the pinnacle of their 
life. Well, it was.” 

Recently, a man he describes as “a 
billionaire” approached with a plan to 
kick Haggard’s career into high gear. 





“He has it already figured out. He wants 
me to do three albums, then do my 75th 
birthday at Carnegie Hall. But I've al- 
ready been to Carnegie Hall, and he don't 
even know that. Fuck him. I'd rather die 
my own man, and if I become more suc- 
cessful toward the end, it'll be because of 
the work, the songs — not the presentation, 
| guess I’m stubborn. I'm gonna just do it 
my way, that’s all” 


HEN HE'S NOT ON THE 
road, Haggard likes to 
wake up early, drink 
some herbal tea and 
play old records, often 
those of the Texas-swing bandleader Bob 
Wills. Wills relocated from Texas to 
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live radio broadeasts from Bakersfield’s 
Beardsley Ballroom made him a hero to 
transplanted Southerners. From the first 
time he heard Wills, Haggard wrote in his 
1981 autobiography, Sing Me Back Home, 
“that beautiful fiddle . .. was piercing 
little holes right through my head.” Hag- 
gard modeled his own band, the Strang- 
ers, after the hillbilly-jazz sound of Wills’ 
Texas Playboys, and he hired several be- 
fore and after Wills died in 1975. 

One of Haggard’s proudest achieve- 
ments is his 1970 album A Tribute to the 
Best Damn Fiddle Player in the World (Or, 
My Salute to Bob Wills). Haggard spent 
four months intensively learning to play 
fiddle, practicing Wills’ solos all night on 
the tour bus. “Hed be listening over and 


California after World War I], and his | overtothose tapes,” says Haggard’s drum- 
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mer, Biff Adam. “Sometimes wed have to 
go back in the bunks and cover up our 
heads.” 

Haggard got to know his idol in the last 
years of his life. “It was like a Godfather 
thing,” Haggard says. “I was his boy. Once 
he patted me on the cheek, and he said, ‘T 
say a lot of prayers for you.” 

Listening this morning to Wills’ ver- 
sion of “Sweet Jennie Lee” - its jump- 
ing beat punctuated by Wills’ trademark 
“aaaaah-haaaah’ hollers - Haggard taps 
one cream loafer and rolls his shoulders 
in rhythm, smiling broadly and calling 
out the name of each soloist. Later, I ask 
what he still discovers in this music he 
first heard more than 50 years ago. “You 
know, America was so gorgeous back 
then,” he says. “The trees were still up 
here in the north, and the Colorado River 
still had water. Everything hadn't been 
invented. These songs are like turning on 
a direct message from the past. It takes 
me back to the way I felt when I was 16 
years old, It felt real good.” 

Haggard is deeply nostalgic, and he 
often writes songs about America in some 
idealized past, when he believes hard 
work, honesty and individualism delined 
the national character, These traits are 
the same ones he ascribes to his father, 
James Haggard, a carpenter for the Santa 
Fe railroad who died of a stroke when 
Merle was nine. “The only thing I knew 
that my dad hated for sure was a liar,” 
Haggard wrote in his second autobiogra- 
phy, 1999's My House of Memories. “I don't 
remember any sermons on the subject, but 
it was something I always knew. Everyone 
knew his word was good. Ever since my 
early childhood, I have found more impor- 
tance in the trait of honesty than maybe 
most children.” 

Haggard views his father’s death as the 
defining event in his life. “I was around 
30 years old before I began to realize that 
things would have been different, maybe 
better, ifhed lived,” he says over breakfast. 
“I'm sure that I was probably much more 
street-wise on account of his death - prob- 
ably wound up in prison because of it.” 

The Haggards migrated to California 
from Checotah, Oklahoma, in 1935, after 
their barn burned down in a suspicious 
fire. Though they were far from wealthy, 
Haggard points out that they did not ar- 
rive with mattresses strapped to the roof 
of the car. “The Grapes of Wrath was not 
our story,” he says. “We did not yield to 
the Depression.” 

Okies were discouraged from set- 
tling within Bakersfield city limits, so 
the Haggards moved to a migrant settle- 
ment across the Kern River called Oildale. 
James Haggard paid $500 for an old rail- 
road boxear, which he converted into a 
kind of early mobile home. The boxcar was 
set on a small plot of land next to some 
abandoned oil wells. “We lived like the 
Beverly Hillbillies,” Haggard has said. 
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Merle’s brother, Lowell, and his sister, 
Lillian, were teenagers when his moth- 
er, Flossie, found out she was pregnant 
with Merle, “She sort of was embarrassed 
about tt,” he says. “The children were near- 
lv up and gone. They were going to move 
into this new little place. And then I came 
along.” 

Merle was born on April 6th, 1937. 
“When he was an infant - and I mean 
an fnfant,” Lillian once recalled, “Moth- 
er would turn the radio on, and when 
he heard what was then called ‘Western 
music’ his little feet would start keeping 
rhythm with the beat. We would change 
the station — nothing would happen. Put it 
back, the feet start moving again.” 

Merle's other childhood fascination was 
trains. The Southern Pacific ran less than a 
hundred yards from the Haggards’ home, 
and a little farther away Merle could hear 
the all-night passenger trains chugging to 
and from Los Angeles. “There's a couple 
lines in ‘Mama Tried’ that are actually fac- 
tual,” he says. ““The first thing I remember 
knowing was the lonesome whistle blow- 
ing. At night, you could hear the Southern 

-acilic, that passenger train, rolling by. Be- 
fore I'd go to sleep I would hear that damn 
train headed out of town with all those 
people on it going somewhere. It was in- 
triguing, to say the least.” 

Lying in bed at night, Merle also heard 
his parents arguing about whether to stay 
in California or go back home. “My daddy 
was a rambler, and he was never happy in 
California,” Haggard says. “Almost every 
night, hed say, ‘Mom, I've been studying. 
I think we ought to sell out and go back 
to Okie.” 

I mention that this sounds a lot like 
Merle: always looking for somewhere else 
to be. “Yeah, he was probably a lot like me 
and me like him,” he says. “Probably genet- 
ic. Probably came with the package. 

“I’ve always had the desire to go, to 
move, he says, “and I probably will until 
the day I die. I'm a nomad.” 

By the time Merle’s father died, Lil- 
lian and Lowell were out of the house, and 
Flossie took a job as a bookkeeper, leaving 
Merle with little adult supervision. When 
he was 10, Merle and a friend packed pil- 
loweases with food and hopped their first 
freight train. They got caught late that 
night walking along the tracks in Fres- 
no, a hundred miles away. When Merle’s 
mother came to pick him up, she asked 
Merle why he'd ridden without a ticket - 
he'd been given a free pass as the child of 
a Santa le employee. “Mamad missed the 
point completely,” Haggard wrote. “I had 
had my first taste of adventure, and now I 
wanted more,” 

His sister believes Merle acted out of 
misplaced guilt over his father’s death. “He 
somehow thought it was his fault,” Lillian 
has said. “We could have gotten help for 
him, but we didn’t realize what was going 
on in his head.” 
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This began a pattern of what Haggard 
calls “illegal motion” - ditching school, 
hopping trains, getting caught by truan- 


cy officers and being sent to a series of | 


increasingly strict institutions. By Hag- 
gard’s estimate, he was locked up 17 times, 
in places like the California Youth Author- 
ity, the Fred C. Nelles School for Boys and 
the Preston School of Industry, one of the 
oldest and most infamous reform schools 
in the country. (Haggard has a small ps1 
tattoo still visible on his left wrist.) The 
first time he saw Cool Hand Luke, years 
later, he said, “It seemed like a documen- 
tary of my young life.” The institutions 
were brutal: He was beaten with a rake, 
made to run miles in boots that didn't 
fit and brutalized by older inmates. Hag- 
gard took pleasure in outwitting the sa- 
distic guards, and he found a way to 
escape from every single place he was 
locked up. Asked what motivated him, 
he shrugs. “I don't like to be told what 
to do.” 

Behind bars, he learned to be a erimi- 
nal. “It was the cells I was in that corrupt- 
ed me,” he says. “My idols changed during 
those years, from Jimmie Rodgers to Bon- 
nie and Clyde. Hell, people were after me, 
running me down like I was acriminal. All 
[ wanted todo was buck hay and go to work 
in the oil fields. My dad was dead and my 


Haggard married his 
current wife, Theresa (1), 

in 1993. They have two 
children, Jenessa, a 
culinary student (2), and 
Benion (3), a talented 
guitarist who recently 
joined Haggard’s band. 
“The kids kept me from 
going crazy,” Haggard says. 





mother was old, and I just wanted to live 
and work. And them sumbitches wouldn't 
let me do it. I understand why now - the 
simple law of truancy. But it was hard to 
understand when I was young.” 

Haggard still gets visibly nervous 
around police officers. “Pl never get over 
that,” he says. Twice when I'm with him he 
notices a group of cops approaching, puts 
his hands behind his back, and tells me 
he’s going to turn himself in. “For what?” | 
asked the first time. “I'm a pot smoker,” he 
says. “I'm sure they'll find something they 
can arrest me for. That's the kind of coun- 
try this is now, I'm serious. It’s right on the 
verge of Nazism.” 


HEN MERLE WAS 11, 
his brother, Lowell, 
gave him a used Bron- 
son guitar. “For a boy 
who was shy,” Hag- 
gard wrote, “that guitar gave me a new 
and exciting way of saying something.” 
Lefty Frizzell’s “I Love You a Thousand 
Ways” became a hit a couple of years later, 
and Merle learned to perfectly replicate 
the pleading phrasing of Frizzell’s hillbilly 
tenor. Haggard loved the “brilliance and 
clarity” of Frizzell’s music, and he studied 
Lefty's easy charisma onstage, which came 


less naturally to Haggard. “For three or 


TLOC eR WiE Pee TOP) WOR RSON/WULERREATIBE INA: COUETEST OF MERLE HAGGARD. 2 














four years I didn’t sing anything but Lefty 
Frizzell songs,” he wrote, “and then be- 
cause Lefty was a fan of Jimmie Rodgers I 
learned to imitate him, too.” 

When Merle was 14, he and a friend 
bought tickets to see Frizzell perform at the 
Rainbow Gardens in Bakersfield. They got 
so drunk on Burgie beer before the show 
that they passed out on the front lawn and 
missed the first set. Two years later, when 
Frizzell returned to Bakersfield, Haggard 
snuck backstage. Someone told Frizzell 
that Haggard could impersonate him, so 
Frizzell gave him an audition. Frizzell was 
so bowled over he refused to go on unless 
Haggard performed first. Haggard sang 
two Jimmie Rodgers songs and Hank Wil- 
liams’ “You Win Again,” and decided then 
and there that he wanted to be a profes- 
sional country singer. “It’s like the guy who 
catches his first fish,” Haggard says. “I was 
really the one who was hooked.” 

In 1956, when he was 19, Haggard mar- 
ried his 16-year-old girlfriend, Leona 
Hobbs, a beautiful, dark-haired girl he 
met at a local hamburger stand. Haggard 
has called their relationship one of “the 
great battles in history” - he recounts near- 
ly strangling her in one fight shortly before 
their 1965 split. 

Through most of his teens, Haggard 
never saw himself as a real criminal, just 
a misguided guy who got into bad jams. 
In Sing Me Back Home, he points out that 
often when he‘ steal a car, he'd return it 
cleaned up, with gas in the tank. But with 
his new wife and no steady income, his 
criminal] pursuits got more serious. He 
forged a check in Arizona, robbed a Cali- 
fornia gas station and broke into safes. On 
the day his first daughter, Dana, was born, 
Haggard, then 19, was in jail for car theft. 

In 1957, Haggard and a friend were 
home drinking wine when they launched 
a plan to rob a cafe owned by an acquain- 
tance of Merle’s. With Leona and infant 
Dana wrapped in a blanket in the back- 
seat, Haggard drove up to the back door of 
the cafe and started to pick the lock. Hag- 
gard was so drunk he thought it was three 
in the morning - but it was really 10 p.m. 
and the cafe was still open. The owner 
came out back, confused. “Why don't you 
boys come around to the front door?” he 
said. Haggard took off, but he got caught 
with his headlights off half a block away. 
Haggard escaped jail the next day. He 
was recaptured at his brother's house the 
following evening, with a bottle of whis- 
key in his hand, and returned to custo- 
dy, where he was sentenced to five years in 
San Quentin. 

In San Quentin, Haggard got caught for 
being drunk on beer he brewed in his cell 
and spent seven days in solitary confine- 
ment, with just a pair of pajama pants, a 
Bible and a mattress that was taken away 
every morning at 5 a.m. During his con- 
finement, Haggard struck up a conversa- 
tion through the air vents with convicted 


rapist Caryl Chessman, whose case was at 
the center of a battle over the death penal- 
ty in the U.S. Supreme Court. Chessman’s 
execution partly inspired one of Haggard’s 
greatest songs, “Sing Me Back Home.” 

Haggard says that week in solitary was 
the turning point in his life. “I thought, 
‘You might better change your locality and 
get into another area of life, because this 
is pretty dangerous right here,’” he says. 
In 1959, he got a glimpse of what that new 
area might be when Johnny Cash came to 
perform at San Quentin on New Year's Day. 
“I didn't care for his music before that - I 
thought it was corny,’ Haggard says. “He 
couldn't sing a lick that day, but he had the 
crowd right in the palm of his hand. I be- 
came a Johnny Cash fan that day.” 

Several years later, Haggard ran into 
Cash in the men’s room before a TV ap- 
pearance in Chicago in 1963. As they stood 
at the urinal, Cash asked if they'd met be- 
fore. Haggard said no but that he was in 
the audience at San Quentin in 1959: “I 
told him, ‘You came in there, left, and my 
life changed.” 

By the time Haggard was paroled from 
San Quentin, in 1960, the Bakersfield 
scene was swinging with a new style of 
country music - harder and rowdier than 
Nashville, driven by Telecaster guitars, 
electric bass and rockabilly beats. “Nash- 
ville was more fruit-jar drinkers, blue- 
grass-country than California,” says Fuzzy 
Owen, who played steel guitar in local 
clubs and had a record label, Tally Rec- 
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The two cut Haggard’s composition 
“Skid Row,” with one of Owen's tunes, 
“Singin’ My Heart Out,” as the B side. 
Owen pressed 200 copies, and the record 
got some local airplay. Owen told Haggard 
to call him when he had some new mate- 
rial. Soon after, Haggard landed a gig as 
the bass player for Wynn Stewart's band 
in Las Vegas. He earned $225 a week but 
spent far more on booze and gambling and 
often had to call his mother to wire him 
more money. 

After a year in Vegas, Haggard went 
home broke, with his marriage on the 
rocks. Before he left, he asked Stewart if 
he could record a song the star had recent- 
ly written, “Sing a Sad Song.” “He had it all 
tailored for himself,” says Haggard, “ready 
to record. It was a big thing of him to let me 
have that song, and I'll always be thankful.” 
The single, released on Owen's Tally label, 
hit Number 19 on the Billboard country 
charts. It was followed by a Johnny Cash- 
style novelty song, “Sam Hill,” and a duet 
with Bonnie Owens (who had previously 
been married to Buck Owens and would 
later marry Haggard), “Just Between the 
Two of Us,” both of which also made the 
charts. Haggard’s next single, “(My Friends 
Are Gonna Be) Strangers,” written by Cali- 
fornia songwriter Liz Anderson, cracked 
the Top 10 and helped Haggard get a con- 
tract with Capitol Records. 

From early in his career, Haggard was 
more interested in being a musician than 
an entertainer, rarely bantering or even ad- 


“IF THAVE AN AMBITION LEFT, IT'S 
TO WRITE EIGHT LINES THAT WILL 


TURN THE COUNTRY’S 
HEAD BEFORE 
rP’s TOO LATE.” 


ords, with his cousin Lewis Talley. “We 
had a different atmosphere in our music. 
We wanted a brighter sound, and we was 
kind of wild.” 

Wynn Stewart and Buck Owens were 
the biggest Bakersfield stars (the Beatles 
covered Owens’ 1963 hit “Act Naturally” on 
Help!), and Haggard found work as a fill- 
in guitarist at local clubs like High-Pock- 
ets, the Clover Club and the Blackboard, 
which he calls “the epitome of the country 
redneck honky-tonk.” In 1960, Haggard 
took second place in a local talent show 
and landed ajob playing at the Lucky Spot, 
along with Fuzzy Owen. “When Merle 
come off the stage, he come back and in- 
troduced himself, and I said, ‘Boy, that’s 
the best damn singing I ever heard,” says 
Owen. “He said, ‘Well, if you like it so much, 
why don’t you record me?’” 


dressing the crowd. This caused trouble in 
some places. “People had a hard time ac- 
cepting Merle Haggard,” Jack McFadden, 
Buck Owens’ manager, once said. “I got a 
call from a guy in Minneapolis one morn- 
ing. ... He said, ‘{Merle] walks out on the 
stage, picks up his guitar, he don't even say 
hello, he don’t say nothin’. And I’ve never 
seen anybody do that before.’ I said, “Well, 
how’s he singing?’ He said, ‘Oh, he sounds 
great.’ I said, ‘Well, you don’t have anything 
to bitch about.’” 

In 1966, Haggard had his first Number 
One song with Anderson's “The Fugitive.” 
The song was about a TV show popular at 
the time, but it hinted at Haggard’s story: 
“I raised a lot of Cain back in my younger 
days/While Mama used to pray my crops 
would fail/Now I’m a hunted fugitive with 
just two ways/Outrun the (Cont. on 86] 
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INDERCOVER” 5 r 
Johansson and Yorn in Los 
Angeles. The pair recorded 
Break Upin January 2007, but , 
the album is just coming out . 
now, “I sat-onit because was 
protective of it. and of Scarlett. 
too,” says Yorn. “But 
so often, she would text me 
and say, ‘I'm listening to our 
record. i loveitl So! put iton 
and realized how proud | am 
' fit.” Johansson wears a dress 
by H&M. Yorn wears a jacket by 
_ Original Penguin; shirt by Mage 
by Mare Jacobs: pants by DKiy 
Sunglasses by mart, 
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RELATIONSHIP 
ROCK 


Break Up tells the story of a 
couple on the rocks. “It's not 
one of those decisive lop-olfs - 
it’s more ‘We're back together. 
No, it’s over. Well, maybe it'll 
work,’ ” says Yorn, who wrote 
the album. He wears a shirt 
by Levi's; jeans by Diesel; 
stinglasses by Ray-Ban. 
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LEAN ON ME 
Yorn had never heard 
Johansson sing when he asked 
herta make Break Up. “After 
the firstsong we recorded, 
Pete was like, "Wow! You can 
sing!” Says Johansson. “| 
love that he had no idea what 
| sounded like. But when we 
started singing, we realized, 
‘Hey, we sound pretty good” 
Yorn wears shirt by Burberry; 
jeans by Diesel; sunglasses 
by Ray-Ban. Johansson wears 
Shirt by Diesel; bra by La Perla; 
shorts by Levi's. 
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Johansson wears shirt by Guess: shorts by 4/X Armani Exchange; shoes by D&G. 
Yorn wears sweater by Burberry: jeans by John Varvatos; sunglasses by Ray-Ban. 


Johansson and Yorn channel Serge Gainsbourg 
and Brigitte Bardot on “Break Up’ 


OST GUYS WHO DREAM ABOUT SCARLETT 


% ), Johansson don't have the luxury of calling her 

% / ) up afterward. But Pete Yorn - who woke from 

i ‘ /  \\ anap one afternoon around Christmas 2006 
— YY 24. with the actress on his mind - had her number. 


“Serge Gainsbourg and Brigitte Bardot’s [1968 tune] ‘Bonnie and 
Clyde’ was on my pre-show mix, so it was in my head,” says the 
singer-song writer, who had just returned home from an exhaust- 
ing tour and was fighting a bout of insomnia. “I dozed off, popped 
up, and my heart was racing. I was like, ‘I gotta make a duets 
record! I] want to hear my songs from a girl's perspective. Who's 
the Brigitte of today?’” So Yorn - who met Johansson through his 
entertainment-lawyer brother in 2000 - shot her a text with his 
idea. “She hit me right back and said, ‘Let's do this thing.” 

Unlike Gainsbourg and Bardot, Yorn and Johansson have 
never dated — but they didn’t have trouble playing a couple fall- 
ing apart on Break Up, an album of Fleetwood Mac-style pop that 
chronicles the demise of a relationship. It’s not a clean split: On “T 
Don't Know What to Do,” Yorn tells Johansson, “I don’t want you 
coming here.” By “Shampoo,” they're reconciling. 

The disc, out now, has a vibe that’s more playful than seductive, 
with plinking banjos, sunny melodies and light-stepping drum 
loops. “I'd never try to imitate the sexiness of some crazy French 
shit from the Sixties,” says Yorn of the LP, which was recorded in 
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Venice, California, with producer Sunny Levine (Quincy Jones’ 
grandson). Johansson, who is married, appreciated Yorn’s pla- 
tonic approach: “My whole job is forming intimate relationships 
with people I’ve never been involved with,” she says. “It wasn't 
half as embarrassing as faking sex on camera.” 

Like Bardot, Johansson is an actor branching out into sing- 
ing. In 2008, she released Anywhere [ Lay My Head, asetofTom 
Waits covers (actually recorded after Break Up) that was pro- 
duced by TV on the Radio's Dave Sitck. 

“I thought, ‘This could be a bust,” says Yorn, who solicited 
Johansson’s help before hearing her sing. He even had a backup 
plan: Zooey Deschanel, whose rendition of “Baby, It’s Cold Out- 
side” he dug in Elf 

But when the pair hit the studio in January 2007, Yorn was 
impressed. “Scarlett’s voice was smoky and quirky,” he says. “She's 
an old soul — it was like hanging out with my grandfather.” Yorn 
mapped out the harmonies — he'd take the low parts, Johansson 
would hit the high notes — but they reversed the formula on sever- 
al tracks. “It was more interesting, more unexpected,” she says. 

Unlike the relationship it traces, the album was made without 
screaming or tears. “We didn't, like, share memories of failed re- 
lationships, says Johansson, who Is planning a few gigs with Yorn 
this fall. “It wasn't this crazy session where we were in a black hole. 
It's not like we're the Velvet Underground.” NICOLE FREHSEE 
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Pearl Jam wake 
up from the 
Bush era with 
their fastest, 
fiercest disc yet 


Pearl Jam 


i i 


Backspacer Monkeywrench 
BY ROB SHEFFIELD 


Se) CU UAV CE You 
caught that Pear! 
Jam MTV Un- 
plugged gig on 
ee V1 Classic late- 
ly? The 1992 set has Eddie Ved- 
der jumping around, fluttering 
his rock-star eyelashes, scrawl- 
ing the words “PRO CHOICE” 
on his arm, as the boys in the 
band flip their hair like hippie- 
chick hitchhikers trying to flag 
down a Camaro. “Jeremy” or no 
“Jeremy,” these were guys who 
wanted to have fun. 
Backspacer, Pearl Jam's 
ninth album, backspaces to 
that bovish spirit, with the 
shortest, tightest, punkiest 
tunes they ve ever banged out. 
The whole album is done and 
dusted in 37 minutes, a record 
for these guys. Unlike your av- 
erage long-running rock band, 
Pearl Jam started off special- 
izing in slow, ruminative, rope- 
a-dope ballads and didn't have 
any instinctive knack for play- 
ing it fast or loud. On their ear- 
ly records, punk nuggets like 
“Spin the Black Circle” were 
just filler, and you sat through 
them because you were waiting 
for the next awesomely slack- 
jawed torch song a la “Black” 
or “Daughter.” But Back- 
spacer comes out swinging 
with “Gonna See My Friend,” 
“Got Some” and “The Fixer” 
= a nine-minute trio of gut- 
punchers that get the momen- 
turn rushing like no other Pear! 
Jam album openers ever. 
Brendan O'Brien is produc- 
ing the band for the first time 
since Yield, the 1998 gem that 
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defines the parameters of the 
mature Pearl Jam the way Ter 
defines their frantic early days. 
Like Yield, this revs the tempo 
While adding classic-rock tex- 
ture tothe punk rush, with lay- 


ers of Thin Lizzy twin-guitar 


raunch going on down below. 
The pile-driving solos that spin 


out of contral at the end of “Got | 
Some” could be nicked fromthe | 


stooges in “Gimme Danger” - 
but the Seventies-flavored 


cowbell-boogie charges ahead | 


way too fast for anything to 
feel quaint. 

iddie Vedder's heart-on-fire 
vocals are the main attraction, 
as always. He seems relieved 
not to have to go on singing 
about George Bush, and he 
loosens up enough to share his 
guarded optimism in the new 
songs. There's a definite posi- 


tivity to the “yeah, yeah, veah” | 
choruses that jump out of “The | 


Fixer,” which evoke the old 


openhearted vulnerability of | 


“Wishlist.” “If something's old, 


[wanna puta bitofshine onit.” | 
Vedder growls. “When some- | 


thing's gone, I wanna fight to 
get it back again.” And the rug- 
ged acoustic ballads Vedder did 
on the Jato the Wild soundtrack 


carry over into “Just Breathe.” 


a love song that deserves to 
become Pearl Jam's wedding- 
song standard, 

The songs seem to mess 


around with a loose theme of | 


addiction and recovery. “Got 
Some” (with Vedder chant- 
ing, “Got some if you need it”) 
could be a dealer's invitation, 


while “Speed of Sound” is the | 


flip side, a late-night barroom 
lament froma guy who mourns 
that “Every time I get me some/ 


It gets the best of me.” But the | 
downbeat songs on Backspacer | 


don't get too grim - even the 
desperate drunk who nar- 
rates “Speed of Sound” ends 
up looking forward toachance 
to start fresh tomorrow. Fans 
of Pearl Jam's chest-beating 


angst mode might look for | 
some metaphorical resonance | 
in “Amongst the Waves.” Yet | 
the more you listen, the more | 
it just sounds like Vedder's | 
spending a nice day surfing. | 


After toughing out the Bush 


years, Pearl Jam aren't in the 


mood for brooding; at long 
last, surfs up. 


Key Tracks: "Got Some,” 
“The Fixer,” “Amongst the Waves” 


ays Crown 
ets Heavy 


Can he sustain himself on picking fights 
with Auto-Tune and odes to his hometown? 
Jay-Z *&*&* 

The Blueprint 3 Roe Nation 

— Ea} “WHAT MORE CAN I SAY?” ASKED JAY-Z IN 
on cules , | 2003, on his vaunted “retirement” record, The 
i Black Album, The question has haunted the 
great - arguably, greatest - MC ever since, 
from his comeback dud Kingdom Come (2006) 
and soundtrack curio American Gangster (2007). As the 
curtain lifts on his 11th studio album, Jay is still posing it: 
On “What We Talkin’ About,” he booms, “What we talkin’ 
about, real shit?/Or we talkin’ about rhymes?” 

Well, rhymes, certainly. Jay-Z remains a virtuoso, and 
Blueprint 3 has the usual quotient of punch lines (Grown 
men want me to sit ‘em on my lap/But I don't have a beard 
and Santa Claus ain't black”) and casually inventive flows 
CO That,” a tasty Timbaland track). It’s 
a catchy, pop-friendly record, with nods 
to the retro-soul sound of the original 
Blueprint (2001) and cameos from Alicia 
Keys and Young Jeezy, among others, 

But Jay-Z is stuck for a subject. “Empire State of Mind” 
is a pallid New York shout-out, and the anti-Auto-Tune po- 
lemic “D.O.A." is one of the weakest moments — a publicity 
stunt that Jay-Z probably wrote in five minutes. 

Jay-Z has to contend with a dilemma that Tupac or Biggie 
never did — how to be hip-hop’s first Hall of Fame work- 
horse, documenting life on top rather than on the rise. By all 
indications, he'll continue to make good but not great music, 
replicating the form of his finest records minus the electric 
charge. What more can Jay-Z say? Not so much, apparently. 
But he says it well. JODY ROSEN 





That,” "A Star |s 
Born,” “Venus 
vs. Mars” 


JIGGA NOW 
“what we 
talkin’ 
about?" 








Miranda 
Lambert **** 


Revolution Columbia Nashville 
Nashville's outlaw hottie 
sticks to her guns 

Es WITH HER THIRD 
record, Miranda 
Lambert remains 
country’s most re- 
freshing act, and 
not just because she makes fire- 





_ arms seem like a matter-of-fact 


female accessory. The playlist is 
her most varied yet: “Airstream 
Song” is a string-band dropout 
fantasy that includes a nod to 
fellow “red-dirt girl” Emmylou 
Harris, while a redneck-surre- 
alist cover of John Prine's 
“That's the Way That the World 
Goes Round” rocks enough to 
get the girl booked at Lollapa- 
looza. Lambert's Second 
Amendment talk goes beyond 


posturing: “Time to Geta Gun" 


(by Fred Eaglesmith) is more 
about working-class powerless- 
ness than being trigger-happy. 


And on “Maintain the Pain,” 
_ she shoots her car radio. Hey, 
- Nashville: What d’ya think 
_ she's savin’ there? 


WILL HERMES 


Key Tracks: “Airstream Song,” 
“White Liar” 


Madonna 
KKKK 
Celebration Warner Bros. 
A head-spinning tour through 
the Madonna years 

3 WHAT? NO “HAN- 
ky Panky’? Is this 
some kind of a 
joke? Given how 
obsessive her fans 
are, it’s a thankless task for 
Madonna to assemble a two- 
CD hit collection. But from the 
opening one-two of “Hung Up" 
and “Music,” two of her best 
ever, Celebration kicks off with 
pure bliss and never lets up, It’s 
a dizzying, nonchronological 
spin through the Madonna 





_ years, years it makes you feel 


lucky to be living through. Her 
hitmaking genius is unmatched 
and - with the new Eurocheese 
blast “Celebration” and the Lil 
Wayne duet “Revolver” = undi- 
minished. It's almost enough 
to make you forget that they 
left off “Angel,” which is just 
plain crazypants. roe SHEFFIELD 
Key Tracks: “Celebration,” 

“Hung Up.” “Music” 
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50 hits 
the skies. 


50 Cent *«**'% 
“Flight 187" thisiss0.com 


At his best, 50 Cent combines 
menace and high comedy: 
“Flight 187," from his new mix- 
tape, sounds as claustrophobic 
as being on a doomed plane - 
it’s all flick-knife string stabs. 
unstable synths and a beat to 
keep you pinned to your seat. 
Things get really entertaining 
when 50 (who's got a mati- 
vational book out) dispenses 


jeers Jay-Z: “Why is Jay rockin’ 
that Urkel look?/Man, isn’t he 








advice to Michael Vick, then 


from Marcy?" 


PETER RELIC 





The Hold 'TheClean = Grizzly 
Steady | tek : Bear With 
Kwek Kk ' “Tensile” ' Michael 
“Heaven Is | All major services McDonald 
Whenever” : Ee Ad Nee etek 

YouTube | Zealandindie-rock : yan . 
The heavyweight |; triogiveatasteof | eda Seraeat 
Brooklyn bar band | their fantastic new 3 vive , 


has been slipping 
this new gem-a 
rugged guitar 


, album. These guys 
: Invented guitar- 
| Organ grooves 


Not as catchy as 
- onthe Doobie 


ballad with refer : (like this back in - Brothers’ “What 
ences to Pavement, : the 1980s - lean, _ a Fool Believes,” 
Heavenly, Todd | propulsive, intense, | McDonald's genu- 


Rundgren and the 
Psychedelic Furs - 
into its live sets, 
Craig Finn sings 


: Intoning the man- 

' tra. But the surprise 
' is the vocoder, 

/ which sounds just 


' inely bearish soul- 
/ man lead - replac- 
: ing Grizzly Daniel 
: Rossen’s gentler, 


about sittingonthe ¢ like Auto-Tune. a.s. ; more conflicted 
floorandlistening | . delivery - rewinds 
torecordswitha © Honor | this harmony- 
Minnesota punk girl Society *** drunk Veckatimest 
who says, “Hiisker “Over You” | highlight into the 


DO got huge, but 
they started in 

St. Paul/Do you 
remember “Makes 


| All major services 
| Four pop-rocking 


Jonas Brothers pro- 


See ee te 


> 19705. Between this 


duet and Jay-2Z’s 
attendance at their 
recent Brooklyn gig, 


NoSenseatall'z” | tegesdelivershiny | Grizzly Bear have 

ROB SHEFFIELD | heartbreak that ' founda zone all 

| Splits the difference | their own. W.H, 

Leona Lewis | between 'Nsyncand | 
revere | Maroon ~all riffing ; Miley Cyrus 
NAS nl Be ' synths,manicured | dk tek 
Happy ' white-soulsinging | | 
iTunes andtunefulness, | Party in the 
Co-written with CHRISTIAN HOARD | U.S.A. 
megahit-maker | All major services 


Ryan Tedder, 
“Happy” is another 
swing-for-the- 
bleachers soul- 
diva drama that 
triangulates Lewis’ 


' Amerie feat. 
. Lil Wayne 

| Woke 

: “Heard Em 

; All (Remix)" 


' it's Miley! With a 
- song so psychoti- 


cally great, it's her 


_ finest moment since 
/ “Hoedown Throw- 
: down.” A Nashville 


global smash Leaked : girl spends her 
“Bleeding Love,” ' The princess of : weekend in L.A. 
OneRepublic’s ’ bring-it-on R&B, : bouncing from club 
equally ginormous = Amerie faces off - toclub, where she’s 
“Apologize” and _ withanoversexed = the only one wear- 
the prototype synth | Cartertoride this << ing sneakers, bliss- 
and drum-program ; bonkersdrum-line {| ing out whenshe 


power ballad, 
Sinéad O'Connor's 
“Nothing Compares 
2 U.” Lewis’ high 
note at 2:43 is 
pretty awesome, 
although it may 
traumatize small 
dogs. WILL HERMES 


| rodeo. “I got the 
| big bread, so the 
| girl's just butter,” 
: fasps Weezy, only 
: for Amerie to 


counter: If you 
Wanna be her lover, 
“first you gotta be 
my drummer.” p.r. 
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' hears her favorite 

: Jay-Z and Britney 

- songs. It sounds like 
: aheartland answer 
/ to Estelle’s “Ameri- 
can Boy,” except (1) 
| Miley's an American 
: girl, and (2) she can 
: sing. 


R.5. 





- inner.” 


~The Drums 


KKK, 


: Summertime! Twentyseven 
_ Brooklynites combine goth 


and surf - somehow, it works 

EVER WONDER 
what kind of mu- 
sic the Cure’s 
Robert Smith 
would make if he 


took some Prozac and got a 


tan? On their debut six-song 
EP, Summertime! this Brook- 


lyn quartet pump out spiky 
| post-punk jams spiced up with 
_ whistling, schoolyard chants, | 
_ Eighties synths and so much 
_ joyous hand clapping, you'd 
_ think you were at a high school 
| pep rally. These guys look like | 
_ skinny hipsters, but their tunes — 
~ are the furthest thing from up- 
_ tight: They dig bike rides, cute 
_ babies and Sixties-style love- 
_ ins (“Saddest Summer"). And 
when frontman Jonathan 
_ Pierce beckons you to the beach 
- on“Let’sGo Surfing," it’s enough 
_ tomake the most subterranean 
_ art rocker hang five. One of 
_ the best indie-pop debuts of 


the vear. 
Key Tracks: ' “saddest Summer,” 
“Let’s Go Surfing” 


KEVIN O'DONNELL 


Sean Kingston 
tok 
_ Tomorrow Epic 


2 A teenage reggae star gives 
| growing upa shot 


“Stand By Me” 


ber 


One with 
2007's “Beautiful 


- Girls,” this 19-year-old reggae- 
_ pop charmer strives for matu- 
_ rity on his follow-up. Cuddly | 
classicism gets replaced by 
_ elub-friendly synths and hip- | 
_ hop manliness, courtesy of pro- 
- ducers like J.R. Rotem and 
~ RedOne. The roly-poly crooner 
_ shows some lovable insecurity 
on “Face Drop,” telling a girl, 


“Sayin that I'd look better if | 


~ was thinner/Don't you know 


you should've loved me for my 


| Key Tracks: “Face Drop.” 


“Fire Burning” 


siatiatsinialaideeteen ad nei die ee PPP TS Peon Pens e es eee See 





Living 
Colour **** 


The Chair in the Doorway 
Meegaforce 
Vernon Reid and crew make 
a palate follow-up to ‘Vivid’ 
“IT’S A BAD TIME/ 
To be out of your 
mind,” singer 
Corey Glover cau- 
: tions in “Out of 
Mind,” a brute-metal warning 


about staying sharp for battle 
_ on Living Colour’s most focused 
' record since their 1988 debut, 


Vivid, To these black-rock 
fighters, apocalypse is color- 


- blind. The greed and fallout in 
_ ~Vivid's 


“Open Letter (To a 
Landlord)” still run deep in the 


enraged crunch of “Deca- 


AFTER RIDING A | 


sample to Num- | 


For the most part - | 
- despite Auto-Tuned slow songs 
_ ~ Kingston's mix of young-adult | 
- desire and disco heat shows he | 
_ can cross over in unexpected | 


_ directions. JON DOLAN | 


Dance” and “Hard Times.” But 
“Bless Those (Little Annie's 
Prayer)” is a hot ball of faith: 
Guitarist Vernon Reid slices 
across Doug Wimbish and 
Will Calhoun’s porch-party 
strut with sacred-steel licks. 
Reid's playing is a thrill 
throughout; his solos sound 
like a mind blown wide but 
never to pieces. DAVID FRICKE 


Key Tracks: “Hard Times,” “Bless 
Those (Little Annie's Prayer)” 


BUY THESE 


NOW 


The Beatles 

The Beatles 

Apple Corps Ltd./Capitol 

A monster remastering proj- 
ect finally does the Fab Four’s 
CDs justice for the digital age. 
Check out “Twist and Shout,” 
where you can hear John Len- 
non’s vocal cords shred. 





T rey Sones 


Ready Songboolk/Atlantic 
Virginia R&B smoothie takes 
R. Kelly's sex serenades 

one step further, enraging 
the neighbors with loud 
“bangin’” and exploring the 
erotics of emoticons in the 
awesome “LOL :-).” 


Phish 

Joy JEMP 

The prodigal jam band 
returns from its hiatus with 
scars - Trey Anastasio spent 
much of the time battling 
addiction - and its best album 
yet. Choice mind-blowing gul- 
tar: the boogie-till-you-puke 
number “Kill Devil Falls.” 
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| the original Dollar Menunaire. I'll admit it. I'm kind of a risk taker, Last week, 

I threw in this red t-shirt with a load of whites. A sock came out pink, but no 
pain, no gain. So I like a safe bet sometimes to, ya know, keep my 

_ balance. As luck would have it, there's the Dollar Menu. It's pretty much 

Ec ©OIEES. There's no wrong answer in 


the whole bunch. So it keeps my yin balanced with my yang. So to speak. 


Da 


imilovin’ It. Al participating McDonalds. ©2008 McDonaid's 


loaded with eho. SK 
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FRICKE'S PICKS 
By David Fricke 


The Original Ziggy 


The British singer Vince Taylor (1939-1991) was, 
fora spell, the most dangerous man in early rock 
& roll: a maniacal union of Elvis Presley and Jim 
Morrison in head-to-toe black leather witha 
shocking-for-its-time animal sexuality. A sensation 
in France, Taylor came closest to true immor- 
tality in 1972, when David Bowie used Taylor's 
transgressive electricity and flamboyant public 
meltdown (he went weird at a Paris club show 

in 1965, declaring himself the new Jesus) as raw 
material for the doomed glam god Ziggy Stardust. 
Later, the Clash covered Taylor's runaway- 
rockabilly thriller "Brand New Cadillac” on London 
Calling. But Jet Black Leather Machine (Ace) is the 
original mayhem, a machine-gun spray of Taylor's 
U.K, singles and French EP tracks ~ including his 
original 1959 version of “Brand New Cadillac” - 
that sounds like a missing link between Presley's 
Sun sessions and the crisp, breathless R&B of the 
early Who. Taylor had a so-so voice but yelped and 
gurgled with vivid dementia and cut his own ver- 
sions of U.5, hits ("My Baby Left Me,” “Sweet Little 
Sixteen,” “Twenty Flight Rock") with proprietary 
fury. “Always acceleratin’," Taylor crowed in his 
1960 racer “Jet Black Machine.” Get onboard. 


Amazing Twang 

It may seem strange and unfair to describe guitar- 
ist Roy Buchanan (1939-1988) as an underachiev- 
er. An uncommon master of the Fender Telecaster, 
Buchanan bonded gospel, blues and country 
dialects in a lashing-treble lightning-speed 











sesug O, COOL, * 
Taylot in full ' 
black-leather gear. 


in the early Sixties 


attack, with a melodic concentration that almost 
sounded like wild-animal singing. But Buchanan - 
a legendary sideman (he played on Dale Hawkins’ 
1958 Chess single “My Babe”) and bar-band star 
in the Washington, D.C., area before he made his 
national debut in 1971 on a PBS documentary - 
was uneasy with fame and never embraced the 
role of frontman, spreading breathtaking solos 
across an Uneven series of albums. Live: Amazing 
Grace (Powerhouse) is that career in miniature: 
snapshots of amazing twang pulled from a decade 
of gigs with shifting rhythm sections. Itis also a 
blinding catalog of fire and invention - the cluck- 
ing-chicken sass of 1983's “Hot Cha,” the breath- 
taking sorrow of Buchanan's instrumental prayer 
“The Messiah Will Come Again” on German TV in 
1973, a free-form “Malaguena” from asecond PBS 
show in 1972, an extended orgy of slash-and-curl 
on “Green Onions” from 1974 - that was never 
truly fulfilled and demands rediscovery. 





The Cribs ** *'% 
Ignore the Ignorant 
Warner Bras. 


U.K, indie rockers reinvent 
themselves with an ex-Smith 


brothers from 
northern England 
tapped Alex 

i Kapranos to pro- 
duce 2007's pub-punk thriller 
Men's Needs, Women’s Needs, 
Whatever. Here the Cribs live 
out an even more awesome 
Brit-band dream and hire 
Smiths guitarist Johnny Marr. 
The boys sound pumped they've 


written a couple of top-shelf 


Smith rip-offs so Marr can dis- 


THIS BAND OF 


Mika *** 





The Boy Who Knew 
TOO Much Universal Republic 
Glam-pop piano man returns 
with ateprassials shtick 
“WHO GIVES A 
damn about the 
ww 6family you come 
H(_ from?/Youlll give 
meee it up when you're 
young and you want some,” 
shrieks London glam-popper 
Mika in “We Are Golden,” the 
lead track on his second album, 


_ his irrepressible best, pummel- 
_ ing home a peculiarly British 


play his classic jangle. They've | 


also expanded their Strokes- 
Libertines sound to include 
thornier alt-rock moods, some- 
where between New Order and 
Nirvana, and perfect for singer 
Gary Jarman’s come-ons. 
Ignore lacks the attack of Men's 


Needs, but the Cribs are follow- 


ing a forked path to a great 
catharsis anyway. JON DOLAN 


Key Tracks: “City of Bugs” 
“We share the Same SHES 


and a full gospel choir. Mika's | 
| faith in the campy excess of | 
| | pouting, breezy tunes out of 
style pomp pop is bracing. But | 


Freddie Mereury/Elton John- 


- over the course of an album, 


— when to stop. 


ducer Greg Wells is an enable 
Mika needs an editor. One 
thing the guy doesn't know is 


Key Tracks: ° We Are Golden.” 
“Rain” 
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The song showcases Mika at — 


-Shiimy 





KK, 


Paint Your Face Perezcious 


Perez Hilton's favorite singer 


probably won't be yours 


HE'S A Ons 


a voice like a sad 


neys “Womanizer” won hima 


_ slot on Perez Hilton’s record 








Alice in 


Chains **'2 
“| Black Gives Way to Blue 


Virgin 

Grunge kingpins look under 
amps for old spark 

IN THE NINETIES, 
Alice in Chains 
went multiplati- 
num ona grunge- 
metal sound that 
was like ‘the soundtrack to 
singer Layne Staley’s heroin 


_ addiction, which killed him in 


9002. On the band’s first 


~ album in 14 vears, sludgy gui- 


| tars are back, and they re cou- 
' pled with vocals by guitarist 


Jerry Cantrell and new addi- 


- tion William DuVall, each of 
whom approximates Staley’s 


tortured-zombie crooning. 


The hard-charging “Check My 


| Brain” is as hooky as the old 


| hits, and the title track 
ley tribute featuring Elton 
John on piano ~ is pretty ina 


-aSta- 


| calm-after-the-storm way. 
| What Black lacks are great 


— away drama. 


tunes and a sense of can't-look- 
CHRISTIAN HOARD 


_ Key Tracks: “Check My Brain,” 


“Black Gives Way to Blue” 


“AFI &*x 


Crash Love 0GC/Interscape 


| Despairing teens rejoice: 
_ Goth punks get back to basics 


S English woman, — 
his cover of Brit- | 


label, and he has said his music | 


has “a childish element, mixed 


/ more 


with irony.” If that makes you | 


want to give Sliimy a swirly 


too understated to inspire 


much wrath. At times, the for- 


mer Yanis Sahraoui'’s singing 


suggests a girlier version of 


Beth Orton, as he fashions 
old New Wave melodies and 


like anorexia or his mother’s 


r: death. Not as bizarre as the 


pedigree implies, Paint Your 


_ Face is just weird enough to 
JODY ROSEN : 


leave acreepy aftertaste. 4.0. 


4 Key Tracks: “Wake Up.” 
| “Paint Your Face” 


ON 2006's PLATI- 
/ num-selling De- 
cemberunder- 
ground, this Bay 
Area quartet 
mixed dance music and hair 
metal with their theatrically 
gloomy punk. This follow-up is 
streamlined - but 
“streamlined” here means spi- 





~ dery guitars and wailed cho- 
- topped off by a pile driver, the — 
_ folky art pop on his debut is 
_ tale of teenage sexual and so- | 
_ cial-class neurosis with An- | 
drew Lloyd Webber crescendos | 


ruses, plus song titles like “Dar- 
ling, | Want to Destroy You.” 
Davey Havok builds lyrics 
around the vague concept of a 


_ souring relationship, and amid 
_ some fetching singalongs (the 


| Cure-y, uptempo 


“Veronica 


| Sawyer Smokes”), he gets his 
| : - = 1 
| dark mojo working with lines 


- uncomfortable subject matter — 
the shtick’s charm erodes. Pro- | 


like “Go grab your bag, [ll bring 


— the gun.” It can sound like AFT 


- are just writing for their up- 


coming fall tour: The bombas- 
tic “It Was Mine” could go on 
Green Day's next disc. C.H. 


Key Tracks: “Veronica Sawyer 
Smokes,” “It Was Mine” 


ROGER WIOLLET COLLECTION GETTY IMAGES 
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Big Star's Lost Pop Dream 


The catchiest cult band of them 
all gets its definitive box set 


Big Star #2 * 


Keep an Eye on the Sky Rhino/ardent 


JHE LEGEND OF BIG STAR WAS AL- 

| most over at the starting gate: when co- 
founding singer-guitarist Chris Bell 

quit the Memphis pop band, right after its 1972 
debut, #7 Record, came out and flopped. The 
LP —a white-soul Abbey Road with a Lennon- 
McCartney-like tension between the grainy 
ennui of ex-Box Tops singer Alex Chilton and 
Bell's desperate romanticism — became an ob- 
ject of cult love. But Chilton, bassist Andy Hum- 
mel and drummer Jody Stephens regrouped 
for the atomic jangle of 1974's Radio City. 
Even after Hummel split that vear, Chilton 
and Stephens hung on for a 
last weird victory, the pop- 
stripped-bare shock of 3re 
(a.k.a. Sister Lovers), a rec- 
ord so emotionally wrench- 
ing that no label would touch it for four years. 
(It was finally issued in 1978.) Barring the dis- 
covery of more golden 
Keep an Eye on the Sky are the last word on Big 
Star's first, ultimately glorious lifetime: the al- 
bums plus outtakes, related curios and live 


Key Tracks: 
“What's Going 
Ahn” (Demo), 
“Holocaust 


n eggs, the four CDs of 


BIG STAR TIME 
Stephens, Bell, 





tracks from a 1973 Memphis club show. The 
original sequences of 47 Record and Radio City 
are disrupted with alternate mixes of pure-pop 
pillars like “In the Street” and “Back of a Car.” 
More interesting are rattling garage-pop demos 
for Radio City and Chilton’s harrowing solo 
sketches for 3rd. But what looms largest here is 
what might have been. Bell, who died in 1978, is 
out of earshot before Dise One is over. (Rhino 
has reissued a posthumous 1992 solo set, J Am 
the Cosmos, in a deluxe edition.) As Bell's idea 
of a perfect pop band, Big Star ended when he 
left. Everything that follows is stubborn, bril- 


liant defiance, DAVID FRICKE 
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Yoko Ono 

Plastic Ono 

Band **** 
Between My Head 

and the Sky Chimera 
Avant-garde empress still 
rules with old art-rock outfit 
WITH THE BEAT- 
les newly digi- 
tized, the time is 
right to revisit the 
avant-garde icon 
still best known as John Len- 
nons widow. Ono's latest re- 
makes the band she and Len- 
non led in the Seventies, this 
time with experimental jazz 
musicians, synth scientists and 
her son, Sean Lennon, for a 
survey of the outlying territo- 
ries Ono has bushwacked for 
decades. Noise grooves and 
electro sit alongside Ono's frag- 
ile peace prayers and poignant 
poetic freestyles (I'm Alive’). 
At 76, her music remains truly 
vital: unsettling, touching, 
funny, undeniable. wit Hermes 





Key Tracks: “Waiting for the 
0 Train,” “Moving Mountains" 





SoH TAT 


CRACKERFARM 








Paramore 


i 


" 
——aee ee ge 


ar 
Brand New Eyes 
Fueled by Ramen 

s punks swing for the 
Foncé es, foul aco uple off 
EMO CAN BRE 
agross mix of 


| eee 
= 
| 


Y: g self-absorp- 
tion and me- | 
dia Savvy. 


Which is what makes the 
naiveté of these tortured 
Tennesseans so likable. On 
2007's platinum Riot!, 
they seemed to be having 
actual fun playing their 
sharp, sheer mall punk. 
Produced by Rob Cavallo, 
the follow-up has a whiff of 
Important Rock State- 
ment: Singer Hayley Wil- 
liams blazes TV preachers, 
does some career-oriented 


stock-taking (“Looking | 


Up") and even tries an 


acoustic ballad. But some | 


of the sweeping moments 
blunt the band’s fresh- 
faced immediacy — as if 
the cute kids from the 
sticks have had a hard time 
turning pro. JON DOLAN 
Key Tracks: “Playing God,” 
“Brick by Boring Brick” 


Cariad 


= e oS 
Harmon *** 
onl Letters Mown! 
Noran Jones: =styl e solo 
debut goe 


5 cl Own easy 


SPORTING A 
pink orchid in 
her short 
bleached- 
blond hair, 
British singer Cariad Har- 
mon looks like Marilyn 
Monroe crossed with Billie 
Holiday and comes from 
the lineage of jazzy singer- 
songwriters that includes 
Joni Mitchell and Rickie 
Lee Jones. Her modest, 
lovely debut is a slow-burn- 
ing set of piano-based torch 
songs and acoustic-guitar 
ballads. Like Mitchell and 
Jones, the fragile-voiced 
Harmon endearingly cuts 
off her words at the ends of 
her lines; unlike them, her 
lyrics seem to span many 
decades. MARK KEMP 


Key Tracks: “Miss You,” 
“Jennifer” 














SOUTHERN 
COMFORT Scott 
Avett, Seth.Avett 
and Bob Crawford” 





ie mtiia) 
The Avett 
Brothers ***'4 
land Love and You Columbia 


North Carolina trio Avett Broth- 

ers once sounded like Appalachian 
Beatles: chirpy harmonies over ef- 
fervescent acoustic guitar, banjo and upright bass, They've 
gotten moodier in recent years, and for their major-label 
debut, producer Rick Rubin has turned the group into a 
lush chamber-folk outfit. !and Love and You is packed with 
complex, piano-based beauties. “They say, ‘Don't take your 
business to the big time,’” sing the Avetts to any doubters, 
BEC e ‘| Joe us tickets there,” M.K. 


oT Nye Reis 

Rockets ***' 

Lean Forward Bloodshot 

For much of the Nineties, Missouri's 
Bottle Rockets were the torchbearers 
for smart Southern-style rock. Here, 
they continue their recent return to 


form: Brian Henneman sings tenderly of dead soldiers (“Kid 
Next Door”) and bad marriages, and “Get on the Bus” isa 


killer blue-collar defense of the environment, M.K. 
Hy mns *** 
App aloosa , EP) Blackland 


Buzzed-over North Carolina-via-New 
York quartet Hymns are a folk-rock 
band that likes to experiment with 

a mix of textures: Druggy AM-radio 
vibes on “Call Me Honey,” a harpsi- 
chord groove on “Ten Bells,” horns on the singalong title 
track. What doesn't change: the band’s strong, rootsy 
tune sense. CHRISTIAN HOARD 


J. Tillman **14 


Western Vinyl 

This disc from the Fleet Foxes drum- 
mer - who's been a prolific singer- 
songwriter for years - has a Nick 
Drake vibe: quiet, stripped-down, 
with brush strokes of piano and spare orchestration. But 
the songs are slower than a Warhol flick, and Tillman's qua- 
vering, dirgelike vocals become a navel-gazing bore,  m.k, 


aa 








THE QUEEN 


DRINKS 
IN IT. 


ENGLISH BREAKFASI 


BLACK TEA 
NOME ni=d\ Me 


7 LIGHTLY SWEETENED 


osith Maras) Flere 


— -_ 


‘Classic English breakfast — 
‘tea with a touch 
_ of real honey. — 
It's BETTER STUFF.” 


SNAPPLE, BETTER STUFF and MADE FROM THE BEST 
STUFF ON EARTH are trademarks of Snapple Beverage 
Cont. 22009 Snapple Beverage Corp. SN-05282 





THE ONLY LED 

TV WITH PICTURE 
SO REAL IT 
EARNED THX 
CERTIFICATION. 


The technology of LG 
LED TVs that delivers 
deeper blacks, richer 
colors, and vivid clarity 
now comes with something 
better: THX certification. 
So whether i7's an awe- 
inspiring scene or the 
striking detail of an even 
more striking animal, LG's 
LED TVs display it with 
stunning picture quality 


So, is ita TV? 
Or something better? 


LGusa.com 


@ 
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Life’s Good 
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DON'T eRUST THIS MAN 
Matt Damon plays a 

corpo} mae whistle-blower 
with h s pwn legal ageruia, 


Wit) tIAamnnn = mT 
Jatt Damon stars 


The fe ficaieceat 
cv ¥% WA Matt Damon 


Directed by Steven Soderbergh 


CAN YOU TWIST FACTS INTO 


a comic pretzel and still come | 
out on the salty side of truth? | 
To judge by The Informant! - | 
the nonfiction story of a wack- | 


job corporate whistle-blow- 


er played by Matt Damon in | 
a mesmerizing mindfuck of a | 
performance — you sure as hell | 
_ of fraud and embezzlement. 


can. Director Steven Soder- 


bergh takes the same biopic — 


route he traveled a decade ago 


in Erin Brockovich, only this | 
time with a cockeyed compass | 


= y= | 


| 


= 
— 
= 
= 
-_= 
= 


Shhh! Top Secret 


= 
Aril 


| hustling the (toxic) wonders of | 
| food additives even at his own 
_ dinner table with the kids and © 
_ wife Ginger (Melanie Lynskey). 
But when his firm gets impli- | 

cated in a global price-fixing | 
scam, Whitacre agrees to coop- | 
erate with the FBI and wear a | 
wire. Suddenly, he sees himself | 
_ as James Bond, calling him- | 
self 0014, since he’s twice as | 
smart. Ifonly the feds could see | 
_ disservice to the book that New 
York Times journalist Kurt | 
Eichenwald spent six years re- | 
_ nation’s soul sickness. Damon 

| makes Whitacre recognizably 


BLOODY | | human. Even his wife (a splen- 


through Whitacre’s own game 


They do, but it takes years. 


Jennifer's Body *** 


niywer ay Te Le 
Wered B Winn 


= — | 10r 
cL hun | 


writer Scott Z. Burns (The 


loon-ball stream of voice-overs 


that he’s already gone from bi- | 
_ suasively lying to himself in a 
' seam that outdoes anything 
_ Soderbergh pulled in Ocean's 
‘1, 12 and 13. Shooting fast 


zarre to bug-fuck, and the jan- 
gle of Marvin Hamlisch’s insis- 
tently perky score underlines 
his psychosis. In lesser hands, 
the nutso approach would do a 





| porting and researching, Fear 
_ not. There is clever method in 
| the madness of Soderbergh, 
_ who knows that greed often 
| wears the face of the banal 
- Everyman. Just look around. 

It won't take you as long, be- | 
_ cause Soderbergh and screen- | 


Whitacre is a feast of a role 
for Damon. “I'm the good guy 


- in all this,” he tells FBI agents 
| Bourne Ultimatum) cut to the — 
chase. We know from Mark's | 
_ he believes it. Damon gives us 


Shepard (Scott Bakula) and 
Herndon (Joel McHale). And 


the chilling sight of a man per- 


and digital in just 30 days, So- 
derbergh invests the film with 
the breathless pace of a thrill- 
er and the gravity befitting a 


Hot! Hot! Hot! That’s.obvious ina 
high school flick with Megan Fox as 
Jennifer, asex bomb who turns she- 
demon and behaves like the heartless 


HELL Boe 
Megan ff did Lynskey) chooses not to see 
saa the depths of his desperation, 
' But Soderbergh sees all in his 


~ cracked comedy mirror. From 


and a fit of giggles. There is | 
devilish fun in this look into 
1990s white-collar crime. But | 
the jokes are the kind you | 


FROM TOP: WARKER BROS, PIC TUBES; DOANE GREGORY TWENTIETH CENTURY FOX 


choke on. 


This is Damon like you've | 
never seen him, and he goes for — 
broke. Withhaironhisupperlip | 
and a rug on his head, Damon | 
porked up 30 pounds to walk | 


the walk of Mark Whitacre, a 


four-eyed Cornell grad in bio- : 
chemistry making big bucks in | 


agribusiness at the Illinois firm 


of Archer Daniels Midland. | 


Whitacre charges right at life, 


im = bitch she always was except for killing 
lm boys and macking on her mousy BFF 
(a terrific Amanda Seyfried). It’s the 


smarts in the script by Juno’s Diablo Cody 
that sneak up on you. Loved the excuse 
by a rocker (Adam Brody) for sacrificing 
Jennifer to Satan: “Do you know how hard 
it is for an indie band to make it?” We do. 


Director Karyn Kusama is torn between 


ea to female pcos slasher 


tk *& Classic | *+-4 


Ys Excellent | *& * 





r Good | *% Fair! + Poor 


| sex, lies, and videotape to Che 
_and The Girlfriend Experi- 


ence, he has searched for new 


_ ways to tell stories minus for- 


mula and rectitude. Maybe you 


_ think Whitacre’s story would 
| | work better as a docudrama 

| than a fun-house ride into one 
_ man’s deranged unconscious. I 
| beg to differ. Laugh you will at 


_—s | 
a 


The Informant, but it’s way too 
real to laugh off. 
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The Boys Are | Ne 
Back wer | 
Clive Owen 


| 


t 


HE CAN BROOD LIKE NO- 
body's business (Closer, Chil- 
dren of Men) and kill with im- 
punity (The International, 
Shoot ‘Em Up), but Clive Owen 
cuts bone-deep as sportswriter 
Joe Warr, the widowed dad of 
two sons in The Boys Are Back, 
based on a 2000 memoir by 
Simon Carr, OK, it sounds like 
a tear-jerker, and sometimes it 
drifts dangerously close. But 
Owen, in a heartfelt, award- 
caliber performance, never 
goes sott. It’s his core of tough- 
ness that makes the movie so 
funny, touching and vital. 

Joe had split from his first 
wife and son in England to run 
offto Australia with the woman 
he loved, When cancer ends 
her life, Joe must raise their 
six-year-old son, Artie (Nicho- 
las McAnulty), and forge a re- 
lationship with Harry (George 
MacKay), the resentful teen he 
left behind. For grief-stricken 
Joe, its a messy business bring- 





ing his sons together. Props 
to Owen for refusing to stoop 
to sitcom fluff. Joe's “Just Say 
Yes’ approach to single par- 
enting could be described as 
semiferal, especially when he 
stupidly and near tragically 
leaves the boys home alone 
while he covers the Australian 
Open. McAnulty and MacKay 
work wonders as boys who 
really don’t know their father 
or each other. But Aussie di- 
rector Scott Hicks, doing his 
best work since 1996's Osear- 
nominated Shine, lets the story 
play out in Owen's expressive, 
haunted eves. This movie will 
take a piece out of you. 
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Bright Star 
Abbie Cornish, Ben 
Whishaw, Paul Schneider 
Directed by Jane Campion 


WHAT DO YOU SAT ABOUT A 


25-year-old British poet who | 


died? If you're Jane Campi- 
on and the poet is John Keats, 
you can go with the love letters 
Keats (Ben Whishaw) wrote to 
Fanny Brawne (Abbie Cornish) 
before consumption ended his 
life in Italy in 1821, But Cam- 
pion, in films as diverse as 
The Piano and Jn the Cut, has 
always been intrigued by the 
space that time, class and cul- 
ture puts between lovers and 
the feelings they can't articu- 
late, And so Bright Star is the 
New Zealand writer-director’s 
raw, sensual attempt to ren- 
der Keats as experienced by a 
young girl who couldn't under- 
stand the genius of his verse. 


It works like a charm. The | 


rigidity of life in Hampstead, 


where Fanny and her family | 


live next door to the penni- 
less Keats and his mentor, 
Mr. Brown (Paul Schneider), 
only amps the intensity of the 


emotions thwarted by their 
formal dress and society's 
rules. Sex? There isn't any 
between Keats and Fanny. 
Only Brown's go at a house- 
maid brings a carnal intru- 
sion. For Campion, its nature 
that represents the swoons 
and storms of this unrequited 
romance. The film, shot by the 
gifted Greig Fraser, is a thing 
of beauty to match the snip- 
pets of Keats we hear on the 
soundtrack. But the film would 
remain a concept without the 
right actors to give it flesh 
and blood. Whishaw lets us 
into Keats’ secret, anguished 
heart. And Cornish is glori- 


ous, making Fanny a force of 


womanhood able to take on 
Brown (Schneider is a sharply 
witty irritant) when he tries to 
break the connection between 
her and her beloved. Cornish 
catches the fertile mind that 
Fanny poignantly tries to 
nurture, Knowing she'll grow 
closer to Keats by deciphering 
the words that possess him. A 
literate, lyrical love story in the 
age of Hollywood crass. I must 
be dreaming. 
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Crude «1/2 Directed by Joe Berlinger 

Here’s a powerhouse of a documentary that makes you feel mad 
as hell and unwilling to take it anymore. Filmmaker Joe Berlinger 
(Paradise Lost) is calling out Chevron for despoiling the 
Ecuadorean rainforest (via its merger with Texaco in 2001) and 
using every spin in the Chevron PR book to pretend otherwise. A 
1993 lawsuit pitting indigenous tribes against the oil company ts 
still tied up in the courts, Berlinger hears both sides, with native 
lawyer Pablo Fajardo taking on the corporate hotshots, Vanity 
Fair and Sting’s wife, Trudie Styler, take up the cause, But the 
most telling arguments come from watching tribes living ina 
toxic wasteland with children ravaged by skin diseases and 
cancer. The shattering sight of sludge creating a poison rainbow 
on ariver argues eloquently about why oil and water don’t mix. 


are you ready? 
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a} - DVD and Blu-Ray available now 








()" August 13th, more than 300 guests helped Rolfing Stone 
| rock the roof during our first-ever event at the Andaz West 
Hollywood, Against the breathtaking Hollywood Hills, a hip crowd 
was treated to signature drinks, a special appearance by the cast of 
Fox’s new show Glee, and a performance from Verve recording artists 
Elizabeth & the Catapult. The poolside event was an intimate, yet 
high-energy night with celebrities, tastemakers and LA’s elite. 
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HAGGARD 


(Cont. from 65] laworspend 
my life in jail.” 

Though he sang about out- 
laws, Haggard was terrified 
to let people know about his 
own criminal past. “The last 
thing in the world I wanted 
to do,” he says, “was walk up 
like David Allan Coe and say, 
‘Hey, I've been to prison, look 
at me.” 

“The amazing thing about 
Merle,” says Kristofferson, “is 
that he’s never said, ‘I’m the 
real thing, and these other 
guys are just going through 
the motions.” 

It was Cash who eventual- 
ly persuaded Haggard to talk 
about his past on Cash’s TV 
show in 1969: “He told me, 
“They're going to find out any- 
way. If you own up to it, you'll 
be a hero.” 

As Haggard began to write 
about the circumstances of 
his life in songs like “Mama 
Tried,” “Hungry Eyes” and 
“Workin’ Man Blues” (which 
he says was his attempt to cre- 
ate a defining song, like Cash 
had done with “Folsom Prison 
Blues”), he came to be viewed 
as a rebel icon and folk hero, 
an inheritor of the traditions 
of Woody Guthrie and Jim- 
mie Rodgers. The Grateful 
Dead named their 1970 album 
Workingman’s Dead in trib- 
ute to Haggard, and the Roll- 
ing Stones were influenced 
by Haggard, most directly on 
1968's Beggars Banquet. “Twas 
definitely listening to Merle 
by then,” Keith Richards says, 
“and when youre a songwrit- 
er and musician, what goes in 
your ear tends to come out of 
your fingers.” 

But if Haggard started 
out as a hero to the hippies, 
that changed with one song: 
1969's “Okie From Muskogee.” 
Released three weeks after 
Woodstock, the song stood up 
for small-town values, baiting 
longhairs and war protesters 
in lines like “We don't smoke 
marijuana in Muskogee/We 
don’t take our trips on LSD/ 
We don't burn our draft cards 
down on Main Street/We like 
livin’ right and bein’ free.” 

“Okie” became Haggard's 
biggest hit and earned him 
entertainer of the year from 
the Country Music Associ- 
ation. Haggard was invit- 
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ed to play Pat Nixon's birth- 
day party at the White House 
(which he struggled through 
with a raging hangover). In 
1972, he was granted an offi- 
cial pardon by California gov- 
ernor Ronald Reagan. 

Haggard has always wa- 
vered on how seriously he in- 
tended “Okie.” Soon after its 
release, he wrote a follow- 
up, “Somewhere in Between,” 
which tried to spell out his po- 
litical position more precise- 
ly, but the song was never re- 
leased. (It is now available on 
the Bear Family box set Merle 
Haggard: The Studio Record- 
ings 1969-1976.) Haggard still 
struggles with how to explain 
“Okie!” “The reason I wrote it 
was because | was dumb as a 
rock,” he told a crowd recently. 
Then, confusingly, he added, 
“Another reason is it needed 
to be written.” 

Kristofferson, who as a 
young songwriter in Nashville 
idolized Haggard as “the clos- 
est thing to Hank Williams 
walking the streets,” took to 
performing a left-wing paro- 
dy of “Okie.” “I remember say- 
ing at the time, “Maybe that's 
the only bad song he ever 
wrote,” Kristofferson says. “I 
was wrong. That song is say- 
ing, ‘I'm proud to be an Okie 
from Muskogee, and coming 
from his background in Cali- 
fornia, that's like saying, ‘I'm 
black and I'm proud.” 

Bob Dylan sees it another 
way. “I always thought every- 
body got ‘Okie From Musko- 
gee’ wrong, he says. “It's one 


of the funniest satires ever. If 


Randy Newman would have 
written and sung it, nobody 
would have thought twice.” 
“Okie” made Haggard the 
most successful country artist 
of the early 1970s, but he re- 
sented being made into a po- 
litical symbol. “I've never been 
a Republican, I've never been 
a Democrat, and I've never 
voted,” he says. “I've never 
brought that up before - you're 
the first one to know that.” 
Just as he resented being 
made a political symbol, Hag- 
gard ran away from being 
a star. For his follow-up to 
“Okie,” Haggard wanted to 
release “Irma Jackson,” a tor- 
tured song about interracial 
romance (not a popular sub- 
ject at country radio at the 
time). Capitol released the jin- 


goistic “The Fightin’ Side of 
Me” instead. Not long after, 
Haggard was invited to ap- 
pear on The Ed Sullivan 
Show, which would have put 
him in front of the biggest 
audience of his career, but he 
ditched rehearsals because he 
thought the skit designed for 
his segment made him appear 
“fruity. 

“When you say, ‘Whos the 
great California songwriter?’ 
people say, ‘Brian Wilson,” 
says California guitarist and 
songwriter Dave Alvin. “And 
he is, for a particular Califor- 
nia. But Merle is the voice of 
another California.” 

Alvin singles out “Kern 
River" - about a girl drowning 
in the treacherous waters that 
separated Bakersfield from 
the Okie settlements -— as one 
of the great evocations of place 
and class in the Golden State. 
“It's amazingly deep and com- 
plicated,” he says. “I hear a lot 
of California in those two and 
a half minutes.” Dylan loves 
“Kern River” too, but for other 
reasons. "Sometimes you for- 
get about how much natural- 
born heartbreak there is in a 
Merle Haggard song, because 
of all the boomtown oil-well 
Dust Bowl honky-tonk imag- 
ery of his music, he says. “I 
mean, ‘Kern River is a beau- 
tiful lament, but let's not for- 
get it’s about his girlfriend 
dying.” 

In 1970, Haggard built a 
mansion on the Kern River, 
where he lived with his sec- 
ond wife, Bonnie Owens, and 
he bought a cabin up at Lake 
Shasta, which he'd first seen 
out the window of a train 
when he ran away from home 
as a teenager. He says he real- 
ized he was a celebrity one day 
in the early Seventies when 
he was shopping at Nudie’s, 
the Hollywood Western-wear 
boutique: “Both John Wayne 
and Jimmy Stewart came up 
and told me how much thev 
admired me.” 

Haggard drove Cadil- 
lac Eldorados and wore os- 
trich boots and bought several! 
planes, which he piloted him- 
self on late-night fishing ex- 
peditions and Vegas gambling 
binges. “People are still paying 
for the fun we had in the Sev- 
enties, he says, 

“One night I was in bed 
and the phone rang,” re- 
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calls Strangers drummer 
Biff Adam, Haggard’s long- 
time aide-de-camp. “It was 
Merle calling from Lake Shas- 
ta, and he said, “Hey, there's a 
bear up here trying to break 
in my cabin. Will you go out 
to the ranch and get my .30- 
30, and fly it up here?’ I said, 
‘Merle, you don't want to kill 
that bear. He said, ‘No, no, | 
just want to scare him. I said, 
‘OK.’ I go out and get the rifle, 
get the plane out of the han- 
gar, I'm on the runway ready 
to take off, and the guy in the 
tower said, ‘Hey, Biff. Hag just 
called. He said don't worry, 
they've made friends with thal 
bear, they fed him. He said, 
‘You can go back to bed.” 

Flying a Cessna 206 one 
night out of Vandenberg Air 
Force Base near Santa Barba- 
ra, Haggard noticed strange 
lights above the plane. “It 
looked like a big searchlight 
coming from behind us, and it 
lit up the whole cockpit,” Hag- 
gard says, “The pilot called the 
control tower at Vandenberg 
and said, ‘Whatd you do, shoot 
a rocket at us?’ He said, “What 
you talking about?’ “Well, we 
saw these bright lights up 
here over the top of us. ‘Well, 
it didn't come from here.” 

Haggard came to believe 
the light was from a UFO, and 
it sparked a lifelong curiosi- 
ty about extraterrestrial life. 
(In 2003, he started the Merle 
Haggard UFO Music Fest in 
Roswell, New Mexico, near 
the site of the alleged UFO 
landing in 1947. A guitar pick 
from the festival is buried in 
Johnny Cash's coffin.) 

“Youd have to be crazy to be- 
lieve there's not life out there,” 


Haggard says. “People say, ‘If 


we find life, then we'll know 
that there’s life everywhere, 


Bullshit. We know it now if 


you have a brain. [ think the 
government is extremely puz- 
zled, and they're aware that 
we're not the smartest bear in 
the woods. There's some other 
intelligence around that's ob- 
serving our progress. Who 
knows, I mean, this may be an 
experiment. This planet. The 
whole gamut may be an ex- 
periment being conducted by 
some superior race.” 

The hits slowed down 
in the 1980s, but the party 
revved up. After splitting 
with his third wife, country 
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HAGGARD 

singer Leona Williams, Hag- 
gard moved onto a houseboat 
on Lake Shasta. In 1983, he 
bought a stake in the Silver- 
thorn Resort, a marina witha 
eafe, bait shop and nightclub, 
He hosted wet-T-shirt con- 
tests, slept all day and fished 
at night. “I had my toothbrush 
tied to the boat and let it dan- 
gle in the water,” Haggard 
wrote in My House of Memo- 
ries. “We drank cavyenne-pep- 
per drinks and wore very little 


clothes. ... There were lots of 


drugs, women, good friends, 
good music and fun.” 

Around this time, Haggard 
and his buddy Willie Nelson 
recorded Pancho and Lefty, a 
laid-back album about booz- 
ing, chasing girls and skip- 
ping out on responsibilities to 
go fishing - with a hint of the 
fallout to come, “We were liv- 
ing pretty hard in that time 
period,” says Nelson. The al- 


bum's finest track, a cover of 


Townes Van Zandt’s “Pancho 
and Lefty,” was cut after four 
in the morning. Haggard had 
already gone to bed, Nelson 
says, but they needed him for 
the final verse. “We went over 
to the condo, woke up ol’ Merle 
and said, ‘It's your turn.” 

Haggard's verse on “Pancho 
and Lefty” is one of his great- 
est performances — strong, un- 
sentimental, yet conveying all 
the tragedy of the lyrics about 
the inevitable bad end that can 
come from a life of rambling, 
“Merle is a genial old boy,” says 
Nelson. “He did it about halfin 
his sleep, but Hag sings pretty 
good in his sleep.” 


AGGARD'S MOTHER 

Flossie, died in 1984. 

and his close friend 
Lewis Talley died two years 
later, while having sex with 
a woman on Haggard’s boat. 
Hageard married a wait- 
ress named Debbie Parret 
in 1985, but it didn't take. “T 
was partyin’ pretty hard. I'd 
eanceled all my dates, and 
I was in heavy mourning. 
And I was probably smok- 
ing pot, smoking Camels 
and drinking George Dickel 
- we did that for about five 
months, It was an isolated 
time when L really lost it fora 
while. Losing my best friend, 
and bad love affairs, you 
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know. And spending way too 
much money.” 

Haggard met his current 
wife, Theresa, during those 
wild times. She was 26 years 
old, newly divorced, and one 
night her mother persuad- 
ed her to come see Haggard 
perform at Silverthorn, even 
though she was more of a ZZ 
Top fan. After the show, The- 
resa met Haggard’s guitar- 
ist, Clint Strong, and the two 
went back to Strong's room. 
But Haggard kept calling, in- 
viting them to his boat. “Final- 
ly,” Theresa says, “Clint goes, 
‘Merle wants us to come over, 
but I have to tell you one thing: 
Watch out for that guy.” 

The party was in full swing, 
Theresa remembers. “Merle 
was silting in the corner. | 
locked eyes with him, and I 
could feel my face just turn 
beet-red.” Strong invited The- 
resa to come to the show in 
Vegas the next night. After the 
gig, Haggard asked Strong to 
go to the bus and get a gui- 
tar. “He said, ‘I'll take her up 
to the room, and we'll meet 
you up there,” Theresa says. 
When Strong returned with 
the guitar, Haggard wouldn't 
let him in. “There's bangin’ on 
the door, and it’s Clint,” The- 
resa says. “And Merle says, 
‘Get the fuck out of here! She's 
my woman now. You don't 
know how to treat a woman. 
Get the hell out of here, or 
I'm going to fire vour ass.’ I 
went on a month tour with 
him, and we were pretty much 
together.” 

Theresa didn’t believe she 
could have kids, so when she 
got pregnant in 1989, she 
says, “It was a blessing.” They 
named their daughter Jenes- 
sa — the name came to Hag- 
gard in a dream - and moved 
off the houseboat to the ranch 
full time. “We got worried the 
baby might fall overboard,” 
Theresa says. “So Merle fixed 
up a cabin at the end of the 
property, and we moved in 
after he brought me home 
from the hospital.” 

Three years later, Theresa 
gave birth to Benion, named 
after Benny Binion, the col- 
orful, criminal owner of the 
Horseshoe casino in Las Vegas 
whom Haggard says was like 
a father to him. The same day 
Benion was born, Haggard 
was served with papers at 








2009 





Nis 
VVIDESPREAD PANIC / LENNY KRAVITZ 
THE FLAMIN NG | eS / JUSTICE {} / GOGOL BORDELLO 


i j i ii Vy 7] ] ] \ A FT 7 .* ee | rs, Qe A tt iv oh F mm, 
\ VV \. )| EA \ | ied, i , tf KI K. ." 5 TT i {[- | I] ’ 7 VI | * ‘ l || VI he ial | Pit ® | If 





\ 7 JANE’S ADDICTION 


HALLOWEEN WEEKEND / OCTOBER 30 - NOVEMBER | / CITY PARK / NEW ORLEANS 


ON SALE NOW: www.thevoodooexperience.com / FOLLOW US AT: twitter.com/voodooexp2009 


oe <b SOUTHER me & 
iy prrystation (OM roar VISA vtech TOYOTA 


) | an 
fe LOUISIANA By 


Windows . 






RojlingStone 


A RERAGE ENTERTAINMENT EVEN 





| : 
NEW YORK FILM ACADEMY 


SCHOOL OF FILM AND ACTING 






A,» 


1-800-611-FILM “— @ Ss Www.NnyYFaA.com/Rs 





ee ge: 





( 46mm « Digital | ONE & TWO-YEAR PROGRAMS j 
35mm ¢ HD TWO-YEAR FINE ARTS DEGREE ' 
| RED ONE™ Camera} MASTER OF FINE ARTS DEGREE 


HANDS-ON INTENSIVE SHORT-TERM 
& SUMMER WORKSHOPS AVAILABLE | 





EACH FILMMAKING STUDENT 
WRITES, SHOOTS, DIRECTS, 


AND EDITS 8 FILMS IN * FILMMAKING * DIGITAL FILMMAKING — * CINEMATOGRAPHY 
THE MOST INTENSIVE * ACTING FORFILM — * 3D ANIMATION * MUSICAL THEATRE 
HANDS-ON PROGRAM IN * PRODUCING * DOCUMENTARY * MUSIC VIDEO 
| * SCREENWRITING * EDITING * CINEMA STUDIES 
THE WORLD AND WORKS ON 


THE CREW OF 28 ADDITIONAL 
FILMS IN THE FIRST YEAR 





BROADCAST JOURNALISM wnt NBC NEWS 


NEW YORK CITY UNIVERSAL STUDIOS ABU DHABI FILM SCHOOL 


100 EAST 17TH STREET, NEW YORK,NY 10003 3801 BARHAM BLVD.,LAKESIDE PLZ., LOS ANGELES, CA 90068 MUROUR ROAD, E22 (NEXT TO ABU DHABI TV) 
TEL: 212.674.4300 FAX: 212.477.1414 TEL: 818.733.2600 FAX: 818.733.4074 TEL: 971.2.446.6442 FAX: 971.2.443.1676 
EMAIL: FILM@NYFA.COM EMAIL: STUDIOS@NYFA.COM EMAIL: ABU DHABI@NYFA.COM 


HARVARD UNIVERSITY* * DISNEY STUDIOS* ¢ LONDON, ENGLAND* « PARIS, FRANCE* ¢ FLORENCE, ITALY* * ROME, ITALY* 
. CARTAGENA, COLOMBIA* « ALICANTE, SPAIN* « TOKYO, JAPAN* « SEOUL, KOREA* « SHANGHAI, CHINA? * BEIJING, CHINA* 
All workshops are solely owned and operated by the New York Film Academy and such workshops are not affiliated with Universal Studios, Harvard University, a Studios. * Summer Only 





Advertisement 





ChOOLS, INStrUCTLON and VCareer 














ies) CLAn IE TIELTE 
Bachelor's Degree Program ie > Ae da... 


24/7 Facility access. 
Because inspiration doesn't keep banker's hours. 
And neither should your music school. 
The recording studio is a 24/7 life, but when it's your music, 
time doesn't matter. Musicians Institute's Audio Engineering 
Program Is the place to launch your engineering and producing 
career. Record your own music, manage your own sessions, 
and build your creative and professional network within Ml's 
unique all-music environment. Sleep now, while you still can. 


NOILYWINY 


Call 1-800-255-7529 to join our next open house and experience 
Mi's world-renowned hands-on education for yourself. 


Notsaq * IHY 


SSINISNG INIWNIVIBIING 


Audio Engineering Program al Mi! audioenginecring.miLedu 
Musicians Institute Offers Programs in: 
Bass | Guitar | Drums | Keyboards | Voice! Audio Engineering 
Independent Artis! Development | Music Business | Film| Guitar- “Making 


Financial aid ‘avaitats le to those who quality. 
Career and Artist Development Services available to all students. Accredited by NASM. 


Attend a four-year college that takes music 
as seriously as you do. Whether your interest is... 


Music Performance 
Music Business 
Music Goucation 
or Anuolo Recorvineg, 
| : Five Towns College offers 
LL SAIL a BPs, Acmtszions Representative 
VE iT ¥ | and MAK E MUSIC YOUR LIFE! 


“Siv¥y¥ SONIGHOD44 


dl 


Ruecene 


ee ee 
Paid Set 


i 


aa: 


= 


For more information, 
ack out our website at 


NW w.ftc.edu/signup 


-er’s | Bachelor's | Associate's Degrees 


* 3300 University Bajuaverd + Winter Park, FL 32792 


to (hope who guakly * Carper development assigiance * Accredited riversety, ACCSCT 


. = Is cee 2 r 
fullsail.edu Bo) 6: ae 0 Saaificedu: | 
| 305 No vice Road, Dix Hills, NY WTAE 


| ak, 











Sumo Lounge 


Chill like a rock star... the ultimate place 

to jam Starts with the world’s most 
comfortable bean bag chair from Sumo 
Urban Lounge Gear. Choose microsuede 

or future-ific fabrics in the hottest colors 

to funkify your pad. Free shipping, 100% 
satisfaction guarantee. and up to 50% off our 
competitors prices. , 





_SYLAS by Nashelle 


TO ADVE 


RTISE CALL MELISSA GOGLNICK 212464 S418 


I dream for beauty. 

I design for fun. 

I create for the process. 

I live and breathe for my boys. 
I love my sweet little life. 


Rolling Stone readers enter promo 
code: sylasrocks at checkout for 10% 
discount online. 
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| Reminisce with 


| Ticket Albums!! 


Our ticket albums hold up to 96 
tickets in custom-designed ticket 
pockets. The perfect way to organize 


| your tickets: Years of concerts 
| become pages 


of memories. 
preserved for 
years to come. 


friends- all 
those concert 
nights! Three 
styles to choose 
from ($9.95 to | 
$12.95) including 

a custom 

cover option! 
1-877-967-9622 
or order online! 


Slingshottshirts.com 


1000's of Super Hero, Rock & Roll, Hip 
Hop, Movie and Classic TV show T-Shirts 
available. Featuring Tees by Junk Food! Use 
Coupon Code STONE and receive 10% off 
your order. 





ROCKIN’ TOTS! 


AC/DC, Motley Crue, The Beatles, Pink 
Floyd, KISS, The Who, Hendrix, Bowie, Bob 
Marley, and more! Rowdy Sprout vintage 
concert tees and snapsuits for kids of all ages 
from Pinky Scout. Get all of your favorite 
bands today and save 10% off your total 
order using coupon code “RollingStone’ at 
PinkyScout.com. 1-800-319-1439 $36 
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Make T-Shirts Online. 
Save $$. CustomInk.com 


Customize shirts for your group, team, busi- 
ness, event, or band with our fun & easy de- 
sign lab, Huge collection of tees, sweats, and 
more plus an extensive selection of fonts 
and images. Get free help at 8772953614. 
Get free delivery and save $10 on 6 or more 
items - enter code STONEIO01 at checkout. 


Daddyos.com 
Rocks Your Wardrobe 


You ve seen these shirts on your favorite 
TV shows and now is your chance to add 
them to your own wardrobe and express 
your individuality. Daddyos.com offers 

the largest selection of retro clothing and 
accessories on the web. Ladies, we can 
also dress you! Order on the web or toll 
free at 1-888-900-1950. 
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Rock N Roll Jewelry 


Guitar pick holder necklaces, key cha 
and custom imprinted guitar picks ’ 
large or small volumes. Customize 
the back side of the insert pick wi’ 
your photo or design. Other mo: 
including an acoustic guitar and 
amplifier are available on webs 
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“OVER ITEMS FROM ~ 
YOUR|FAVORITE BANDS) 
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, Rockabilia com offers the widest selection of music merchandise you will find on the Web. 


| fi gsh irts to leather accessories, fashion apparel to rare collector items - make us your source! 


Sampler includes: 


Fora free 120 page'catalog visit rockabilia.com, call 952-556-1121, or write: 
PO|Box'39/Dept750 s Chanhassen NN} So3T7eeamyspace. com/rockabilia 


-1- ACID Opulence 3 Toro 


-1- ACID Kuba Kuba 
-1- ACID Opulence 3 Robusto 


A?24.33 Value! 
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We are serious about cigars. Weare erates i earn ii ye 
loyalty every day. Your 100% satisfaction is our mission, We gt 


* Rue Lt 


www.cigar.com/CGSA997 Offer Hs iires 11+ 30- 09. 


Name. 

Address 
City/State/Zip 
Daytime Phone [ 
Email 


Signature 


* Pennsylvania residents add 6% tax -remittance 
of any taxes on orders shipped outside of PA is the 
responsibility of the purchaser, 

—___________._ Payment: 0 Check (29sencoseq) ©=0 Visa 
oO Me Amex 0 Discover 


Birth Date 


(I certify that tam 24 yrs orolder) ; Cigar.com 6771 Chrisphalt Drive, Bath PA 18014 
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an MP3 that will not only 
rock your world, it’ll infect 
Vial el am et-lge mel ah-e 


Every click matters. Deny digital dangers 
and never miss a beat with the advanced 
protection of Norton Internet Security 

2010. Experience it at Norton.com/deny 


HAGGARD 


the hospital claiming he owed 
creditors $14 million, “Once 
again, | was paying a hich price 
for cheap thrills and bad deci- 
sions, he wrote in My House of 
Memories. “And | was dunned 
at one of the most memorable 
moments in my life.” 

Despite his new family, the 
early 1990s was the darkest 
period of Haggard’s career. He 
is unclear about exactly what 
happened to all his monev, but 
he alludes to corrupt business 
managers and lawyers, bad 
decisions made under the in- 
fluence of various substanc- 
es, and conspiracies. “It was 
overwhelming,” he says. “I was 
almost 60 years old, had one 
child and another just born - 
they kept me from going crazy, 
kept me from killing a few peo- 
ple. There were a couple of peo- 
ple didn’t know how close they 
were, There was people want- 
ing to do it for me. And all [d 
had to do was wink - it was 
that close.” 

Two of Haggard’s over- 
looked records from this pe- 
riod — with the uninspired ti- 
tles 1994 and 19.96 - tell much 
of the story. The production 





is hokey, but the best songs 
are heartbreaking: After all 
the difficult circumstances 
Haggard had overcome in his 
life, he sounds as if he’s final- 
ly been beaten. “In my next 
life,” he sings, “I want to be 
your hero, something better 
than I turned out to be.” And 
in “Troubadour,” “Tll always 
be a minor-leaguer, probably 
never get no bigger/I just love 
to play my old guitar.” 

If his 1990s albums were 
commercial duds, they paved 
the way for Haggard’s re-emer- 
gence in this decade, begin- 
ning with the 2000 album /f/ 
Could Only Fly. “Merle’s very 
emotional,” says Theresa, sit- 
ting under an umbrella on the 
front patio one afternoon. “He 
takes everything so serious- 
ly, whether it’s something on 
the news or a new song that 


just comes out. He'sa real busy 


man in his mind -— I'm 23 years 
younger than him, and I can- 
not keep up. | try to get him to 
slow down a little.” 

[In addition to helping Hag- 
gard quit caffeine, red meat 
and cigarettes, Theresa in- 


troduced him to a regimen of 


herbs and supplements, and 
got him doing yoga. “Hes a very 
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good yogi. The first time we 
did it, he said, “This stutfis like 
a high!" 

“He's such a thinker,” she 
continues, “and yoga is kind 
of nonthinking. It does him so 
much good to not think. He 
asked me, ‘Why would you 
want to not think?’ I said, “Well, 
you might want to give your 
mund a rest.” 


HE STRANGERS ARE 

the longest-running, 

most exciting band in 
country music, a wiry, dare- 
devil outfit that specializes in 
ai swinging hybrid of country 
and jazz. Haggard formed the 
Strangers (named for his first 
hit) in 1965. Three of its mem- 
bers — Biff Adam, steel-guitar 
player Norm Hamlet and horn 
man Don Markham — have 
been in the group for more than 
Jo Years. 

The Strangers don't oper- 
ate like most bands. Haggard 
does not hold formal rehears- 
als - the entire group will likely 
not be in a room together until 
soundecheck at the first show 
on a tour, He doesn’t prepare 
set lists, either — no one knows 
what song is coming until Hag- 
gard starts to play it. “Merle 


——e TS Eee 
likes to keep you guessing, says 
Adam. “Nobody ever knows 
who is going to take the next 
turnaround until Merle points 
at you, and it's ‘Go!’ When you 
play with Merle, you are never 
rawking at the good-looking 
girls. You can't.” 

Three Strangers — musical 
director Scott Joss, who plays 
fiddle and guitar; pianist Doug 
Colosio; and bassist Kevin Wil- 
liams — whom Haggard calls 
“the Three Musketeers,” live 
nearby, and some afternoons 
Haggard pays the guys $50 
to come by to jam for a cou- 
ple of hours. Today, they set 
up in Haggard’s crowded liv- 
ing room: Williams on a stool 
against the fireplace; Joss next 
to the TV on a chair from the 
dining table: Colosio wedged 
in behind the couch, his key- 
board hidden from view so it 
looks like he's plaving the back 
of the sofa. 

The guys are on call whenev- 
er Haggard feels like practicing 
or recording; their job descrip- 
tion includes missing dinners 
at home, canceling vacations 
and adapting to any new mu- 
sical circumstance that might 
arise. “Whatever way the wind 
blows in his mind, that’s the 
way he goes,” says Joss. “Some- 
times we don't all understand 
where he's going, but that's the 
joy of it. He's willing to take 
the chance and see where it 
takes him,” 

Today Haggard is wearing a 
long-sleeve gray T-shirt under 
a camouflage jacket, blue jeans 
that hang loose on his skinny 
legs and cream-colored loafers, 
An identical pair of loafers sits 
on the bookshelf behind him. 
The group warms up with old 
favorites: Rodgers’ “Blue Yodel 
#9,” “Stardust,” which Hag- 
ward considers one of the best 
songs ever written, and “Cor- 
rine, Corrina.” When Hag- 
gard sings, he uses his whole 
body — his right leg shakes, 
his shoulders pull from side to 
side, his neck stretches as he 
reaches to hit the notes. His 
voice may not be as forceful as 
when he was vounger, but it's 
subtler, more elegant. “Merle 
is one of the great interpret- 
ers of song,” says singer Peter 
Wolf, who recently recorded a 
duet with Haggard for his own 
new album. He says the expe- 
rience was “not unlike being 
there with Rav Charles or Si- 





natra. You hear that Sinatra 
had a way of bringing out the 
story in the lyrics, but I didn’t 
realize how true that was until 
Merle comes in and does this 
song, and I just heard it in a 
whole new way.” 

Haggard is also an under- 
rated, inventive guitar player. 
Today, he picks out single-note 
solos and riffs that at times 
sound like they're about to 
collapse onto each other, then 
resolve in some unusual, beau- 
tiful way. After a while he finds 
a Mexican-sounding chord 
progression he likes, and re- 
peats it until he finds a line to 
go with it. “She came in with 
her own fandango,” he tries, 
riffing off an old Wills line. “Da 
dla da dee do do do da da dee 
1] 

Theresa, in the kitchen fix- 
ing a bacon sandwich for Ben, 
notices Haggard's up to some- 
thing, and rushes in to add her 
own line: “She danced to Grap- 
pelli and Django?” 

“Write it down!” shouts Hag- 
eard, then adds, “She did a fine 
waltz and a tango!” 

“She had her own kind of 
lingo?” says Theresa. 

The song goes around the 
room, with everyone kicking 
in lines, until Haggard gives up 
after a few minutes and starts 
to play Hank Snow’s “I'm Moy- 
ing On,” another of his favor- 
ites. “Hank was a small guy,” 
Haggard says. “But that ol’ boy 
had a 10-inch dick. There are 
photos.” 

Soon, Haggard wants to 
listen to demos from a new 
album he’s working on that 
the guys have been casually 
referring to as “the rock & roll 
record.” 

“I've played this more than 
I've played any of my records 
in 20 years,” he says. 

One tune, called “Tt’s Gonna 
Be Me,” stands out with its 
heavy bass line and lyrics that 
stake Haggard’s claim to sing- 
ing about what's wrong with 
the country today. 

“Who's gonna say the peo- 
ple’s mad?” he growls, “Who's 
gonna say the music's bad?/ 
Who's gonna say it’s lost its 
soul?/Who's gonna get the shy- 
sters told?/It’s gonna be me.” 

“Not sure where it came 
from, he says. “Anger. I’m 
speaking for the simple major- 
ity — not necessarily the ‘silent 
majority’ but the people that 


mind their business and don't 
bitch about nothing. I do all the 
bitching for ‘em.” 


AGGARD INVITED ME 
back to the ranch 
for the final sessions 
for the rock & roll album. But 
when I arrive, the first thing 
I notice is a van loading out 
equipment from the studio. 
The power is out while a gen- 
erator is replaced, and I find 
Haggard in the hot, dark liv- 
ing room, picking at his gui- 
tar. He says he sent the musi- 
cians home early, after three 
days, during which they cut 
14 tracks, but none he was 
satisfied with. “The musicians 
played fine,” he says. “But 1 
wasn't happy with myself.” 
We drive to the studio to 
hear playbacks. Haggard lis- 
tens with his arms folded, a 
dirty brown fishing cap rest- 
ing on his knee. After three 
songs he tells engineer Lou 
Bradley to shut off the tape. “I 
gotta get out of here,” he says, 
holding his stomach. “1 feel 
queasy.” He walks into the 
studio’s musty entry hall. “It’s 
probably just my vocal on 


the track that made me sick,” 
he says. 

Haggard is bothered by 
something that happened ear- 
lier in the day. While he was 
In the studio, a man with a 
long beard carrying a canvas 
bag over his shoulder wan- 
dered onto the property. The- 
resa met him in the drive- 
way, and the man told her 
he'd traveled all the way from 
Martha's Vineyard to give 
Haggard a message: In a for- 
mer life, he said, he had been 
John Wilkes Booth and Hag- 
gard was Abe Lincoln. He said 
he came to apologize for kill- 
ing Merle. 

Haggard cocks his head as 
Theresa retells the story. The- 
resa notes that the canvas bag 
was shaped like it could hold 
a rifle. Haggard tells her not 
to worry, but a few minutes 
later he leaps up from his chair 
when he thinks he sees a flash 
of metal on the hillside. 

Haggard doesn't feel like 
talking and asks me to pick 
him up at 9:30 the next morn- 
ing for breakfast. At 6:4-7 a.m. 
the phone rings. “It’s Haggard,” 
he says. “Can you come get me 


now? I'm up, and I'm ready to 
get started.” 

Haggard is quiet for most 
of the ride, but as we approach 
downtown Redding, he points 
out his favorite buildings and 
tells stories about the town's 
frontier history. He notices a 
redwood rising from the side 
of a crumbling apartment 
complex and asks me to pull 
over. “Would you look at that?” 
he marvels. “This all used to 
be redwood trees up through 
here, till the loggers pulled 
them all oul. How can you do 
that — destroy something so 
beautiful?” 

Lulu's diner is perched be- 
tween old and new Redding 
-— on the frayed edge of down- 
town, across the street from 
a big-box mall, “Right here is 
like much of America, I sup- 
pose,” Haggard says sadly. 
Two teenage girls smile and 
wave at Haggard in the park- 
ing lot. “They recognize you?” | 
ask, “No. Prostitutes, I’m pret- 
ty sure. No other reason to be 
around this part of town.” A 
fire engine roars past. Hag- 
gard throws his arms in the air 
and salutes. 
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HAGGARD 


Haggard eats breakfast most mornings 
at Lulu’s and flirts with the waitress, Joan, 
a droll, middle-aged country girl whom 
Haggard seems relaxed around in a way 
he’s not with most people. Joan brings 
over a pot of his usual ginseng tea — but 
he sends it back. “No ginseng tea today,” 
Haggard says. “They're not gonna let me 
drink this anymore - bad for the heart or 
something.” 

Joan brings orange spice instead. “You 
sure you don’t want to ask your doctor 
first?” she says, with a wink. “All those spic- 
es are liable to upset your stomach.” 

“Can't have nothing that’s good,” Hag- 
gard says dryly. 

“Youre finally facing it?” she says. 

“I'm facing it.” He goes on, “Let me have 
a short stack and oatmeal. Thin.” 

“So youre just going to have a bunch of 
starch?” She smiles. “You know, Merle, you 
better just grow your own everything in 
your garden — you want to be safe.” 

“Hell,” says Haggard, “I can’t even grow 
ahard-on. How’m I gonna grow a garden? 
Ah ha hah hah hah ha ha!” 

A fly has been buzzing around the table 
and lands on my arm. “That damn fly is 
bugging me,’ Haggard says. He grabs 
for it and misses. “I think I hit him,” he 
says, though the fly is now buzzing loud- 
ly against the window. “Well,” he says, “at 
least he knows we don’t like him.” 

As usual, Haggard is thinking about re- 
tiring from touring. “I hate to quit, but I 
think that's about what I’m gonna do. I’m 
tired of spending what little energy I’ve 
got out there with the voice, with the ca- 
reer ~ everything is for the career. The ca- 
reer comes first, and the family takes sec- 
ond place. I don’t know why, but suddenly 
they're more valuable than the voice.” 

Haggard sees a lot of similarities be- 
tween his son and his father. “One time I 
took Ben fishing when he was about six,” 
he says. “The sun was so that you could see 
the fish in the water. Boy, the fish were big- 
ger than him. He said, ‘I don’t want to fish 
here.’ And I said, ‘Why?’ And he said, ‘If I 
hook one of them, they'd pull me in,’ I said, 
‘No, Ben, I'll hald on to you, go ahead.’ ‘No.’ 
I said, ‘Now look, goddamn it, we come 
down here to fish, man. He said, ‘Dad, let’s 
not make a bad memory. A six-year-old kid 
... [realized I was dealing with somebody 
that was an old soul.” 

Ben is a gifted guitar player who re- 
cently began touring with the Strangers. 
Jenessa goes to culinary school and han- 
dles much of Haggard’s business. “I think 
these kids are more grounded than their 
parents,” Haggard says. “Theresa and I 
have had a hard life. My wife doesn’t know 
how much I care about her and how much 
I care for the family unit, and I’m at the 
place in my life where if I’m ever going to 
get it across to her, it’s going to have to be 
now. She doesn’t know that she's number 
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one. I need to stick around. They need me. 
My wife needs me more now than she did 
when we met.” 


HE NEXT TIME 1 SEE HAGGARD IS 
early February. He underwent lung 
surgery in November, and doctors 
did not know whether hed ever be able to 
sing again, let alone go back on tour so 
soon. “They say it's probably more inva- 
sive than open-heart surgery,” Haggard 
says, standing in his driveway as the band 
and crew prepare his new million-dollar 
bus for its maiden voyage. “They come in 
from the back and they have to cut off a 
couple of bars - like breaking a guy out of 
jail - and you don’t get to put those back. 
I'm like a fence with a hole in it.” 

The bus is state-of-the-art, with cream 
leather seats, yellow oak cabinets (“no ply- 
wood onboard”) and a custom-designed 
back lounge. “You could say I went ahead 
and bought the whole loaf of bread,” Hag- 
gard says. He's dressed for the road in a 
long blue coat, black fedora and beat-up os- 
trich boots, with his guitar slung over one 
shoulder. Except for the six-pack of bran 
muffins he carries under one arm, Haggard 
looks every bit the rambling troubadour 
he’s been for almost half a century. 

The tour does not start smoothly. On the 
drive toward Sacramento, the lights in the 
bus keep blinking on and off, and Haggard 
can’t get the floor heaters to work. “Every- 
thing these days is built to last about eight 
hours,” he observes. Later, he barks at his 
drummer, “They gotta fix this shit, Biff. 
This bus is worth $1.2 million, and the 
lights don't work.” Then, inexplicably, he 
adds, “Tell ‘em I can't show this bus to Clint 
Eastwood till it’s fixed right.” 

As the bus pulls into the parking lot 
of tonight’s venue, a rinky-dink casino 
in Colusa, tour manager Frank Mull in- 
forms Haggard his set time is only one 
hour. “They want ‘em back on the gambling 
floor - that’s their attitude,” Mull says. This 
makes Haggard so angry he threatens to 
walk out. “Goddamn,” he says. “Tell ‘em 90 
minutes if they want a show.” 

Theresa, who was supposed to drive her- 
self the two hours from home to the venue, 
does not show up. Haggard seems flus- 
tered, and every few minutes he asks Mull 
to call the house to find out where she is. 
He eats two bran muffins for dinner - ab- 
sentmindedly chopping the crumbs up on 
the table with a card, as if they were lines of 
cocaine - anc has trouble picking his stage 
clothes without her. “I guess I'l] go with 
black,” he mutters. “Funeral black.” Then 
he changes his mind and pulls out a long, 
fringed blue Western shirt and a white 
Stetson. “Shit, I may just slap on a Lefty 
Frizzell jacket and a hat. They’ll think I 
worked all day on the outfit.” 

After all these years, Haggard is not a 
natural performer. He is almost bashful in 
front of a crowd. “He never has really been 
a star like some people think,” says Strang- 


er Norm Hamlet. “Merle has always been 
more like he just wants to be one of the 
guys in the band.” Tonight, he strolls on- 
stage in long, slow strides, performs a lit- 
tle two-step, then lifts his Stetson in greet- 
ing before launching into “I Think Ill Just 
Stay Here and Drink.” Despite today’s 
rough start - and the fact that the con- 
cert hall is just a linoleum-floored bingo 
hall, filled with plenty of senior citizens in 
wheelchairs and dragging oxygen tanks - 
Haggard puts on a spectacular show. His 
voice is missing a little low-end since the 
surgery, but once he warms up, he sounds 
clear and open, and he works through a set 
heavy on recession songs: “Workin’ Man 
Blues,” “Big City,” “Are the Good Times 
Really Over.” 

“It’s nice to be here,” he tells the crowd. 
“It’s nice to be anywhere.” 

After the show, Haggard holds court 
in the diner-style booth at the back of his 
tour bus. “How much you weighin’, son?’” 
he asks Noel. “I’m up to 170. Most I’ve ever 
weighed in my life. My Theresa's got me 
on a diet. We're doing a protein-and-sal- 
ad thing.” (In fact, Haggard says his favor- 
ite food these days is raw bass, which he 
catches in his lake. “I wrap it up and do it 
like you do sushi. It’s absolutely delicious.”) 
I ask if he's slowing down on his marijua- 
na intake since the surgery. “I don’t know if 
quitting will make you live longer,” he says. 
“But it'll damn sure seem like it's longer.” 

After the gear is packed and the last 
joint has been smoked, Haggard gets 
ready to turn in - it’s a long ride to Or- 
ange County for tomorrow night's show, 
and there are 11 more shows on consec- 
utive nights through Nevada and Mon- 
tana after that. Haggard has traded his 
stage clothes for a striped rugby shirt and 
his brown fishing cap. Underneath his os- 
trich boots he’s wearing dirty white socks. 
He looks worn out, but he says he's looking 
forward to getting back into the rhythm 
of the road. 

“It was a bit surprising to find that the 
outcome of the surgery was as good as it 
was,’ he tells me. “It’s kind of like find- 
ing out there’s more time on the show and 
you've played your best songs. I was prob- 
ably ready to go, you know. I'd done about 
everything I knew how to do. But to get an 
extension is always nice.” He looks up, lock- 
ing his liquid-blue eyes on mine. “God was 
kind,” he says. “But now he expects some 
work out of it.” @ 
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MEGAN FOX 


(Cont. from 55] OCD? That's what you're 
doing to me right now.” She presses her hair 
some more, then notices what she's doing 
and stops. “Playing with my hair is a tic I 
have. I touch it when I’m nervous and un- 
comfortable. I get very fidgety.” 

She fidgets a bit more, then flees the mir- 
ror and doesn't took back. 


OST PEOPLE ASSUME THAT 
M Fox wants to be the next Ange- 

lina Jolie and is mimicking her 
style to get there. Witness her alleged bi- 
sexuality and her eight tattoos. But, really, 
the actress Fox most resembles, in attitude 
and outlook, is not Jolie, but Sharon Stone, 
who once frightened the hell out of Holly- 
wood by saying, “If you have a vagina and 
an attitude in this town, then that’s a lethal 
combination.” Like Stone before her, Fox 
has a few things to say about the power 
of her sexuality, albeit in a less crazy and 
more amusingly smart way. 

“I was 12 when I first started getting a lot 
of stares and attention from grown men, 
and for a while I misused that power,” she 
says. “When you see 16-year-old girls in 
really short skirts and stripper heels and 
shirts that say WHITE TRASH WHORE on 
them - I was like that. But it’s not empow- 
ering. It’s the opposite. It’s taking power 
away from you. I was like Jennifer in the 
movie. She’s just so lost in her sexuality. 
What you do is harness your sexuality and 
use it to control your destiny. Like, ifa con- 
versation with a guy is going somewhere I 
don't like, you can manipulate it and build 
a dynamic that causes that person to fear 
you sexually. You do it with men by making 
them feel small, and men usually feel small 
when they’re attracted to someone.” 

She pauses. 

She goes on, “And that’s what can hap- 
pen when a girl or woman is completely in 
charge of her sexuality and embraces the 
power of her vagina. It intimidates men - 
not all, but some. Men are scared of vagi- 
nas. And then when you give them a pow- 
erful, confident vagina, they're terrified. 
They don’t know how to deal with it. Look, 
I didn't figure something special out here. 
I wasn't born with a special] vagina. All va- 
ginas are created equal. But as soon as you 
love your own, youre good. You're set.” 

She pauses again. 

There's a long, uncomfortable silence. 

So: Jack Nicholson, would she ever? “Isn't 
he in his 70s? Oh, my God, no!” she yelps. 
Warren Beatty? “Absolutely not!” George 
Clooney? “He's still relatively young. But, 
no, I don’t see that happening. Look, I can 
never have sex with someone that I don’t 
love, ever, ever, ever. The idea makes me 
sick. I've never even come close to having a 
one-night stand. I'd be terrified. I wouldn't 
enjoy anything about it. I’m not sexually 
promiscuous. I’ve only been single for the 
seven-month period between my first boy- 


friend and the one I have now. I’m a serial 
monogamist. There's nothing about being 
single that I enjoy.” 

What does she like in a kiss? 

“Sometimes I like gentle, respectful 
kisses, and other times I like really deep 
aggressive ones. I don’t like it when there's 
a giant ring of saliva around your mouth. 
That shouldn't happen. You're miscommu- 
nicating with your mouths if you wind up 
with spit all over your face.” 

This is fun. Fox seems willing to go any- 
where. 

Like her Jennifer's Body character, has 
she ever drawn blood during—? 

“Sex?” she volunteers. “Ummm, well, 
that’s a dicey question. Not with knives or 
anything, no. I’m not going to elaborate.” 

And then she sits there, stonily silent for 
the first time all day. 


fusing to elaborate. It would seem her 

whole life has been an elaboration of 
one sort or other. She coolly elaborates on 
rumors that she hooked up with Trans- 
formers co-star Shia LaBeouf during a 
cooling-off period with Green: “Oh, man, 
I'm not going to say that J don’t love him 
or that I’ve never loved him or vice versa. 
But it was never on that level.” She hap- 
pily elaborates on why she likes to listen 
to Britney Spears on her iPod while flying: 
“Flying really freaks me out, but I know 
that it’s not my destiny to die while listen- 
ing to Britney.” She freely elaborates on her 
opinion of Transformers director Michael 
Bay, tossing in some self-analysis for good 
measure: “To be h-h-h-honest with you, I 
really do like Michael Bay. He can be a total 
dick, sure. But he’s talented.” She stops, 
grins and explains why she stumbled over 
the honesty word. “When I can't get the 
word out of my mouth,” she says, “it's usu- 
ally a key that I'm not being honest.” 

OK, but back to sex and the drawing of 
blood. If not with knives, how about with 
fingernails? 

“Um, nnna, umm, nnno,” she says, 
beginning to squirm. “You’ve got to be 
with a certain kind of guy that will put up 
with that. Anyway, blood usually makes 
me sick. J can’t deal with it. I can deal with 
cutting, though. That doesn’t affect me as 
much as needles.” 

Has she ever cut herself? 

“Yeah, but I don’t want to elaborate.” 

Was she a cutter as a kid? 

“No, I would never call myself a cutter,” 
she says. “Girls go through different phases 
when they’re growing up, when they're 
miserable and do different things, whether 
it's an eating disorder or they dabble in cut- 
ting.” Her hands flutter. She says, “Most 
people do something along those lines.” 

What about an eating disorder, then. 
Has she ever had one of those? 

She kind of snorts and kind of laughs. 
“Not that I want to talk about,” she says. “If 
I did talk about it, I'd be taking on a role- 


[= STRANGE, THOUGH, FOX RE- 


model status, and I'd have to choose my 
words very carefully, and I’d have to make 
sure I reveal it in a specific way, and I'don’t 
want to do it.” 

Right now, a great big elephant is storm- 
ing around the room. Can Fox see it? 

“Yeah,” she says. And she is perfectly 
content to leave it at that. 


some of the crazier things she says, one 

thing to know is that not all of what she 
says is true. Historically, she has made stuff 
up “just to fuck with the journalists.” Most 
recently, she did this with GQ, which ran 
a story titled MEGAN FOX WAS A TEENAGE 
LESBIAN! that told of a hot affair between 
Fox and a stripper named Nikita. The 
problem is, that affair never happened. Fox 
conjured it. “The writer was pressing me, 
so I started talking about Nikita, making 
it spicier than it was,” she says. “It wasn't a 
sexual thing at all.” 

When Fox tells a story like that and the 
world gets a hold of it, however, it suddenly 
takes over and becomes all anyone wants to 
talk about. Fox has dissed Scarlett Jo - how 
dare she! Fox wants to eat Rob Pattinson 
- how kooky! Fox has the hots for Olivia 
Wilde - right on! And amid all the dust- 
ups and drama, further inspection of the 
woman behind the words is lost - which, as 
it happens, is exactly why Fox does it. 

“It's a struggle,” she says. “What I really 
want is to exist without having to acknowl- 
edge my own existence. I don’t want to 
share myself with the public. I want to de- 
flect attention from my reality. So I create 
these other things that I don’t mind hand- 
ing over. I'm appeasing and guarding ev- 
erything else. Does that makes sense?” 

It does make sense. And she’s good at it. 
At the same time, consider how she sleeps, 
with the TV on, her body all cocooned; and 
how her dreams revolve around dragons 
that will eat her if she doesn’t cover herself 
in mud; and how “not superexcited” she is 
with her body; and how violent she says her 
temper is; and how she brings up cutting 
and eating disorders, then refuses to elab- 
orate. She seems to be leaking a little of her 
true self, despite herself. Consider also why 
she became an actor in the first place. 

“Actually, I haven't figured it out,” she 
says. “I was drawn to it for reasons I can't 
explain.” She goes on, “It’s a masochis- 
tic process, because it’s this horrible cycle 
of having to watch yourself or talk about 
yourself, when you hate acknowledging 
yourself, and it’s really awful...” 

She stops suddenly, pulling back once 
more, like she’s revealed too much. Then 
again, maybe this is all part of her game 
too, in some ultraconvoluted psycho-Hol- 
lywood way. Is that possible? “It’s evident 
when I’m on and in show mode and enter- 
taining,” she says. “And then there's me like 
I am right now, when I’m not trying to en- 
tertain you. Today,” she says, “you are just 
talking to me.” ® 
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RHAPSODY 
TOP 10 TRACKS 


1 Black Eyed Peas 


“| Gotta Feeling” - williams 
(ater scoyee 


COLLEGE RADIO 
TOP 10 ALBUMS 


1 Fruit Bats 
The Ruminant Band - Sub Pop 








2 The Dead Weather 


2 Kings of Leon Horehound - third wan 


“Lise Somebody” - aca 


3 Wilco 
Wilco (The Album) - Nenesuch 


4 Jay Reatard 
Watch Me Fall - watader 


5 Blitzen Trapper 
Black River Killer (EP) - Sub Pap 


6 Arctic Monkeys 
Humbug - Domino 





7 Modest Mouse 
No One's First, and You're Next 
Epi 


“Down” - Cach bemey 





4 Taylor Swift 
“You Belong With Me” - Big Machine 





5 Black Eyed Peas 


“Boom Boom Pow" = wiliam/ 
er cope 





o 


Jay-Z 
“Run This Town" - Rec Nation 


J 


Lady Gaga 
“Poker Face” -Streamline/Konlive/ 
Cherrytree/iiterscope 
Whitney Houston 
“Million Dollar Bill” - Arisza 


Shakira 9 YACHT 
“she Woll™ - Epi See Mystery Lights - pra 





im'SBeRYD F! 





Health 
Get Color - Loveponp valred 


0 


10 The Dodos 
Time to Die - Fremphkfes 


10 Kings of Leon 
“Sex on Fire” - eC 
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From the Vault 


RS 691, September 22nd, 1994 
TOP 10 SINGLES 


1 BoyzlilMen 
“lll Make Love te You" - Motown 











2 LisaLoeb and Nine Stories 






















“Stay (i Missed You)" - rca ERRY taeda tae | 
= —< SEINFELD bbhita ae 
3 Luther Vandross a rome himwonas seeds 
and Mariah Carey a os rs ara) 
“Endless Love™ - Colombia of a Mation panera 

: RW AH DA eT mie | 
4 Baby fa ce pane a ae Bearer 
“When Can! See You" -Epit seeasvuLc ja am 


Lars 


Pree | 





5 Changing Faces 
“Stroke You Up” - fig Bear 





6 conn en eacemp a ae 
e’She T: | 
“wild waht: we bg : On the Cover 
“After a while in L.A., you're 
not going to be funny any- 
more. It just slowly ebbs 
away, because the environ- 


ment is very unfunny. Out 





7 Sheryl Crow 
“Alli Wanna Do”. agu 


& EltonJohn 
“Can You Feel the Love Tonight” - 











Aollywedol 
here they exterminate it. In 
9 Coolio New York, you breed it, it's in 
“Fantastic Voyage" - Tommy Boy the air. The garbagemen have 
10 WarrenG it, the mailmen have it, every- 


"This DJ” - Violator/RaL body hasit.". -Jerry Seinfeld 
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Top 40 Albums 


i. co whitney Houston 


——_ 





15 17 
16 7 
17 6 


18 14 











19 C= Chris Young 





20 13 
21 10 


“<< 2 





30 28s Eminem 
Relapse - Web/Shady‘Afiermath/Interscope 
31 26 # #%4Hannah Montana 3 
Soundtrack — Walt Dieney 
32 32 #@Fabolous 





33 O) Cross Canadian Ragweed 








3 Miley Cyrus 


Jason Aldean 










i Look to You = 4rista 


The Time of Our Lives (EP) -Holtywood | 


Trey Songz 
Ready - Song Book, Atiartic 


Insane Clown Posse 
Bang! Pow! Boom! - Psychapathic 


Colbie Caillat 
Breakthrough - universal Republic 


Chevelle 
Sci-Fi Crimes - Epic 


Kings of Leon 
Only by the Night -rca 


Pitbull 
Reb elution - Mr, 205/Polo Growads 


Taylor Swift 
Fearless - Big Machine 


The Used 
Artwork + Reprise 


Black Eyed Peas 
The €.N.0. - Williamyiaterscape 


The Black Crowes 
Before the Frost... /Until the 
Freeze... -—Silver anrcw 


Zac Brown Band 
The Foundation - AoarBigger Pichure’ 
Home Grown Atioanie 


Hannah Montana: The Movie 
Soundtrack - walt Cisney 


Maxwell 
BLACKsummers'night - Cofumaia 


George Strait 
TWang - WEA Washwille 


Reba McEntire 
Keep on Loving You - Srarstruck 


NOW 31 
Various Artists - EMiUniversal/Zomba 


































Whitney Returns 
Despite the poor perfor- 
mance of her new single, 
Houston's comeback de- 
buted with 304,801 copies 
sold - her best week of the 
SoundScan era. 


Miley’s Big Party 
This Walmart-exclusive 
EP, featuring the smash 
“Party in the U.S.A4.," is 
Cyrus’ eighth Top 10 in 
just three years. It sold 
215,484 copies in 10 days. 


The Mant Want to Be - C4 Nashwllle 


Daughtry 

Leave This Town -19/Rra 
NOW That's What! Call 
Country Volume2 
Various Artists - €ul/universal 


Skillet 


Awake - andentiooatieanic 


Wide Open - Srotea Bow 


John Fogerty 
The Blue Ridge Rangers Rides Again 
= Fortintate Son) Verve Forecast 

Lady Gaga 

The Fame - Streamiine/MonLive/Cherrytres; 
Interscope 


LeToya 
Lady Love - capitol 


Darius Rucker 
Learn to Live - Capito! Nashville 


Nickelback 
Dark Horse - Roadrunner 


Imogen Heap 
Ellipse - Meagaphonic/RCA 








Juggalo Nation 
Detroit horror-core rap 
duo Insane Clown Posse 
rhyme about pedophiles 
and corpses on their 11th 
disc, which sold 49,708 
copies its first week out. 


Loso's Way - Desert Storm,De! Jam 


Happiness and All the Other Things - 
Universal Sooth 


Fogerty Rides On 





34 37 Lady Antebellum te all 
Cady antebelters - Capital Matiile eh ee of F 
: country-fied covers o 
35 41 Sugarland ay 
ace on the Inside - wercory Nathwille John Denver, Ricky Nelson 
36 23. Neil Diamond and Everly Brothers tunes 
Hot August Night/NYC - Columbia/tegacy sold 20,959 copies in its 
37 34 Shinedown first week on shelves, 
The Sound of Madness - afantic $$ __ 
: O00 chart position on Sept. 9th, 2009 
38 31 thie adres - Hottywoad 00 Chart position on Sept. 2nd, 2009 
39 46 Michael Jackson =a ee eee 
1. J Re-Entry 
: The Definitive Collection - Motown Copyright © 2004 
40 39) Wizards of Waverly Place Seals ine Bubeinted Billeoard. 


Soundtrack > Wall Disney Eng Peer ried, wee bliiboard.cam 
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